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Shopping for voters 


To: S.K. Darkazanli 
(President, Westfair Foods Ltd.) 


I'd like to express my absolute dismay 
and disappointment at the actions of 
Westfair Foods. | have been a long 
time Superstore shopper but have 
made arrangements to buy my gro- 
ceries elsewhere after reading the 
advertisement that you placed in the 
Edmonton Journal recently. 

According to your advertisement, 
the Klein government's “handling of 
the challenges that have arisen with 
deregulation of electric power is mas- 
terful.” | guess going from the most 
stable and cheapest power supply in 
North America to among the most 
expensive is actually good for the 
economy. Wow, | suppose only Cali- 
fornia is better off than us. I’m so jeal- 
ous of their frequent “brownouts.” 

You claim that the “Alberta Advan- 
tage comes first and foremost from 
good government and only secondari- 
ly from good fortune.” Since when is 
overspending your budget by seven 
billion dollars “good government”? 
That's about—what?—approximately 
25 to 30 per cent over budget. If you 
ran Westfair that way, you wouldn’t 
be president long and your sharehold- 
ers would be out for blood. Please 
explain to me how this is good gov- 
ernment. Furthermore, unless Ralph 


COVER STORY: it’s election time again in Alberta and the 
papers are full of stories about the campaign—but surpris- 
ingly few of them deal with the actual rank-and-file can- 
didates. Dan Rubinstein tries to correct the situation. 
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Gronnestad predicts their eventual demise ° 6-7 
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Klein has found a way to set the world 
price of oil, I'd say we owe a lot more 
to good fortune than you allow. Lastly, 
given that we currently receive half of 
what we received during Peter 
Lougheed’s tenure vis-a-vis oil royal- 
ties, I'd say we've become prosperous 
despite Tory governance. 

Your spokesperson David Ryzebo’s 
comment “We believe, in this great 
country of free speech, you should 
speak your mind” (Edmonton Journal, 
March 2) is laughable. Free speech is 
fine, but not on my coin, thanks. It is 
through my patronage that you are 
able to provide “soft money” to the 
Tory party. They are at 69 per cent in 
the polls; frankly, | don’t understand 
why you'd waste the money, but you 
did. My only action can now be to 
boycott Superstore and other busi- 
nesses affiliated with Westfair and 
Loblaws. Being a good corporate citi- 
zen involves respecting the democrat- 
ic process, not interfering as you have, 
albeit in a ham-handed and comical 
way. It would have been more subtle 
to change the name of the store to 
“SuperTory” and introduce a “Pre- 
mier’'s Choice” line of products. What 
do you figure? 

Consider me one really disap- 
pointed ex-shopper, and | sure hope 
the shareholders don’t find out. — 
JOHN Newton, EDMONTON 


Sign waive? 
The Alberta Green Party has a strong 


dislike for signs. Every election results in 
tons of plastic, paper, wood and metal 


ARTS: A grand knight for singing: Came/ot’s King Arthur ¢ 40 


going directly to our already over-full 
landfill sites or straight into the river. 
The Party does not believe signs have 
much effect on election results, but 
merely go to show which party has the 
largest war chest. Alberta Green candi- 
dates have handmade and/or recycla- 
ble signs, which will be stored and 
reused during the next election. 

If candidates really believe that 
signs make a difference, we ask that 
signs be restricted to private property 
This means, of course, that the candi- 
date must go to the trouble of ensur- 
ing that the lawn owner supports his or 
her right to do so. We mostly object to 
putting signs on public property, which 
creates a distraction for motorists, an 
invitation to vandalism and a disarace- 
ful eyesore for passersby who observe 
nothing but a sea of signs, each indis- 
tinguishable from the other. 

Lawn signs are the responsibility of 
the municipal government and bylaws 
could be created to ban the practice of 
allowing signs on public property if our 
councilors had the courage to do so. 
Since this is unlikely to happen soon, | 
would request that existing laws be 
strictly enforced. An example of a poor- 
ly enforced bylaw is the restriction on 
signs “within 30 metres of a signalized 
intersection, 15 metres of ali other 
intersections and within three metres 
of a curb.” | have personally seen 
numerous infractions of this bylaw. 

No single party is blameless here, 
but it seems to be a rule of thumb that 
the larger the party, the larger and 
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Criticizin’, 
enterprisin’, 
anything but 
tranquilizin‘—right 
on, Maude! 


By DAN RUBINSTEIN | 


Barlow’s new book, Global Show- 
down: How the New Activists Are 
Fighting Global Corporate Rule (co- 
authored with frequent collaborator 
Tony Clarke of the Polaris Insti- 
tute), the national chairperson of 
the Council of Canadians hits read- 
ers with a barrage of shocking fig- 
ures. The 200 largest corporations 
in the world are so big that their 
combined sales surpass the com- 
bined economies of 182 countries. 
Of the 100 biggest economies in the 
world, 52 are transnational corpora- 
tions. The world’s 200 richest peo- 
ple have doubled their 
wealth in the last 
four years. But 
maybe these stats 
aren't so shocking in 
the year 2001. Maybe people are 
used to hearing about how large 
and powerful corporations like Wal- 
Mart truly are. 

Globai Showdown, however, is 
about more than numbers. Barlow 
and Clarke attempt to get beneath 
the surface of what’s come to be 
described, over-simplistically, as the 
anti-globalization movement. In 
their systematic and thorough 
(albeit slightly academic) book they 
take readers from the flashpoint 
World Trade Organization protests 
in Seattle in the fall of 1999 back to 
the roots of the movement, then 
deeper into its underlying issues and 
demands, ultimately presenting an 
alternative vision of the future, 
complete with a six-step plan to 
help activists accomplish their goal. 

And what exactly is that goal? 
Well, Barlow and Clarke write, the 


[: the opening chapter of Maude 


@  pON'T FORGET 


TO REWIND 


YOUR TEXTBOOKS. 


people fighting against corporate 
hegemony “are not opposed to 
trade... but they dispute the tran- 
scendence and overarching power of 
deregulated global trade and finance 
in every sphere of life. They believe 
that the ‘commons’ have been 
stolen from people and nature.... 
They believe in respect for cultural 
and biological diversity.... They 
share the notion that one of the 
most potent antidotes to economic 
globalization is the return to com- 
munity and to the reactivation of 
more effective local democracy; they 
believe that the economy exists to 
serve people, not the other way 
around.” 

Maude Barlow was in Edmonton 
last week at the start of her Global 
Showdown book tour and sat down 
for a chat with Vue Weekly. 


Vue Weekly: When and how was the 
idea for this book conceived? 
Maude Barlow: Just after Seat- 
tle. I realized there were a lot of 
questions. People were 
asking what hap- 
pened, why there 
were sO many peo- 
ple, how come so 
many of them were young? Was it 
a one-time wonder or a move- 
ment? The criticism, of course, was 
that the movement had no cohe- 
siveness, that it was a bunch of 
individual movements with noth- 
ing in common and it’d never go 
anywhere. That was not my feel- 
ing. I’d been deeply involved in 
the lead-up to Seattle—and of 
course the MAI [Multilateral Agree- 
ment on Investment] fight and so 
on—and I thought it was time to 
put it out there. But I also wanted 
to do this for myself. I wanted to 
go through the analysis: what is 
this movement of ours, how did it 
start, do we believe in anything in 
common, are we moving some- 
where, if we do it well what will it 
mean? To me, it was a book that 
had to be written. As always, I 
looked around to see who else was 


writing it. Nobody 
was. So I decided I 
would. 

VW: Is there a tar- 
get audience? 

MB: I’m hoping 
people in the move- 
ment read it. I would 
also like for people 
who are asking “What 
was all that about?” to 
read it, for people who 
looked at Seattle and 
were shocked at the 
spiky-haired kids and 
thought “What's this 
got to do with me?” 
I'd love to have it read 
by some politicians 
who are trying to fig- 
ure out why so many 
people are so angry, 
why only one in two 
adult Canadians even 
bothered to vote in 
the last federal elec- 
tion. And hopefully 
it’ll reach an interna- 
tional audience. This 
is the first really inter- 
national book I’ve written. There’s a 
big chapter on Canada and there are 
lots of Canadian examples. But it’s 
also very readable for people every- 
where else. 

VW: There seems to be a real 
need, a real yearning, for these types 
of books these days, a point exem- 
plified by the success of Naomi 
Klein’s No Logo. 

MB: | think people are hungry 
to know what they can do. People 
are feeling really disenfranchised 
from the political system. I describe 
it as a kind of consumer democracy: 
every four years you go to the polls 
and you pick your brand—Pepsi or 
Coke or whatever. Then you're sup- 
posed to go away. People know it’s 
not working, they’re deeply angry 
and they want more from it. I think 
there’s a hunger just to figure out 
where to fit in. And for people in 
the movement, I think there’s a real 
desire to get some perspective. What 
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GLOBAL 


SHOWDOWN 


HOW THE NEW ACTIVISTS 
ARE FIGHTING GLOBAL CORPORATE RULE 


does it mean? Does it have a future? 
It could fizzle, let’s face it, if we 
don’t do certain things. That’s one 
of the arguments we make: if we 
just continue to follow around the 
World Bank and the WTO it will fiz- 
zle, if we don’t say who we are as 
opposed to just who we aren’t. It 
will just fall in on itself because peo- 
ple will be too exhausted. As Naomi 
says, it’s like groupies following 
around the Grateful Dead; you can’t 
keep it up forever. But I was in Porto 
Alegre at the World Social Forum 
[earlier this year]. We expected 
1,600 people. We had 15,000—and 
1,900 journalists. It was absolutely 
amazing. I feel very secure in saying 
this is a very powerful international 
civil society movement with a 
future. 

VW: I’ve read the book, but I’m 
still looking for a layman’s terms 
definition of ‘civil society group’ or 
‘civil society movement’. 

MB: There's a huge international 
movement of people who want to 
claim their civil society rights—their 
rights as citizens, not as consumers 
or as businesspeople, but their rights 
to healthcare and a decent environ- 
ment and clean water and so on. 
And they believe they have the right 
to demand that of their govern- 


- ment. It’s a citizens’ agenda versus a 


corporate agenda. I know it’s still a 
loose definition, but that’s a good 
thing. I don't want it to get so loose 
that the charge that we're all over 
the place sticks, so it's finding that 
balance that’s so important. 

Vw: A couple things really 
jumped out at me in the book. 
There’s one segment where you get 
into Star Wars-type space weaponry 
and I think there were American 
generals, in documents, basically — 
admitting these weapons will be 
used to defend U.S.-based corporate — 
interests in the near future. é 

MB: That’s right. It’s really 
awful. I talk about corporate secur! 
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Parkland studies question 
Tory policies 


EDMONTON—With the Alberta election 
just a few days away, the Parkland Insti- 
tute has gone on the offensive. It’s 
released a pair of new studies—one 
about healthcare privatization, the other 
focussing on energy and free trade— 
with the overriding (albeit indirect) mes- 
sage that a vote for Ralph Klein and the 
Tories might not lead to a “positive 
future” for the province after all. 

The first pre-election study 
unveiled by the University of Alberta- 
based think tank, Energy: Free Trade 
and the Price We Paid, released jointly 
by the Parkland Institute and the 
Council of Canadians, argues that 
Canadians, specifically Albertans, are 
“paying a high price for free trade. 
The 49th parallel is vanishing, creating 
a new integrated continental oil and 
gas market in which Canadian energy 
industries are used to feed an ever- 
growing American demand.” 

In his executive summary, author 
Larry Pratt, a longtime U of A political 
science prof and now an independent 
energy/politics writer, explains that 
energy “exports to the U.S. and oil 
company profits have never been 
higher, but domestic consumers have 
seldom paid so much to heat their 
homes, drive their cars and keep their 
lights burning.... Rebates do not 
address the root causes of this funda- 
mentally new problem. They are 
merely a politically expedient way to 
lessen voter discontent.” 

The report, according to Pratt, 
describes how the North American 
Free Trade Agreement “stripped 
Canadian governments of the power 
to intervene in the energy sector, 
deregulated exports and freed Cana- 
dian producers to meet the energy 
demands of an insatiable U.S. mar- 
ket. NAFTA ties the hands of Canadi- 
ans who want to cut back exports 
and conserve our precious non- 
renewable resources. We have 
become bystanders watching our 
energy heritage flowing south.” 

The thematically similar Public Bod- 
ies, Private Parts: Surgical Contracts and 
Conflicts of Interest at the Calgary 
Regional Health Authority, by former 
Calgary Herald managing editor Gillian 
Steward, was released in Calgary on 
Monday. In her study, Steward raises 
questions about the “systemic con- 
flicts of interest” at the CRHA—an 
important institutional body to watch, 
she notes, because the first Bill 11-era 
for-profit hospitals to land in Alberta 
will likely appear in Calgary. 

“If current practices at the Calgary 
Regional Health Authority (CRHA) are 


_ any indication, these private hospitals 





will become part of a confusing web 
of p blic, mostly private, for- 
care services that will fur- 

Medicare as most 










ANOTHER ELECTION... 
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Canadians know it,” she writes in her 
executive summary. “Doctors will be 
allowed to work in both the public 
hospitals and the for-profit hospitals, 
thereby draining the public hospitals 
of staff and resources. In addition, sen- 
ior medical officers of the CRHA will 
be allowed to hold financial interests 
in these private hospitals just as they 
now do in private surgical clinics that 
contract with the CRHA.” 

The bulk of Steward’s report 
exposes the many connections 
between CRHA principals and private, 
for-profit healthcare companies. She 
recommends that the Alberta govern- 
ment take measures—such as the 
adoption of strict conflict-of-interest 
guidelines—to prevent abuses of the 
system perpetrated in the name of 
professional or personal financial gain. 
“Given that it is only a matter of time 
before the first private, for-profit hos- 
pitals are approved and operating in 
Alberta,” she concludes, “it is not 
unreasonable to suggest that the con- 
tractual model established by the 
CRHA and condoned by the Alberta 
government will continue, but on a 
wider scale. Since both the Alberta 
government and the CRHA have cho- 
sen to overlook serious conflicts of 
interest arising from the contractual 
arrangements some medical officers of 
the CRHA and their business partners 
stand to be among the first, and few, 
to benefit.” —Dan RusinsTEIN 





The whirlybird gets 
the firms 


EDMONTON—Last week, partially 
spurred on by the success of a corpo- 
rate-driven fundraising campaign, the 
city’s police commission gave the 
force a green light to start implement- 
ing its much-ballyhooed helicopter 
program. 

Despite the steep $2 million it'll 
cost to keep a chopper airborne for the 
first year alone, Edmonton police chief 









Bob Wasylyshen argued fervently in 
favour of the plan at the most recent 
commission meeting. Adding ammuni- 
tion to his appeal was the fact that Pro- 
ject Spotlight on Safety has raised 
$350,000 over the last four months. 
Project SOS—the appeal for citizen and 
corporate donations led by 630 CHED 
newsman Bob Layton—has support 
from prominent companies like Crystal 
Glass, Burger King and Tim Horton’s. 
Layton feels that if a total of $700,000 
can be raised in the next couple of 
months, Edmonton could get its chop- 
per by this summer. “We'll raise the 
rest of the money,” he said in a recent 
on-air editorial, “while it’s flying.” 

Proponents of the helicopter say 
it'll cut down on the number of high- 
speed chases and can be used for 
search and rescue missions. “This was 
a community-driven program that will 
improve public safety and officer safe- 
ty,” Edmonton police sergeant Chris 
Hayden said to the Edmonton Sun. “If 
an officer at night needs backup, it 
can be there in 90 seconds. Studies 
show the Calgary police helicopter 
reduced crime.” 

The plan’s opponents have also 
been vocal. “Police like their toys and 
this one will get them on one of those 
cop shows,” city councillor David 
Thiele told the Sun. “They are the ones 
putting this in the air, so they should 
have to come up with the funds.” 

~ Which brings me to one of the 
most troubling aspects of the whole 
chopper campaign—that it’s basi- 
cally money from the corporate 
community making it possible. 
These altruistic businesspeople may 
not be purchasing police protection 
outright, but if somebody gave me 
hundreds of thousands of dollars to 
buy a helicopter, well, | certainly 
wouldn’t forget my friends—and | 
might even try to help them out 
however possible when going about 
my daily business. And when that 
business is policing, it's not a serv- 
ice that should be compromised. — 
DAN RusiNsTEIN 


a TIME HE'S DOING {T ON 
LEG, BLINDFOLDE! 


D WITH 


Us f WANDS TIED BEHIND HIS 


or 


_ INTERNET — 


is Napster unkillable? 


SAN FRANCISCO—Is Napster a Pan- 
dora’s box that can’t be controlled, 
even if the courts have ruled against it? 

Despite promises from the file- 
sharing service that it would block 
access to thousands of copyrighted 


songs on its site by last weekend, 
Napster swapping was still going 


great guns early into the week. The 
promise to block files came in 
response to a California Supreme 
Court ruling that recommended a 
lower court eventually rule against 
Napster—a ruling that could cost the 
company billions. 

Napster apologized to its oppo- 
nents for the delay. 

“[Blocking files] has involved a sig- 
nificant investment of time and 
resources,” a statement from the com- 
pany read. “However, we believe it is 
superior to shutting the service down 


and disbanding the community dur- 
ing the transition period to the new 


membership-based service.” 


Simply put, the technology is so 
vast and well-established, it’s nearly 
impossible for the creators to bring 
it all down in the space of a few 
days. Napster’s failure to rein in the 
millions of users who have been ille- 
gally swapping files at a furious pace 
since the court ruling has also hurt 
its attempts to lure the record indus- 
try into a profit-sharing plan. After 
all, if Napster officials can’t control 
the trading of files, how can they 
expect to successfully charge users 


to swap? 


Napster’s case of the lawsuit blues 
led it to offer a proposed’ $1 billion 
(U.S.) deal to the Recording Industry 
Association of America in hopes the 
RIAA will end its lawsuit against the 
Internet file-swapping service. But that 
offer was soundly rejected, as the RIAA 
knows there’s a lot more money avail- 


able in procuss seereees damages. — 
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WUEPOINT 


By DAVID GRONNESTAD 
a ee 


It's ust a ump 
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“Only in Alberta”—it’s a phrase 
that flows off our lips as we rueful- 
ly acknowledge the things that 
make our province unique, like chi- 
nooks, the Rat Patrol and the most 
right-skewed political spectrum in 
North America. 

During the Bill 11 debate, Ralph 
Klein dismissed opponents as “left- 
wing nuts.” It’s a typical conservative 
insult, but an inaccurate one: the left 
wing, as it’s understood in the rest of 
the world, barely exists in Alberta. 

After all, Alberta's 30-year Tory 
dynasty is the world’s prophet of 
conservatism. The Conservative Rev- 
olution of the ‘80s started in 1977 in 
Alberta with Peter Lougheed's first 
election victory. Thatcherism and 
Reaganomics were eventually 
defeated at the polls by Tony Blair 
and Bill Clinton, but only in Alberta 
could the same party be poised to 
win its ninth consecutive election. 

In most democracies, electoral 
success oscillates between parties 
able to appeal to the moderate cen- 
tre—but not in Alberta. The Tories’ 
power base is entirely right-wing, 
and so large that the PCs are not 
even afraid of enacting extreme 
right-wing policies. When Albertans 

fill out their tax returns this year, 
they’ll be the only people in North 
America to pay a flat tax, a policy 
that even in the U.S, Republican 
Party is only espoused by fringe 
_ candidates like Steve Forbes. 





‘hope of - 
ing a govern: is to combat _ 
ie depth with Grit width. The 
Alberta Grits do not restrict them- 
selves to candidates with traditional 
Liberal ideologies—only in Alberta 
could the same party hold Edmon- 
ton-Norwood candidate Brian 
_ Bechtel, a social activist who would 
be too leftist for the Grits in 
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By DAN RUBINSTEIN 


Paper tigers 


“People never lie so much,” German 
prince Otto von Bismarck once said, 
“as after a hunt, during a war or 
before an election.” 

In the city section of last Friday's 
Edmonton Journal there’s a photo- 
graph of Jerry Paschen, the Green 
party candidate for Edmonton- 
Riverview in next week’s provincial 
election. Oh, the cutline doesn’t iden- 
tify Paschen as a long-shot contender 
representing a fringe party. The 
adjoining story doesn’t even mention 
politics; it's a column introducing a 
group of cyclists who rode between 
Richardson Crossing and Fort 
Chipewyan along 100 kilometres of 
winter highway north of Fort McMur- 
ray last weekend. 

Paschen, an electrical contractor 
and member of a group called -the 
Edmonton Bicycle Commuters, only 
dabbles in politics. He ran for the 
Greens in last year’s federal election 
and has a couple of prior campaigns 
with the Liberals, both federal and 
provincial, under his toolbelt. Despite 
his interesting résumé, however, 
Paschen will likely receive merely a 
Guisery mention cpishey justa 


Wendy Kinsella and Ralph Klein 


mugshot and a quote) in the /ournaf's 
Edmonton-Riverview riding profile, 
which concludes the paper's series on 
local ridings on March 10. 

In the Rollicking Campaign Trail 
Media Game—which predominantly 
involves packs of reporters chasing 
Ralph Klein for his reaction to what 
Nancy MacBeth just said, and vice 
versa—Paschen doesn’t warrant much 
more coverage. What he believes in, 
what his Barty stands for, how he 


EGCONVICSS 





intends to help the people of his con- 
stituency (which happens to be the 
riding | live in) is virtually irrelevant. 
Other than the odd segue into 
squabbles over third-party advertising 
(e.g., /’affair Superstore), campaign 
reporting circa 2001 has devolved into 
a mélange of superficial rambling 
about “hot-button” issues (healthcare! 
deregulation! education!) and person- 
ality-driven, sports-metaphor-laden 
froth. It may matter to the men and 





Doug McLachlan 


women who write and deliver the sto- 
ries. It might even matter to a small 
percentage of curious voters. But talk- 
ing to the candidates in Edmonton- 
Riverview, one gets the impression that 
press coverage—like erecting signs in 
strategic locations—is a hollow game. 
“We're actually too busy to spend 
a lot of time fussing about it,” Jerry 
Paschen’s wife and campaign manager 
Betty tells me over the phone when | 
ask her what she thinks of the news 


pers she’s read and the TV she’s 
watched during the campaign. I’m 
talking to Betty, not Jerry, because he 
was already up north when | called, 
getting ready for that adventurous 
bike trek. But Betty’s comments are 
just as relevant as Jerry’s, for she too 
has run for the Green party in the past. 

The Paschen campaign, as one 
might expect, is vastly different than 
the juggernauts (well, at least two of 
them are luggerhants) pelneis run hs 





Tories excel at middle management | 


Klein is using same 
strategy that gave 
Bush the White 
House 

By STEVEN SANDOR 


s soon as the election writ 
was dropped, the Tories 
unfurled a strange election 


strategy. Less than a week into 
the campaign, premier 
Ralph Klein was 
quoted numerous 
times extolling the 
virtues of the NDP, cred- 
iting Alberta’s political left for not 
trying to confuse voters and sticking 
close to their core values—kind of a 
“we agree to disagree, but we’re all 
in it for Alberta” rah-rah speech. 

The Edmonton Sun followed with 
an editorial that mocked the Liber- 
als and leader Nancy MacBeth; the 
Sun, also, echoed Klein’s senti- 
ments—while its editorial board 
didn’t agree with New Democrat 
promises that may increase taxes 
and spending, it did recognize that 
the party was filled with hon- 
ourable people who are true to their 
convictions. 

Huh? Does the NDP have fans in 
the Tory cabinet? Community 
Development minister Stan 
Woloshyn used to be an NDP mem- 
ber before the Klein era—but that’s 
been about the only significant 
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bridge between the two parties over 
the last two decades. 

No, what Klein and his strate- 
gists are doing is simply copying 
one of the hottest right-wing politi- 
cal strategies out there right now: 
attacking the centre. 

The move works, too. The same 
ploy helped earn George Dubya the 
hotly-contested White House. A scant 
few weeks before America voted, the 
Republicans funded a series of TV 

spots pushing the merits of Ralph 
Nader. The ads were 
run in spots where 

Gore support was 
strongest. The logic 
was simple: because cen- 
trist parties tend to be the catchall 
homes of disenfranchised moderates, 
soft leftists and the accursed “strate- 
gic voter,” helping Nader steal a few 
votes back from Gore would only 
help Bush. And in an election as close 
as the American vote turned out to 
be, if it helped Nader earn a few thou- 
sand votes in strategically-chosen 
spots, that very campaign could be 
the reason Dubya is currently in the 
Oval Office while Gore is stuck in a 
university classroom in New York. 


Curious George 


Moreover, propping up Nader—as 
well as a few right-leaning Democra- 
tic sure things in the House—helped 
Bush’s image not as the ruthless pro- 
gram-cutter, but as the practitioner 
of compassionate capitalism. Play- 


ing the statesman rather than the 
mudslinger does have its political 
rewards. George Dubya got the slim 
electoral majority (warranted or not) 
to win the presidency simply 
because he was able to portray him- 
self as a bridge-builder, a man who 
was willing to reconcile the two 
main American parties into a greater 
democratic body that would better 
serve the people. Sure, it’s pure 
unadulterated bullshit, but the fact 
that Dubya was able to sell himself 
as a man of the people to enough 
voters—and not an arrogant aca- 
demic like Al Gore—got him an 
election that Bill Clinton’s econom- 
ic-policy record should have 
enabled the Democrats to win in a 
landslide. 

Bush used the left against the 
middle to his gain. Now Klein’s 
mini-endorsement of the NDP is his 
way of pushing disenfranchised 
soft-left Liberals—people who won't 
vote Tory—towards the third party. 
Because so many of the coveted 
Edmonton ridings were so close in 
the last election, if Klein can help 
the New Democrats attract a few 
thousand Edmonton Liberal voters, 
he can see his candidates come up 
the middle. And because Canadians, 
like Americans, are sick of the 
squabbling and childlike bickering 
that dominates our legislatures, 
these olive branches create a pleas- 
ing illusion of statesmanship. It’s 
the era of Nice-Guy Realpolitik, 
where embracing the left is okay 


with the right—as long as it hurts 
the Liberal Party. 


Lady MacBeth 


The Sun has joined Klein in the 
fray—the paper’s editorial board has 
stayed away from criticizing the 
New Democrats but have ham- 
mered away at the Grits at every 
turn. In last Monday’s editorial, for 
instance, the paper pulled no 
punches when it came to assessing 
MacBeth’s leadership. “Okay, we 
admit we're not surprised about 
that. Alberta is conservative coun- 
try,” read the editorial. “We elect 
right-wing governments. The Tory 
victory was never in doubt, particu- 
larly when the economy is firing on 
all cylinders. But the news out of 
Edmonton isn’t any more comfort- 
ing for the Grits, as the Tories hold 
a 17.5 per cent lead over the Liber- 
als in the only turf the latter can 
call ‘home’ these days. 

“That has to be a crushing blow 
to the Nancy MacBeth experiment, 
conceived a few years ago to alleged- 
ly take down the Klein government 
by putting a former PC cabinet min- 
ister in charge of Alberta’s distant 
opposition party and riding a wave 
of red Tory support to victory.” 

The editorial was written in the 
wake of a series of Sun Media- 
Insight weekend polls, which indi- 
cated the Tories enjoyed 51 per cent 
support in Edmonton—a city in 
which they only held two ridings 


going into the vote. If the polls are 
right and the Tories crash Edmon- 
ton, it would force the Grits to 
rebuild completely. Calgary, mean- 
while is a write-off for the Liberals, 
which leaves only Red Deer, still 
reeling from the Stockwell Day law- 
suit scandal, as a would-be Grit 
gaining-ground if the Liberals crash 
in the River City. 


Cause and defect 


That same poll also indicated that 
40 per cent of people who voted for 
the federal Liberals would defect to 
the provincial Tories. So it’s obvious 
that Klein has got the savvy to woo 
voters—and this time around, it’s by 
playing Mr. Nice Guy. But what’s 
really crazy is that same poll showed 
that just over a quarter of the people 
who voted for the federal NDP 
would vote Tory in the provincial 
election. 

So maybe there are a few more 
Stan Woloshyns out there. But 
those numbers are more an indica- 
tion that the Tory strategy is work- 
ing, and that mistrust of the middle 
is growing. If the Tories get 70 or 
more seats (a real stretch, but not 
impossible) in the vote, watch for 
the Alliance to start saying some 
awfully nice things about Alexa 
McDonough. 

In fact, the Alliance and NDP are 
already united in Ottawa over the 
issue of parliamentary As 
Hmmm....@ = 
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Kevin Taft 


the three main candidates in Edmon- 
ton-Riverview: two-term city councilor 
Wendy Kinsella, who is making her first 
foray into provincial politics with the 
Progressive Conservatives; young 
lawyer Doug McLachlan, running his 
first campaign as a New Democrat; 
and business consultant, author and 
occasional Parkland Institute researcher 
Kevin Taft, who biti to Leica the 





success of outgoing Liberal MLA Linda 
Sloan, who stepped down to spend 
more time with her family. All three are 
campaigning in fairly traditional ways. 
They're knocking on doors, making 
phone calls and talking about their 
party's record in the legislature. When 
you're with the Greens, of course, you 
do things a little differently. 

The mle parties have peppered 





I'm sorry - 


Ralph Klein is latest 
Alberta premier to 
ignore history's 
lessons 





GRONNESTAD 


ery little of American 

Vfimicsopne: George San- 

tayana’s work has entered the 

_ popular consciousness, with the 

notable exception of one quote: 

“Those who do not remember the 
past are condemned to repeat it.” 

The problem, of course, is that 
this lesson is always 
learned too late— 
people in a posi- 
tion to influence 
history sow the seeds of 
their own destruction years, even 
decades, before the full ramifica- 
tions of their actions become clear. 
That’s when they should remember 
the past; years later, pundits often 
wonder aloud how they could have 
failed to recognize their self-sabo- 
tage at the time—but the pundits 
didn’t realize it then, either. 

All of this has a bearing on 
Alberta politics, for Ralph Klein is 
ignoring a vital lesson, ripe to be 
learned, in the short history of this 
province, _ 

Alberta has always been ruled by. 
political party dynasties with strong, 

charismatic leaders. From its eer 
* as a province in 190 
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most provinces and the federal gov- 
ernment in the early part of the 
20th century. Eighty per cent of the 
Alberta electorate were farmers, and 
they followed the orders of Henry 
Wise Wood, the head of the United 
Farmers of Alberta, an organization 
that first advised the Liberals before 
becoming a political party in its 
own right, ruling the Alberta legisla- 
ture from 1921 to 1935. When 
Wood (who never served as premier, 
preferring to remain the power 
behind the throne) said to vote Lib- 
eral, the farmers voted Liberal; when 
Wood said to vote UFA, the farmers 
voted UFA. Thus, the first 30 years 
of Alberta’s history can 
be seen to have 
been governed by a 
single party, albeit 
under two guises. 







Is nothing SoCred? 


By 1935, however, the UFA were 
perceived to have lost their found- 
ing ideals, turning into a political 
party instead of a lobby group. Fur- 
thermore, they were seen as utterly 
incapable of dealing with the 
Depression. That same year, the new 
Social Credit Party and its leader, 
popular radio preacher William 
Aberhart, took 56 of 63 seats, sweep- 
ing the UFA from power—indeed, 
from existence, for the UFA did not 
win one single seat in the election. 


_. The same year, Alberta sent 15 


SoCreds to federal parliament out of 


its allotted 17 MPs. The SoCreds 


continued to be a minor player in 


the riding’s lawns with signs. Betty 
Paschen tells me she’s got about two 
dozen signs—although they haven't 
had a chance to put them all up yet. 
As we're talking, I’m looking over the 
splashy, colourful pamphlets dropped 
in my mailbox by the Kinsella (“a 
voice for fiscal restraint and sensible 
decision making”), McLachlan 
(“tough, honest, committed”) and 
Taft (“Il care about how government 
treats every citizen”) teams. I've yet to 
see one, but Betty assures me that she 
and Jerry have pamphlets too— 
“unprofessional” pamphlets. “Your 
goal is always to do the best you can,” 
she explains, “and while you don’t 
always hold out for first place, you do 
the best you can and go from there.” 

Betty Paschen’s comments stand 
in stark contrast to Kinsella’s remarks. 
“I'm going to win,” the Tory replies 
when | ask if she’s confident. “But I’m 
not confident,” she continues. “We're 
going to continue to work hard. We're 
not going to take anything for grant- 
ed—and we're going to win.” 

Kinsella says she’s running because 
her experience on city council, where 
she constantly dealt with the provincial 
government, reinforced the notion that 
holding provincial office is another way 
to do “things” for your city. When she 
announced her decision to leave 
municipal politics and join the Tories, it 
made headlines because of her recog- 
nizable, well-established name. And 
while being a known commodity has 
certainly made it easier for her to cam- 
paign—people know her when she 
shows up on their Be eae! team 


Ottawa politics, reaching their max- 
imum 30 parliamentary seats in 
1963, and fading from federal poli- 
tics in 1980. 

Under Aberhart, then under 
Ernest Manning (father of Preston), 
the SoCreds ruled Alberta for 36 
years, often with commanding 
majorities—from 1963 to 1967, for 
instance, 60 SoCred MLAs faced a 
total opposition of three. After 
decades of putting through some of 
the policies of their founder, Major 
C.H. Douglas, and having the feder- 
al government overrule many oth- 
ers, in 1971 they were swept from 
power (and, by 1986, from politics) 
by Peter Lougheed’s Progressive 
Conservatives. 

Exactly 30 years and two pre- 
miers later, Alberta is what Alberta 
has always been: a province ruled by 
a political dynasty that shows no 
signs of ending—until, of course, it 
eventually shows signs of ending. 
The history of the UFA and SoCred 
governments shows an Alberta elec- 
torate that likes to have dynasties 
tule for about three decades before 
they’re resoundingly turfed out. 


Provincial attitudes 


If that were the only common 
thread in Alberta politics, you’d 
expect Klein to lose either this elec- 
tion or the next. But there’s some- 
thing else these previous 
governments had in common: they 
were confined to Alberta. 

When the UFA were defeated, it 


___ Was by a strong party with a strong 


must still solicit media coverage. 

Getting her name in the Journal 
and being interviewed by CBC Radio 
has helped, Kinsella acknowledges. 
But who knows, she asks, how people 
really make their voting decisions? 
Sometimes it’s just a gut reaction, 
which adds extra importance to the 
pamphlets left lying around on the 
coffee table. “You have very distinct 
colours for each party,” Kinsella points 
out in response to a question about 
striking the right balance between the 
face of a candidate and that of his or 
her party leader on a pamphlet. “The 
first thing people notice is the colour.” 

Unlike Kinsella, McLachlan is a vir- 
tual unKnown. Just three years out of 
law school, he works for a small firm 
and specializes mostly in “poverty 
law”—child welfare cases, for exam- 
ple, and residential schoo! abuse 
claims. Campaigning on his vacation 
time, McLachlan is facing a huge chal- 
lenge: telling the riding’s 25,000 vot- 
ers who he is in only four weeks. Like 
his competitors, he’s been putting up 
signs, distributing pamphlets and 
knocking on doors. But to date he’s 
been shut out of the mainstream 
media coverage. 

“| may have been working the 
doors for the longest time, but the 
media have decided that Kinsella and 
Taft have great name recognition,” 
McLachlan says. “To a certain extent, 
that’s a self-fulfilling prophesy.” In other 
words, they get press because they've 
been in the media already. Regardless, 
McLachlan is looking forward to the 
Reinier Journal riding profite— 


— could you repeat that? 


leader as well as counterparts in 
other provinces and the federal par- 
liament. By the time the SoCreds 
lost power, they no longer had Aber- 
hart and Manning, but were led by 
the ineffectual Harry Strom. Their 
ideology had lost its momentum 
and their counterparts in the rest of 
Canada, including Ottawa, had 
either disappeared, dwindled to 
next to nothing or, in the case of 
British Columbia, abandoned the 
Social Credit ideology altogether. 
The party that defeated the SoCreds, 
the Progressive Conservatives, was a 
strong party with strong counter- 
parts in every Canadian province 
and one of the two main players on 
the federal stage. 

Along with a tendency to elect 
dynasties, the history of Alberta pol- 
itics shows those dynasties tend to 
end when they lose their connec- 
tions to the rest of Canada, where- 
upon they are replaced by a party 
that has those kinds of connections. 
It is a history lesson Klein seems to 
not remember, and therefore may 
be condemned to repeat. 

When the Tories came to power 
in 1971, they were part of a large- 
scale Progressive Conservative party, 
the heirs of Sir John A. MacDonald. 
Nowadays, the federal Tories are but 
a shade of their former selves, limit- 
ed to just a handful of seats in the 
last three elections, their place as 
official opposition to the Liberal 
government usurped by Reform/ 
Canadian Alliance and their role as 


_a right-of-centre government con- 
tender nonexistent. oe 


although he may not get much more 
ink than Paschen—and he’s lucked into 
a CBC TV candidates forum scheduled 
for March 8. “For a campaign like 
ours,” he says, “that’s gold.” 

Overall, though, McLachlan is dis- 
illusioned with the ability of daily 
papers and broadcasters to convey 
meaningful messages. “You have to 
be aware,” he says, “that if you’re 
going to talk about substantive policy 
questions, you're going to have to do 
it in a forum other than the media.” 

Taft, similarly, eschews the role of 
media. “Media hits aren’t that impor- 
tant,” he says flatly after explaining 
how the Klein government’s Bill 11 
push and deregulation boondoggle 
convinced him to shed his non-parti- 
san beliefs and join the Liberals. “The 
riding is won on the doorsteps and on 
the phone,” he continues, “With all 
due respect to the media, it’s easy to 
get distracted by focussing on cover- 
age—and it might not help.” 

Signs, Taft notes, are a much more 
effective tool for getting voters famil- 
iar with your name. That said, you 
might have noticed him all over the 
six o'clock news a couple of weeks 
ago, posing and pointing beside a 
ridiculously oversized electricity bill— 
“Canada’s largest.” When MacBeth 
held a press conference in his carh- 
Paign office recently, on the other 
hand, Taft didn’t pay much attention. 
“| might not be the best guy to ask 
about media coverage,” he says. “I 
lived for several years without a TV. 
And if somebody stole our TV today, | 
might not notice for a while.” © 


To make things worse, Klein 
seems to have made it his mission to 
destroy his federal counterpart. He 
has missed no opportunity to pub- 
licly criticize Joe Clark and the feder- 
al Tories, and he made a big media 
event out of his buying a member- 
ship in the Canadian Alliance so 
that he could vote for his old friend, 
Stockwell Day, for leader. 


Isolation campaign 


As Klein wages his campaign to 
alienate and isolate his own party, 
the Alberta Liberal party is waiting 
in the wings, with strong counter- 
Parts in every province and a seem- 
ingly unstoppable federal Liberal 
government. It is clear that Klein 
sees such a network as a liability, for 
in the leaders’ debate he asked 
Nancy MacBeth why she doesn’t 
“just ask her federal cousins” to 
negotiate with other nations to 
remove farming subsidies. 

This will most likely not be the 
election during which history 
repeats itself—but if Alberta history 
is any guide, that election will 
come. And you can be sure the 
Alberta Liberal party will not break 
its ties to its federal Liberal cousins 
the way the Tories have. On the day 
the Progressive Conservative 
dynasty ends—probably to be 
replaced by a Liberal dynasty which 
will probably ignore the same les- 
son—Tories will ask where they 
went wrong. The anor’ is 
obvious, a 
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A shuddery look 
back at the ‘80s: 
fashion’s most 
hideous decade 


By JULIANN WILDING 


most fashions of the ’80s were 

acknowledged by all sane people 
to be mistakes—mistakes that 
designers perhaps needed to make 
in order to learn from them and 
move forward, but mistakes all the 
same. Did people actually look at 
each other in the ’80s? Did anyone 
ever try to find a person under that 
tower of teased and sprayed hair, 
the enormous hoop earrings, the 
blue eyeshadow, red blush and pink 


:- under the impression that 


lipstick? Things got so out of hand 
that I knew a woman who bought a 
swimsuit fashioned as a small shirt 
just so she could wear 
her shoulder pads 
into the water. 
Maybe it took the 
‘90s to roll along for the 
full horror of Bananarama and 
Flashdance to register in people’s 
consciousness. But if that’s the case, 
why oh why is history’s most garish 
decade slowly manifesting itself 
once again in the fashion world? 
Another oversight? I only hope 
designers can be more thoughtful 
this time around and recognize 
what was so awful about the '80s 
instead of resurrecting its most 
hideous looks as some fun new 
retro trend. ; 

Granted, there are a few positive 





things that emerged from those dark 
days. Adidas track suits, trainee jack- 
ets and jogging shoes are quite pop- 
ular again and still 
look pretty cute. 
Shoe companies 
like Puma and Adi- 

das are even starting to 
bring back those '80s-style runners, 
but with a modern edge—you'll 
often see, for instance, a vintage- 
style sneaker with a tall or platform 
sole or toggles instead of laces. The 


“tapered toe that characterized these 


shoes has made a big comeback too, 
but with smoother lines and sleeker 
angles, often in leather. 


Jean splicing 


The ’80s were also marked by new 
approaches to denim—sadly, these 
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experiments frequently resulted in 
some disasters. I hardly need to 
mention the hideousness of acid 
wash, for example; I dread the day 
that some European couturier 
decides it’s cool again. Bleach- 
splotched denim is another repug- 
nant “fashion” move that need 
never be revived—it was tacky 
then and there’s nothing saving it 
from being tacky now. On the 
other hand, ripped jeans (or, 
indeed, any torn article of cloth- 
ing) is an '80s fashion relic that 
has recently resurfaced in some 
new and interesting ways. Back in 
the day, we would simply attack 
our jeans with a razor and then rip 
the ass apart. These days, we 
“deconstruct” our clothes rather 
than demolish them, and jeans as 
well as other items are showing up 
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on racks with exposed, fraying 
seams, strategic rips and tears, cut- 
off sleeves—even dirt!—already 
included. This look is best in mod- 
eration; ideally, you shouldn’t be 
able to tell if the frayed look is 
intentional or not. 

“Pegging” or tuck-rolling is 
another bad '80s move, but it’s 
nothing compared to another horri- 
fying look from the same decade: AJ 
pants. Those were the pants with an 
elasticized waist, baggy legs and a 
tapered, elastic ankle (think A.C. 
Slater from Saved By the Bell) and 
were so vile-looking I think I can be 
confident they'll never be fashion- 
able again. Bubble Gum jeans are 
similarly repulsive with those 
weird, stretchy, raised lines going 
down the leg. Then there’s those 
jeans with the double-high waist- 
band: a set of four buttons rather 
than one, worn either done up near 
to the ribs like some strange bodice 
or undone and folded down. They 
were repulsive, but I have a grudg- 
ing fondness for them since they 
helped indirectly inspire the super- 
low hip-hugging jeans that I now 
adore. (On the other hand, I’m 
appalled to be seeing more and 
more people starting to wear those 
crinkle-cotton shirts again, with 
large, poufy shoulders and cinched 
waists as well as those long sweaters 
cinched with big V-belts.) 


‘80s and gentlemen 


Perhaps the greatest virtue of 80s 
fashions—the rigid regimen of skin- 
ny ties, leg warmers and brightly- 
coloured Miami Vice T-shirts—is that 
they were so foul-looking that they 
made it possible for the much more 
diverse and open-minded fashion 
options of today to find favour. At 
last, there is no one way to dress— 
no set outfits that everyone has to 
have. Granted, fashion moves in 
cycles, so an ’80s revival is probably 
somewhere on the horizon. Hope- 
fully, though, when it does, we'll 
have the intelligence to quickly 
move past the neon and the slouch 
socks and towards something that 
will better represent our young new 
century. O 
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capitalism, which is the stage after 
democracy actually, in which gov- 
ernments use their security forces 
against their own people if they 
have to in defence of their country’s 
corporate interests. The U.S. Space 
Command... actually admits that 
the world is dividing into haves and 
have-nots, and the have-nots will 
not be happy, and there will be 
political and social unrest and con- 
flict because of it. If you were in 
Seattle and watched the way the 
police behaved—if you’re going to 
be in Quebec City in April—you see 
this at a smaller level. It may not be 
space, but boy, with their 21st-cen- 
tury Robocop suits... there’s a blur- 
ting of the lines between policing, 
which is supposed to be protection 
of the public, and what the military 
used to do, Pepper spray was meant 
to deal with the enemy, not peaceful 
protest. It’s a disturbing line that’s 
being crossed. 

VW: Is this one of the most 
frightening manifestations of what’s 
happening, this militarization of 
police forces? 

MB: Absolutely. I remember see- 
ing Ralph Klein before the [World 
Petroleum Congress] in Calgary [last 
summer] in a very vicious way say- 
ing, “Have your little march but 
don’t get in the way of what we’re 
gonna do here, because we’re doing 
business.” I think it’s because we're 
hitting them where it hurts. This 
isn’t the Million Man March in 
Washington to have fathers be good 
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fathers or whatever, When they 
approve of a protest, you're allowed 
to protest all you want. But when we 
are calling into question the very 
fundamentals of global capitalism— 
saying it has gone to an extreme, 
that we are getting democracy stolen 
from us—well, that’s a pretty strong 
challenge. And we're winning. They 
have to go to Qatar for the next 
WTO ministerial meeting, the FTAA 


[the Free Trade Area of the Americas . 


treaty, which will be the focal point 
of the Summit of the Americas in 
Quebec City in April] is in trouble. 
They can’t be very happy right now. 
When I spoke in Porto Alegre, in my 
speech I said, “Do you know what 
they’re doing at the World Economic 
Forum at Davos [Switzerland] right 
now? They’re wondering what we're 
doing and talking about us. Do you 
know what we’re doing? We're not 
talking about them—we're here for 
ourselves.” 

VW: What's going to happen 
in Quebec City? The fences are 
going up already. Does it reach 
the point where an attempt to 
make noise will be met with such 
force that it’s impossible to get 
beyond the “police-versus-protest- 
ers” skirmishes? 

MB: That’s what happened at 
the Organization of American 
States meeting in Windsor. They 
put delegates inside this huge 
chain-link fence and they heli- 
coptered everybody in. They had 
their meetings, their entertain- 
ment, they ate and slept inside this 
compound. Nevertheless, they had 
to hold their meetings like that, 
which I think says something. It 
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excellence and leading-edge programs aimed at busy people who want 
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of the University’s fresh approach. It’s a completion degree, 
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* A 12-MONTH INTENSIVE PROGRAM » OR 
* A TWO-YEAR ONLINE PROGRAM WITH AN EMPHASIS 
ON E-BUSINESS (with short on-campus residency periods in Victoria, BC) 


VUE WEEKLY * MARCH 8 - MARCH 14, 2001. © 2. 





makes its point. It’s not worth not 
going there, but I think there will 
be protests around the hemisphere, 
not just in Quebec City. When peo- 
ple say, “Why do you people have 
to protest?” I say, “Well, it does get 
media attention.” If there weren’t 
protests coming up in Quebec City, 
there wouldn't be the media inter- 
est we have now. 

VW: We're seeing a lot of leaked 
internal corporate documents indi- 
cating that companies realize they 
have to start winning this public 
relations war. When British prime 
minister Tony Blair was in Ottawa 
last month he called opponents of 
free trade “misguided and unfair.” Is 
this public relations war going to be 
a major conflict front now? 

MB: They’re fighting back. In 


the Globe and Mail hardly a day goes, 


by without some op-ed piece going 
after us, calling us flat-earth theo- 
rists and so on. That’s what they 
have to do. It’s totally understand- 
able. Because we've won quite a bit. 
If we were losing, they wouldn’t be 
so upset. © 
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Your Vue 


more prolific the signs. It is one of 
these stupid games which everyone 
disapproves of but cannot do anything 
to fix. Smaller parties inevitably feel 
they have to play the game as well, 
lest they create the impression that 
they are not one of the “big players.” 

| suggest that if the City of 
Edmonton banned all signs on public 
property, all candidates would breathe 
a sigh of relief and their parties would 
not be forced to run up such large 


deficits at every election. —Davio }. 
Parker (LEADER, ALBERTA GREEN Party 
LEADER), EDMONTON 


Broncs cheer 


| loved Dan Rubinstein’s story about | 


the gay rodeo [“Gay caballeros,” 
March 1-7]—so well-written and 
uplifting. It’s great to hear there’s so 
much more to the social fabric of the 
West and Midwest than stereotypical 
redneck gay-bashing and the hideous 
Mathew Shepard incident. God bless 
decent, common-sensical, salt-of-the- 
earth folks everywhere. —Carot OLSON 
(VIA E-MAIL) 
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By DANA McNAIRN 


Don’t have a Gao, man 


An official Chinese newspaper has 
censured Nobel Prize-winning author 
Gao Xingjian, calling him an “awful 
writer.” The Yangcheng Evening News 
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Protecting our natural heritage 


Jean Fau is a chief park warden for Parks Canada. He and his colleagues protect 
the plant and animal life in our national parks. They also help Canadians explore 
and enjoy these special places. This is just one of the hundreds of services 

provided by the Government of Canada. 


also said that honouring Gao with 
the Nobel was “ludicrous.” Not very 
flattering words, but the article does 
break the official silence that the Chi- 
nese news media has maintained 
about the author, considered an 
exiled dissident by the mainland gov- 
ernment, which has banned his work 
since 1986. Gao is the first Chinese 
author to receive the Nobel Prize for 
literature. 


Surfing your wild Oates 


Speaking of Gao, he and novelist 
Joyce Carol Oates will e-publish 
books under a new imprint recently 
announced by HarperCollins. Join- 
ing these writers in cyberspace will 
be a somewhat less illustrious 
scribe, kids’ scaremeister R.L. Stine. 
Fifteen titles are slated for e-release 
by the end of March. To prove that 
the publisher is not just dumping 
on the Web and running, Harper- 
Collins promises full media blitzes 
and added goodies to go with each 
e-book. For instance, Oates’s short 
story collection Faithless will include 
an author interview while Gao’s Soul 
Mountain will include his Nobel 
acceptance speech. 


The J’s the thing 


The Bard sought inspiration from 
smoking, among other things, nut- 
meg? The Guardian reports this week 
that chemical analysis on clay pipes 
dug up near Shakespeare’s house 
contain traces of cocaine, cannabis 
and a hallucinogen derived from nut- 
meg. No, they can’t prove the pipes 
were his, but the paraphernalia 
might explain the drug references in 
his plays and sonnets. Take the 
“noted weed” and “compounds 
strange” in Sonnet 76. Or how about 
Othello’s admiring line: “O thou 
weed who art so lovely and fair and 
smell’st so sweet that it makes the 
senses ache at thee.” Here’s a way to 
while away the winter blahs: spot the 
smoke-addled allusions in A Midsum- 
mer Night’s Dream. 


Clark my words 
Publisher’s Weekly, the book-industry 


bible, ran a less-than-favourable 
review of a debut novel by Jaime 





Clark. As PW reviews are unsigned, 
Clark sent a flurry of e-mails to those 
in the know, offering a $1,000 
reward to the person who would 
reveal the reviewer's identity. “You 
need not reveal your identity to col- 
lect this bounty,” he soothed his 
would-be traitors, “but you must be 
able to substantiate your informa- 
tion.” Stranger days are ahead for 
critics, | fear. What next? Thin- 
skinned writers launching defama- 
tion lawsuits? 


Another Brick in the wall 


Grant MacEwan College’s Canadian 
Authors series is pleased to present a 
reading by prize-winning poet and 
novelist Marlene Nourbese Philip, 
whose She Tries Her Tongue, Her 
Silence Softly Speaks won the presti- 
gious Casa de las Americas Prize. Her 
essays have also been collected in 
two volumes, Frontiers: Selected 
Essays and Writings on Racism and 
Culture and A Genealogy of Resistance 
and Other Essays. Her long 
poem/novel Looking for Livingston has 
also garnered much international 
praise. Philip will read Friday, March 
9 at 10 a.m. in Room 6-338 at the 
GMCC’s City Centre Campus. For 
more information, contact Jack 
Robinson at 497-5364. 7 

The same day at 7:30 p.m. Orlan- 
do Books will be celebrating Brick 
Books’ 25th anniversary. There will be 
readings by Bert Almon, Marilyn 
Dumont (this year’s writer in residence 
at the University of Alberta) and other 
Brick authors. Cake and refreshments 
will be served and Brick books will be 
available at discount prices. For more 
information contact the bookstore at 
432-7633. 

Next Friday, March 16 at 7:30 
p.m., author Michael Bryson reads 
at Orlando from his latest book, 
Only a Lower Paradise and Other 
Stories, a collection that includes 
the title novella and nine themati- 
cally related short stories. The 
novella is a Kurt Vonnegut-style 
romp through the wild side of 
Western culture’s ruling mytholo- 
gies and includes cameo appear- 
ances by Jesus Christ, Lucifer and a 
surly hippie named Ringo. For more 
information, contact the bookstore 
at 432-7633.0 
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The idolmaker 


Porn superstar Ryan Idol (real name: 
Marc Anthony Donias) became some- 
thing of a legend in the late ‘90s— 
some five years after he filmed his final 
cum-shot. Addicted to booze and nar- 
cotics, Idol dove through the window 
of a New York City brownstone. He 
slammed into the pavement three- 
and-a-half storeys below and, by all 
accounts, should have died. 

Instead, he lay in a coma for five 
days and, on March 22, 1998 at 4:23 
a.m., had a near-death experience. 
“When | woke up, | knew within a 
couple days that | tried to take my 
life—which I’m really embarrassed 
about,” says Idol, who is currently in 
Toronto starring in the stage produc- 
tion Making Porn. “My memory didn’t 
really come back until 18 months later 
in bits and pieces, but | realize now 
that a lot of other [porn] stars have 
been successful [at killing themselves] 
and | [too] should have died.” 

Idol pauses a moment, then says, 
“| have lived for a reason.” What that 
reason may be, Idol isn’t quite sure of 
yet. However, the star of such gay- 
porn classics as /do/ in the Sky and Idol 
Country is sure of one thing, though, 
and that’s the great, er, sucking sound 
of California’s multi-billion-dollar porn 
industry. 

When | ask him why he moved to 

A., Idol, in his Boston accent, 
begins singing “Looking for Love in 
All the Wrong Places.” | think there’s 
a melting pot of lost souls who gravi- 
tate towards the XXX business,” he 
says, “because it’s the fastest way to 
get a fix. “You think you're getting 
what you need, but you’re just mask- 
ing your problems. | don’t have a 
really tight-knit family. | had child- 
hood issues—abandonment, not 
being loved—and | was a lost soul. 
That's why | joined the industry. | 
was looking for family—which | 
found, by the way—and | learned 
nothing in life is easy, that family 
issues are one of the more challeng- 
ing things. | was addicted to alcohol 
and | was using narcotics and | did- 
n‘t want to grow up. So | dove out a 
window.” 

Strangely, after starring in produc- 
tions of Making Porn across America as 
well as productions of Scent of Rain 
and 10 Naked Men (which, natch, all 








feature full-frontal nudity), Idol is now 
talking about producing and starring 
in a new porno, his first since the early 
‘90s, tentatively titled Idol Gods. 

| make the observation that Idol’s 
theatre career seems to be contingent 
upon his exposing his big dick 
onstage. After all, | say, it doesn’t take 
a rocket scientist to figure out what 
audiences want from their idol. 

“| don’t have a problem with 
nudity if it’s part of the storyline,” Idol 
replies. In a scene from Making Porn, 
he adds, “I even [improvised] a part 
where | whack [my penis] on each 
thigh. | mean everybody is so god- 
damn uptight about sex and | wanted 
to inject some humour. After all, we 
were all born nude.” 

Idol is currently sponsoring a 
script contest on his website (“No sex- 
ploitation—l’m looking for scripts 
about spirituality, sexuality and love”) 
and seems to have the high-powered 
backers who could turn him into a 
legit mainstream entertainer like for- 
mer porn star Traci Lords. 

Just four weeks ago, for instance, 
he performed at New York entertain- 
ment attorney Mark Sendroff’s SOth 
birthday party alongside “all these big 
divas like Liza Minnelli and Jennifer 
Holiday, and | closed the show with a 
little farce of myself with the backup 
singers from Forever Plaid. It was quite 
the event.” 

Idol also counts oversized drag 
queen and porn director ChiChi 
LaRue, without question the queen of 
the porn industry, as another friend. 
“ChiChi's great,” Idol says. “We both 
have great egos and that’s why we 
both worked well together. But the 
philosophy of the industry is ‘If you 
won't do it, somebody else will.’ So 
six years ago | told ChiChi, ‘You've 
gotta keep them wanting more and 
learn how to say no sometimes.’ She 
took my advice and parlayed herself 
into a better director. When | came 
into the business, | knew what | was 
worth, so | would hold out to hold 
onto my integrity. Because in XXX 
there isn’t a lot of integrity.” 

Even after all these years, Idol 
remains a slick and consummate pro. 
(“We are all sexual beings and that’s 
where hatred begins,” he says. “I can 
love a woman and | can love a man 
and my ambiguity keeps people curi- 
ous.”) But as he talks about his rags- 
to-riches-to-rags-to-redemption story, 
he also sounds like he’d make a great 
motivational speaker. | suggest to 
him that maybe that's the reason he’s 
still alive. 

“| take that as validation,” Idol 
says thoughtfully. “In fact, a friend 
told me the same thing a few weeks 
ago. | have a certain standard for 
myself. | once thought | was lacking. 
Now | know better and have no inten- 
tion of going backwards.” @ 
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You know how to Whistler, don't you? 


Whistler Mountain 
is large enough to 
lose yourself in it 
forever 

By ZEKE THE SKI FREAK 


ith more than a mile of 
vertical drop at Whistler 
Mountain and 33 lifts giv- 


ing visitors access to over 7,000 
acres of prime mountain terrain 
including 12 alpine bowls, three gla- 
ciers and more than 200 marked 
trails, it’s hard to believe that less 
than 30 years ago there was nothing 
here. In 1960, a group of Vancouver 
businessmen formed Garibaldi Lifts 
Limited with the aim of developing 
an alpine ski area as a possible site 
for the 1968 Olympics. They moved 
into the valley in 1964 and began 
clearing trees and building the first 
facilities. The Olympics were never 
actually held in 
Whistler, but the 
village is still 
world-class—it’s so 
enormous it’s hard to 
even choose where to stay. There are 
24 separate condo complexes, 35 
hotels and lodges, seven large 
chalets and four small mountain 
inns, not to mention 20 restaurants 
serving everything from burgers to 
some of the best and most expen- 
sive cuisine in the world. Or you 
can simply stay in Vancouver. 

The Whistler area is so large, it’s 
easy to get overwhelmed or even 
lost within it. That's why newcom- 
ers might want to begin their visit 
with one of the complimentary ori- 
entation tours offered by Whistler's 
mountain hosts. Every Sunday at 
6:30 p.m. at the base of the Whistler 
Village gondolas you can join the 
staff for Fire and Ice: A Whistler 
Welcome Night, which will give you 
some pointers on how to make the 
most of your stay. Besides the activi- 
ties for kids, the fashion show and 









ski movies, the mountain's ski and 
snowboard pros will answer any 
questions you might have. (You'll 
also want to stick around for the 
Fire and Ice Snow Show, during 
which the pros actually jump 
through a burning ring of fire just 
to start your vacation off right. Now, 
that’s dedication.) 


The early show 


Whistler also conducts free daily 
avalanche awareness tours, jointly 
run by the Whistler-Blackcomb Ski 
Patrol and the Whistler Sports 
Injury Prevention Program. (You 
must be able to ski/ride a blue run— 
i.e., an intermediate run—to partici- 
pate.) Another unique program 
offered at the resort, one catering to 
the early birds, is Fresh Tracks. The 
program begins with a hearty, 
mountain-sized breakfast buffet, fol- 
lowed by early loading privileges to 
the Roundhouse Lodge between 
7:30 and 8:30 a.m. As 
soon as the Whistler 
avalanche patrol 
gives you the all- 
clear, you’re free to hit 
the open runs on the upper half of 
the mountain. This is a great offer, 
particularly if there’s been a dump 
of snow overnight—you can get 
quite a few untracked turns in 
before the hill is taken over by the 
crowds. 

If you want to try your hand at 
racing, check out the Pontiac and 
Kokanee Race Centres. These are 
timed dual GS courses set on inter- 
mediate slopes that are free for 
skiers, snowboarders, telemarkers, 
snowbladers and monoskiers of all 
ages to try unless they’ve been pre- 
viously booked for a private race. 
(Whistler is where the art of free ski- 
ing originated, so they have catered 
to groups by building a stunning 
array of pipes and terrain parks. The 
main park is huge, with 16 acres 
and a World Cup-size halfpipe. This 
year they’ve also invested in a new 


Super Pipe Dragon for the Black- 
comb pipe. The new equipment cuts 
a 17-foot transition and makes a 
wall 15 feet high, dwarfing the 12- 
foot wall their old machine used to 
make.) 


Gods and Monsters 


There are three parks to choose 
from: an intermediate one, an 
expert one and an advanced one 
(which leads right into the top of 
the World Cup pipe cut by the 
Super Dragon). Let me assure you, 
the expert park is truly for experts 
only. Here you’ll find four huge 
tabletops, starting with the leg- 
endary shack booter located next to 
the DJ booth. Two expert railslides 
are built up out of the snow to pro- 
vide a more challenging grind. Next 
to the two rails is a raised jib box 
and the new 44 Magnum rail slide, a 
single 44-foot-long rail built from 
two handrails that have been weld- 
ed together. It’s also here that you'll 
find Monster #1, a massive, almost 
35-foot-high table/hip jump, as well 
as the soon-to-be-open Monster #2. 
Expect to see pro riders from around 
the world showing off their skills on 
a multitude of hits and jibs. 

Whistler’s new boardercross line, 
full of banked turns, offset rollers, 
whoop-de-doos and hip jumps, has 
just opened to premiere the first BX 
event of the Nike Snowboard Series. 
The line will be open daily and pro- 
vide a chance for pros and amateurs 
alike to ride a full-on BX track. No 
matter where you spend your day, 
though, you can’t get away from the 
music. Whistler plays tunes all day, 
and their three speaker towers, 12 
speakers, huge amps and DJ turnta- 
bles for live mixes mean the tunes 
are audible throughout the park 
from top to bottom. 


Town without city 


It’s no exaggeration to say that you 
can ski here for days and not take 


Goes 


the same run twice. (There are 
enormous bowls, great trees and 
glades here, not to mention steeps 
even I didn’t want to attempt.) 
This is more than a resort; it’s a 
truly self-contained village with 
banking services, medical and den- 
tal clinics, beauty salons, a movie 
theatre, a library... even a church 
for visitors who want to pray for 
more than snow. There are too 
many upcoming events to list, but 
if you look at their calendar you'll 
see that a major event happens 


where 





there almost every day. 

Be prepared to spend money 
when you get there. The rooms will 
cost you anywhere from $100 to 
many thousands; I’d estimate the 
average room rate to be about 
$170. Going with a group is cheap- 
er, provided you want to cram 
everyone into a condo. Two-day lift 
tickets are $120, but you can find 
all sorts of packages that include 


.various combinations of rooms, 


eats and tickets. Contact the hill 
before you go. © 
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Flash in the Panorama 


A typical vista at Panorama 


Sleepy nearby hill 
has been 
transformed into 
skier’s haven 


By HART GOLBECK 


hen I first went up to 
Panorama 15 years ago it 
was an intermediate-sized 


hill that boasted the highest vertical 
in the Rockies but had little else to 
offer. Since then, Intrawest has 
taken over the show and trans- 
formed the area into nearly 3,000 
acres of skiable terrain all based out 
of a mega-village. 

In the past three years alone 
they’ve added three large mountain 
areas to their terrain in their effort 
to continually keep skiers and 
boarders attracted to their hill. First 
came the challenging Extreme 
Dream Zone, followed by View of 
1000 Peaks and this year the Out- 
back and Taynton Bowl. Most of the 
new terrain is for high-end interme- 
diates or advanced skiers, but that’s 
perfectly fine since most of their 
existing slopes cater more to inter- 
mediates and beginners, as well as 
advanced skiers who enjoy a high- 
speed cruise or two. 





The village has sprouted numer- 
ous developments up the slopes and 
now features ski-to-your-door 
accommodations for all skiers’ 
budgets. The original Pine Inn still 
offers affordable rooms; having 
Stayed there numerous times I can 
vouch that it has the best ski-to- 
your-door bargain anywhere. At 
anytime during the day, you can 
head to your room, kick back and 
relax while you plan your next set 
of runs. These rooms are best for 
short term stays of two or three 
days; if you’re Staying any longer, 
GES 
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Panorama 


you’d be much better served at one 
of Panorama’s many condos. 





The group of seven 


The village’s seven different devel- 
opments all offer their own 
unique advantages and disadvan- 
tages. Two of them (Horsethief 
and Toby Creek Lodge) are a ways 
down the hill but a village gondo- 
la has been added to ferry guests 
to the base lodge. Hearthstone, 
Panorama Springs, Tamarack and 
Ski Tip lodges are all ski-to-your- 
door condos loaded with all the 
amenities, including the biggest 
damned hot tub you've ever seen 
right in front of the condos at the 
base of the slopes. Take a look at 
their website; the pictures are very 
inviting. 

Enough about the infrastruc- 
ture—what about the runs? Well, 
Panorama has more than 100 of 
them and some are pretty unique. 
After riding a high-speed quad, 
double chair and two T-bars you'll 
be deposited at the top of the 
Extreme Dream Zone. After looking 
around and discovering double 
black diamond runs all around you, 
you'll find a more suitable blue run 
appropriately named Getmedown, 
which snakes right onto Schober’s 
Dream, undoubtedly one of the 
longest cruising runs in the west. If 
you catch it groomed you'll think 
you're in heaven, but if it’s early in 
the season and full of moguls you'll 
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feel the pain before you’re halfway 
down. On the way by are the Alive 
Glades where a portion of the 
movie Alive was filmed. (Hungry 
yet?) 


The hel you say? 


And then there’s heliskiing. 
Panorama is a rarity in that is 
offers both a ski resort anda 
heliskiing operation, which is nice 
especially if the weather turns 
nasty and the choppers are 
grounded. Instead of squirreling up 
in a heli-lodge, you can still get 
out and make some turns on the 
slopes—which most likely will be 
in awesome condition thanks to 
the very same weather that 
grounded you in the first place. 

Needless to say, Panorama has 
great learning facilities and instruc- 
tors, plus a magic carpet ride for the 
kids and a secluded learning area for 
the older students. This keeps the 
hotshots from running you over 
when you're trying to make your 
first turns. 

To get to Panorama simply head 
for Banff. Continue onto the 
Kootenay National Parkway which 
takes you to Radium. Hang a left to 
Invermere and the area is 18 kilo- 
metres up the hill from there. In 
all, it’s a 590-kilometre trek which 
you can complete in six hours if 
you make good time. (The scenery 
on the way is really spectacular, 
which definitely helps make the 
time fly by.) If you want a resort 
with all the on-hill amenities, it’s 
definitely the closest one for us 
here in Edmonton. ® 
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EOMONTON’S URBAN VOICE 


Sunridge - 60cm base, Ocm of new snow, 10 of 11 runs open 
Rabbit Hill - 60cm base, Ocm of snow, all lifts open 
Snow Valley - 60cm base, Ocm of new snow, all lifts open 


Lake Louise - 118cm base, 6cm of new snow in the past 4 days 
Wintergreen - 35cm base, Ocm of new snow in the past 11 days 
Sunshine - 121cm base, 38cm of new snow in the last 10 days 
Fortress - 85cm base, 6cm of new snow in the last 5 days 
Marmot/Jasper - 62cm base, 7cm of new snow in the last 7 days 
Mt. Norquay - 110cm base, 2cm of new snow in the last 7 days 
Nakiska - 114cm base, 7cm of new snow in the last 7 days 
Castle Mountain - 150cm base, 6cm of snow in the last 7 days 


BRITISH COLUMBIA 





Fernie - 131cm base, 3cm of new snow in the last 7 days 
Kimberley -19cm of new snow , 60/67 runs and 6/8 lifts open 
Panorama - 3cm of new snow, 10/10 lifts and 85+ trails open 
Kicking Horse Mt - 95cm base,14cm of new snow, 30/38 runs open 
Fairmont - Ocm base, Ocm of new snow 

Red Mtn. - 128cm base, 17cm of snow in the last 5 days 
Whitewater - 135cm base, 24cm of snow in the last 5 days 
Powder Springs - 125cm base, 40cm of snow in the last 7 days 
Silver Star - 133cm base, 6cm of new snow, 6/7 lifts 102/107 runs 
Big White - 167cm base, 6cm of new snow in the last 7 days 

Apex - 108cm base, Ocm of new snow in the last day 

Sun Peaks - 125cm base, 11cm of new snow in the last 7 days 


Big Sky - 71 inches base, 0 inches of new snow, 15 lifts open 
Mt. Spokane - 42 inches base, 0 inches of new snow 

Silver Mt. - 62 inches base, 0 inches of new snow 

Lookout Pass. - 67 inches base, 0 inches of new snow 
Schweitzer - 48 inches base, 0 inches of new snow 

49 North - 42 inches base, 0 inches of new snow 


See next week 
for coverage 0 
Marmot Basin 


The Ultimate 


5-day package 


Experience some 
of Canada’s best 
skiing. 100% of 
Sun Peaks’ runs 
and lifts have 
been open since 
December. 


SUN PEAKS 


AT TOD MOUNTAIN 
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Subject to availability. 
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occu & y 
arrival. Some 


1-800-807-3257 


www. 


sunpeaksre 
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Jungle rumble 


othing motivates a rider to 
Ages: up on his or her pipe 

and park skills like a crappy 
snow day—and on those days you 
couldn’t ask for a better place to 
practise in than Lake Louise's Jungle 
Terrain park. This year 
the Jungle, long 
touted by Louise as 
Canada’s largest 
park, has become even 
larger. “Everyone's been saying that 
it’s one of the best years for the park 
and pipe at Lake Louise that they’ve 
ever seen,” says Louise’s Terrain Park 
marshall Dan Bilodeau. 

Bilodeau is particularly proud of 
this year’s efforts because, of course, 
less snow for free riding means less 
snow for park construction as well. 
“We can’t do as much as we’d like 
‘cause the snow’s not there and we 
can only work with what we have,” 
he says. What they have is appar- 
ently enough, though, because the 
general consensus among local rid- 
ers is that the park rules. 

Not only has the pipe been 
beefed up to “superpipe” status, jib 
freaks will be stoked over the new 
rainbow rail, as well as the approxi- 
mately 1,500 metres of high-speed 
hits, all groomed each night. Every 
jump has different lines ranging 
from beginner to expert and, with 
some tabletops launching you 40 
feet out, Bilodeau suggests you 
know what you’re capable of before 
embarking upon them. What goes 
up sometimes comes down—hard— 
which is why Bilodeau is smart and 
wears a helmet in the park. “All it 
takes is once,” he says. 


Suddenly Seymour 
The course was reportedly ultra-fast 


at Mt. Seymour, B.C. during the 
Boardercross World Championships 





on Saturday, February 24. That did- 
n't pose any problems for the Conte 
brothers from France, who locked 
down the top two men’s spots. 
Phillipe Conte grabbed first place, as 
well as $3,500 of the total $25,000 
cash purse, while his twin brother 
Nicolas claimed second. 

Third place went to Canadian 
Robert Fagan. Norway’s 
Line Ostevold took 


SCV TCT: first in the 


women’s category, 
second went to West 
Vancouver's Erin Simmons and 
Swiss rider Claudia Hausermann fin- 
ished third. Banff local Candice 
Drouin, one spot behind Canada’s 
Alison Clark, came in fifth. 


Upset in Asahikawa 


Also on Saturday, Canada’s Jasey Jay 
Anderson was forced back to an 
uncustomary third place in the par- 
allel GS at Asahikawa, Japan. 
Christophe Segura of France 
snatched first and the United States’ 
Christopher Klug was second. “This 
wasn’t a great hill for me,” Ander- 
son told a reporter for the FIS’ offi- 
cial website (www.fis-ski.com). “I 
thought I could do it. I really had a 
chance for a while there, but [I] got 
lost in my runs against Segura since 
my head was all messed up.” 

Proving it was France’s weekend 
to shine, Julie Pomalgaski finished 
first in the women’s PGS. There 
were no Canadian women in the 
top 40. The women’s halfpipe was a 
different story, however, with 
Maelle Ricker landing in ninth and 
Lori Glazier in 15th. Dorianne Vidal 
(who, surprise, is from France) was 
sandwiched into second between 
two Americans, Gretchen Bleiler, 
first, and Kelly Clark, third. © 


E-mail Rick Overwater at 
overwatj@cadvisison.com. 


Td o} 2) 
LL 3E 





VUE WEEKLY © MARCH 8 - MARCH 14, 2001 ° “HS 








SIO VI E2 OAS 





book it on the web! 
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or infictmation on SnowZondk 

is HOw Zone rates please contact 

Rob. lightfoot at (780) 4261996% 
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April 20-22 
Featuring The Travoltas LIVE 
Slush Cup 
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Dummy Downhi 11 


return coach trans ortation 
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Call Downhill rider 


489-7669 
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4804, Calgary Trail South 
PASTA HOUSE 


& WINERY 
NOW OPEN 


PASTA BY DAY 
PARTY BY NIGHT 


March 8 & 9 
Lester Quitzau 
Very Electric Trio 
With guest 
JOEL KROEKER 


Canadian R&B and roots music 
at its’ best 


Mar 10 
Syndicate 


Join us for some funk-alicious 
soul grooves! 
WITH HALF ASS SAINTS 
R&B/FUNK 


Mar 15 
Jeff Hendrick 


Feel the jazz grooves! 
SOUL/URBAN 


Mar 16 
Ochestra Energia 


The sweet sounds of traditional 
LATIN-AMERICAN beats 


Mar 17 
Northwest Passage 


Edmonton's favorite 
CELTIC PARTY BAND 


Mar 22 
Clear Isabelle 


Dazzling organic pop 
starring Trish Wight 
ORGANIC POP/FOLK 


Mar 23 & 24 
Painting Daisies 
with Kris Demanor 











Edmonton's % 
Newest 
Hot Spot for 


LIVE 


_ Entertainment 


x 


call 
702-2060 


info 


for more 





Up to $10 per* 
$10-20 per 
$20-30 per 


30 per & up 
* Price per person, before tax & tip 





Badass Jack's (7 locations 
inEdmonton and area. Call 468-3452 
for location nearest you, or visut 
www.badassjacks.com) Edmonton's 
first and original Californian wraps. $ 


Ber-zerk (8128-103 St., 431-9864) 
Bigger scoops + low prices = A Big 
Hit! $ 

Le Brasserie (10332 Whyte Ave., 
434-6597) The freshest burgers, tan- 
talizing chicken burgers and home- 
made pizza, pitchers of beer, and 
Italian pastries. $ 


Booster Juice (multiple locations) 
Come experience a warm, upbeat 
atmosphere with fantastic tasting 
smoothies! $ 


Cafe Mosaics (10844 Whyte Ave., 
433-9702) A wide variety of home- 
made, healthy meals, featuring many 
selections for vegetarians. $ 


Hemp Café (10332 - 81 Ave., 988- 
2098) Sandwiches, salads, baked 
goods and a variety of fresh hemp 
items. Support the new attitude—try 
our Hemp coffee. $ 


Oriental Veggie House (10586-100 
St., 424-0463) Edmonton’s only total- 
ly vegetarian restaurant. $-$$ 

Route 99 Diner (8820-99 St., 432- 
0968) 50's diner with an abundance 
of memorabilia, a jukebox playing 
50’s music and a great variety of 
food. $-$$ 

Sinfully Fresh (9014-112 St. (hub 
Mall), 438-3156) Eighteen varieties of 
healthy low-fat wraps. Salads and 
pitas made to order. $$ 










Bee Bell Bakery (10416-80 Ave, 439- 
3247) “The health bakery” $$ 
C'est Bon Bakery and Café (7904 
104 St., 434-2849) The best soup and 
sandwich spot in town! Desserts 
range from puffed wheat squares and 
peanut butter cookies to German 
chocolate cake and cherry pie. Non- 
smoking. $ 

Tree Stone Bakery (8612-99 St., 433- 


5924) Artisan bread shop making 
pain au levain (true French sour- 


Bistro Praha (10168-100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 
Bridges (9028-Jasper Ave., 425-0173) 
Be scene! Before the theatre, after the 









game or for an evening of entertain- 
ment in itself $$$ 


Cafe Select (10016-106 St., 423- 
0419) Offering lunch, dinner and late 
night dining in a relaxed atmosphere 
for over 14 years. 


Cafe De Ville (10137-124 St., 488- 
9188) Located in Old Glenora, offer- 
ing a diverse and eclectic menu in a 
warm and inviting atmosphere. $$ 


Carole’s Cafe & Catering (10145- 
104 St., 425-1824) Creative, comfort- 
able, accommodating. Offering a 
diverse menu of fresh food, and a 
warm and inviting atmosphere. $-$$ 


Cilantro’s on 111th (10322-111 St., 
424-6182) Wide selection of dishes 
from kiwi mussels to blackened cat 
fish or mini rack of lamb. $$ 


Four Rooms (#137 Edmonton Centre, 
102 Ave. & Rice Howard Way, 426- 
4767) Casual dining in an upscale 
environment, featuring a unique 
international tapas menu. $$ 


Manor Cafe (10109-125 St., 482- 
7577) Remarkable location, flavour 
and service. Great prices on dishes 
from around the world. $$ 


Matess Urban Bistro (8223-104 St., 
431-0179) The first European bistro 
since 1996 and still the only one. 
Radegast on tap. $$ 


Nina's (10139-124 St., 482-3531) 
Sophisticated, casual elegance. Live 
music fridays and saturdays. $-$$ 


Russian Tea Room (10312 Jasper 
Ave., 426-0000) Best cheesecake in 
town. A quiet and romantic atmos- 
phere; candlelight at night to warm 
your heart. $-$$ 


Stormin’ Norman’s (#29 Perron St., 
St. Albert, 460-1699) Cozy bistro 
offering appetizers, fresh salads, 
steaks, seafood, pastas. Cappucinos, 
lattes & desserts. Live jazz on week- 
ends. $-$$ 


Sweetwater Cafe (12427-102 Ave., 
488-1959) In the heart of Old 
Glenora, delicious, health conscious 
dishes made fresh. $$ 


Tasty Tom’s Bistro & Bar (9965 
Whyte Ave., 437-5761) Find a taste 
explosion on the other side of the 
tracks. Let our chef’s Tom and 
Christian entertain you for lunch, din- 
ner or a late night snack. $$ 
, —atninemmmnmaumaias 


Brewsters (11620-104 Ave., 482- 
4677) Extensive menu selection. 14 
different types of beer brewed on site. 
brewery tours available. $$ 





Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130-103 St., 944- 
9693) Designer sandwiches, latte, 
cappuccino, great coffee, & fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Cafe on Whyte 








(10460-82 Ave., 414-0007) Come for 
breakfast, lunch, or for a latte or cap- 
puccino after a night out. Check out 

our patio for the hot summer days. $ 


Bohemia Cyber Café (11012 Jasper 
Ave., 429-3442) Comfortable sur- 
roundings, enjoy our array of produc- 
tivity and entertainment software over 
a chai latte or a bowl of peanut soup. 
$$ 


Café Amande (8523-91 St., 465- 
1919) Featuring fine french cuisine— 
quiches, tortes and crepes. Bakery 
and pastries. Take out catering. Live 
music Thursdays $ 


Café La Gare (8104-103 St., 433- 
5138; 10308A-81 Ave., 439-2969) 
Smoke-Free. Licensed and offers a 
winning medley of culinary delights 
including vegetarian fare, hearty sal- 
ads, grilled sandwiches, and fresh 
baked goods. $ 


Café Lacombe (10111 Bellamy Hill, 
The Crowne Plaza, Chateau Lacombe, 
428-6611) The finest in fusion cook- 
ing. Best breakfast and lunch buffets 
in town, all day a la carte menu and 
monthly opera dinners. $$$ 


Café Lila’s (10153-97 St., 414-0627) 
In the farmers market. Grilled sand- 
wiches, daily specials, European 
desserts and specialty coffees in a 
smoke free environment. $$ 


Cafe on Whyte (10159-Whyte Ave., 
437-4858) Open 24 hours. Plenty of 
parking. Breakfast and lunch specials. 
Come and enjoy our quiet and friend- 
ly atmosphere $ 


Calabash Café (10630-124 St., 414- 
6625) Creative Carribbean cooking in 
casual yet comfortable atmosphere. 
Lunch, Happy Hour, Dinner or Late 
Night snack. Come for the food, stay 
for the party! $-$$ 

Cappuccino Affair (12808-137 Ave., 
Palisades Square, 457-0709) Friendly 
staff, home-like atmosphere, fireplace, 
loveseat groupings. Light breakfast, 
lunch or night-time snack. $ 


C’est Bon Bistro (10505 Whyte Ave., 
439-8609). The best soup and sand- 
wich spot in town! We laso have a 
variety of delicious wraps, salads and 
entrées such as shepards pie and 
lasagna, and desserts supplied by our 
own bakery. $-$$ 


Expressionz Café, Market & 
Meeting Place (9142 - 118 Ave., 
471-9125) Live entertainment Fri & 
Sat. Artists giftshop. $ 


The Commissary (11750-Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. $ 


Jazzberrys Too Cafe (10116-124 St., 
488-1553) Good home style cooking 
in a relaxed environment. Smokers 
always welcome. $ 


Juliano’s Restaurant & Cappuccino 
Bar (11121-Fast lunches served 
Trattoria style with a more relaxed 
dinner atmosphere. A great place to 
meet friends! $$ 


Katmandu Coffee Cafe (201, 10 
McKenney Ave., St. Albert, 419-3550) 
A European coffee bar atmosphere in 
St. Albert. 





La Piazza (104588-82 Ave., 433- 
3512) Speciality & European coffee, 
breakfast buns & bagels, home-made 
soups, sandwiches, bagel melts, 
lasagna. 


Makapakafe (13042-50 St., 413- 
4165) No place like it in N.E. 
Edmonton. A huge variety of special 
coffee, nachos, sandwiches, wraps. $ 


Market Café (16615-109 Ave., 930- 
4060) Fast, fun and for the family. 
Featuring daily breakfast, lunch & din- 
ner buffet and a delightful A La Carte 
menu. $-$$ 


Misty on Whyte (10458 Whyte Ave., 
433-3512) Gourmet coffees, cappuc- 
cinos, homemade soups, sandwiches, 
bagels and hot lunches. Daily $3.95 
lunch special. $ 


Muddy Waters Cappuccino Bar 
(8211-111 St., 433-4390) Great eats 
& drinks in a comfortable atmos- 
phere. Daily liquor and food specials. 
Catering. $ 


Savoy's Gourmet Health Café 
(11010-51 Ave., 437-7718) South 
Indian cuisine, vegetarian menu, 
sandwiches and soups for under 
$3.99. Fruit and vegetable juice bar. $ 


Steeps (12411- Stony Plain Rd., 488- 
1505) The original tea café. Huge 
selection of premium loose tea. Sit, 
sip and savour! Great gift ideas, awe- 
some desserts and light lunches. $ 


Sugar Bowl (10922-88 Ave., 433- 
8369) The esoteric & eclectic cafe Full 
espresso bar, fresh baking daily. Daily 
hot specials. Live entertainment. 


Sunterra Market (Commerce Place, 
201, 10150 Jasper Ave.) Muffins and 
pastries freshly made at our on-site 
bakery. $ 


Urban Grind (10124-124 St. 451- 
1039) Come and try our Fresh Fruit 
Bubble Drink in our eclectic atmos- 
phere. Variety of specialty coffees, 

mouthwatering desserts, homemade 
soups and sandwiches made fresh 

when ordered. Open until 2a.m. $$ 
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Cajun House (7 St. Anne St., St. 
Albert, 460-8772) Worth the drive to 
sample some of the best Jambalaya 
and Gumbo in the province. $$ 


Da-De-O (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. $$ 


Louisiana Purchase (10320-111 St., 
420-6779) Higher-end style of cook- 
ing from the Bayou & great atmos- 
phere. $$ 





Barb & Ernie’s (9906-72 Ave., 433- 
3242) One of the best mom & pop 
operations in the city. $$ 

Billiards Club (2 fl. 10505-82 Ave., 
432-0335) Rack ‘em up and chow 
down, with heaps of burgers & mugs 
of ale. $ 


Devlin’s (10507 - 82 Ave., 437-7489) 
Now serving lunch specials. All soup 
and sandwich combos for $6.95. Also 
1/2 price Happy Hour on drinks & 
Pc re oes RARE 
SEE NEXT PAGE 
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_ their famous ultimate burger and all- 
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food daily. $ 


Fife n’Dekel (9114-51 Ave., 436- 
9235, 10646-170 St., 489-6436, 
12028-149 St., 454-5503) Best sand- 
wich award winners in the Vue 
Weekly 2000 golden fork awards. $$ 


The Garage Burger Bar and Grill ( 
10242-106 St., 423-5014) Best home- 
made burgers with daily lunch spe- 
cials at student-friendly prices. $ 


High Level Diner (10912-88 Ave., 
433-0993 ) Wholesome and health 
conscious-Known for their tasty hum- 
mous and veggie burgers. $$ 


Insomnia Pub (5552-Calgary Trail 
South, 414-1743 ) Cool place for the 
new, cool generation. Great food, 
great atmosphere, awesome prices. $ 


Keegan‘s Family Restaurant (8709- 
109 St. & 3458-99 St., 439-8934 ) 
Open 24 hours every day. Breakfast 
served all day. Affordable homestyle 
meals. $ 


Larry’s Cafe ( 6, 10015-82 Ave., 414- 
6040 ) Best breakfasts and lunches on 
the south side. Cheep prices! $ 


Louie’s Submarine (8109-104 St., 
431-0897) In-store fresh baked bread. 
Soups and salads. Catering business & 
social lunches or dinners. $ 


Nellie’s Tea Shoppe (12606-118 
Ave., 452-9429) Hhome-made meals. 
Specializing in traditional English high 
tea and gourmet evening meals. $$ 
Phatz Restaurant (10331-82 Ave., 
413-0930) An eclectic assortment of 
appetizers, entrees and pastas, and 
delectable desserts. 


The Raven (10338-81 Ave., 431-1193 
) Eclectic selection of “wood fired 
food” with Old Strathcona’s best 
steaks and oven roasted chicken. $ 


Rosie’s Bar and Grill (10604-101 St., 
432-3499 ) Nothing fancy, but sensi- 
ble home cooking without the frills. $ 


Shecky‘s (7623 Argyll Rd., 426-8983, 
#100, 10130-103 St., 424-8657) Real 
food, real fast. Terrific Italian Dishes. 

Soups/salads/sandwiches made from 
scratch. Call ahead for reservations. $ 


Squires Pub/Starvin’ Marvin‘s 
(10505-82 Ave., 439-8594) We invite 
you in for daily and monthly specials, 
as well as Happy Hour from 4-8 pm. $ 


Staccato’s Soup, Stew and Chili Bar 
(9082-51 Ave., Southgate Mall, 
Commerce Place, 466-5062) A 
Canadian fresh food company, serv- 
ing the best soups, stews and chilis by 
Canyon Creek Soup Company. No 
MSG or preservatives. $ 


The Tea House (52404 Range Rd. 
221, Ardrossan, AB, 922-2279, 922- 
6963.) Country fresh foods for lunch, 
dinners or breakfast. antiques, local 
arts and crafts anad unique gifts to 
browse around, Breakfast & lunch $; 
dinner $-$$ 


Unheardof Restaurant (9602-82 
Ave., 432-0480) Over 17 years of 
operating a fine dining establishment 
in a newly renovated building. $$$$ 


Urban Lounge (8103-105 St., 439- 
3388) For lunch, dinner or late night 
fare, experience wholesome home- 
made burgers. $ 


The Village Café (11223 Jasper Ave. 
488-0955) Serves homemade gour- 
met dishes prepared by red seal chefs 
on site. Specializing in prime rib, 
seafood, pasta and stir fries. 


Zac's Place Cafe and Pub (Fort. 
9855-76 Ave., 439-1901) Featuring 






day breakfasts. $ 


Blue Willow (11107-103 Ave., 428- 
0584) Great food, great service and 
great atmosphere. $$ 


Double Greeting Wonton House 
(10212-96 St., 424-2486) The rock ‘n 
rollers choice. Try a spicy long donut 
with rice roll or a curried chicken plat- 
ter, washed down with a fine sago 
concoction. $ 


Genghis Grill (10080 Jasper Ave., 
424-6197) “A Mongolian food experi- 
ence”. $ 


Noodle Noodle (10008-106 Ave., 
422-6862) The best Dim Sum in 
Edmonton. $$ 


Man’s Cafe (12520-118 Ave., 452- 
3672) A super stop for a variety of 
tasty treats. Make sure to try the 
Oriental Stir-fry. $$ 


Marco Polo (#206, 9700-105 Ave., 
428-3388) The classiest Chinese 
restaurant in Edmonton. $$ 


Shangri-La Restaurant (14927-111 
Ave., 487-6868) Authentic Chinese 
and Thai cuisine. Rice and noodle 
dishes, meat entrees, appetizers, 
desserts. $$ 


Xian Szechuan (10080 - 178 St., 
484-8883) Delicious selection of 
authentic Szechuan dishes. $$ 


David's ( 8407 Argyll Rd., 468-1167 ) 
Specializing in Alberta beef dishes on 
the south of the town. $$ 


Franklin’s Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467- 
1234) All day breakfast and a great 
selection of all your favourites. $-$$ 


The Grinder (10957-124 St., 453- 
1709 ) 20 years old but under new 
management. Also lounge and games 
room. $-$$. 


Mayfield Grill (1665-109 Ave., 930- 
4062) Casual dining in an elegant 
atmosphere, extensive menu for 
lunch and dinner, best Sunday 
brunch. $$ 


Richie Mill Bar and Grill (10171 
Saskatchewan Dr., 431-1717) Century 
old fieldstone walls create a cozy 
atmosphere in which to enjoy a vari- 
ety of dishes or relax during happy 
hour. $$-$$$ 


The Sidetrack Cafe (10333-112 St., 
453-1326 ) Whether you like succu- 
lent steak, decadent eggs Benedict in 
the morning or late night chicken 
wings, The Sidetrack Cafe’s kitchen 
will do it for you. $-$$ 


Tin Pan Alley Pasta House & Winery 


| 
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(4804 Calgary Trail South, 402-2060) 
Pasta by day, party by night! 
Edmonton's hottest new restaurant 
for delicious and affordable pasta. $$ 


Teak Room (11615-109 Ave., 484- 
0821) Enjoy a fine dining experience 
with gourmet dishes prepared by our 
award-winning chefs $$$ 


Thomas’ Fishermen’s Grotto (9624- 
76 Ave., 433-3905) Fine dining fish & 
seafood, featuring the seafood lover's 
feast for two. Brunch, lunch & dinner. 
$$$ 

Turtle Creek Cafe (8404-109 St., 
433-4202) Continental-style bistro 
with good variety of dishes and pizza, 
stir-fries, pasta and more. $$ 


Von's Steak and Fish House (10309- 


81 Ave., 439-0041) Alberta beef at its~ 


best and great seafood, too. $$$ 


Asian Hut Restaurant (4620-99 St., 
430-8267) Try the best East India has 
to offer. $-$$ 


Jewel of Kashmir (7219-104 St., 438- 
4646) Discover a place that’s out of 
this world. Designed to capture the 
excitement & glamour of India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton’s most elegant dining 
rooms. $$ 


New Asian Village (10143 
Saskatchewan Dr., 433-3804) 
Cooking at its best from the subconti- 
nent with a great panoramic river val- 
ley view. $ 


Spicey House (9777-102 A Ave., 
Canada Place (Food Court), 425-0193 
or 475-0496) Veg & non-veg curries 
with choice herbs, the secret to the 
intoxicating flavour of Indian cuisine. 


Continental Treat (10560-82 Ave., 
433-7432) Enjoy excellent European 
cuisine in an elegant yet comfortable 
atmosphere. $$ 


Madisons Grill (Union Bank Inn, 
10053 Jasper Ave., 423-3600) Unique 
historical building; upscale regional 
cuisine with a European influence. 
$$$ 


The Russian Tearoom (10312 Jasper 
Ave., 426-0000) Romantic quiet 
restaurant in the heart of downtown. 
Best Cheesecake in town. European 


SEE NEXT PAGE 


- WIN TICKETS 
AND A MEAL! 


To enter, send your name & phone number 


to fax 426-2889 


or email to contest@vue.ab.ca 
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> SUNDAY 7? 


i a8 “Open Mic w/ Keys Biro : 


: TUESDAY... 
IRISH JAM Session 
3 : 

THURSDAY 

-CELtic Rock Micut © 


10616 - 82 Avenve + 414-6766 | 
EDMONTON’S AUTHENTIC IRISH PUB 





eeisundaye 
Industry Nisht 


1606 Jasper Avenue 
80454-99207, | 
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This month at Denny's 
‘Prime Time” 


© 2001,DFO, Inc. Price and participation may vary 








sais D 


Dinner 


hunch 
os 





Enjoy our shaved tender Triple A A mouth watering tender 


Savoury tender Triple A Prime Rib 
served with Hashed Browns, Prime Rib served with au Jus and Triple A 8 oz. cut of Prime Rib 
eggs and toast. your choice of crispy hot French served with our vegetable of the 
fries or fresh garden salad. day, steaming hot baked potato 
and seasoned herb toast. 


Denny's Famous Prime Rib Event is back. Every day for the month of March 
you can enjoy any one of our 3 Prime Rib specials for breakfast, lunch or dinner. 


All day, everyday. 


360% Calgary Trail N. Edmonton, AB 438 3663 
5011 - 25th Ave. Millwoods, AB 450 3663 
17635 Stony Plain Rd. W. Edmonton, AB 487 3663 
10803 - 104 Ave. N.W. Downtown, AB 425 8408 


Open 24 hours / Licensed 


you in minutes or I S$ jree, quaranteea 











and Ukrainian ¢ cuisine. spall readings 
Has $$-$$$ 


ees 






Café Amandine (8523-91 St., 465- 
1919) Fine french cuisine. 
Entertainment night: Fri & Sat. $ 


The Créperie (10220-103 St., 420- 
6656) Award-winning Edmonton 
institution without haute price. $ 


La Boheme (6427-112 Ave., 474- 
5693) A rare establishment where the 
alchemy of the surroundings, food, 
drink and service combine to create 
something approaching the art of liv- 
ing well. $$$ 


Three Muskateers (10416 - 82 Ave., 
437-4239) Come and try our tradi- 
tional French cuisine at an affordable 
price in a unique setting. Patio now 
open! $$ 

Normands (116394 Jasper Ave., 482- 
2600) Whether you’re craving a wild 
mushroom soup or have an appetite 
for wild game, we can fill your needs. 
It's a country-French fare with an 





Grub Med Ristorante (17 Fairway 
Dr., 119 St. & 37 Ave.) Edmonton’s 
finest Greek restaurant. $$-$$$ 


It's all Greek to me (10127-100A St., 
Rice Howard Way, 425-2073) 
Delicious spanakopita with fine Greek 
wines. Beautiful Greek atmosphere. 
$$ 


Koutouki Taverna (10704-124 St., 
next to Roxy Theatre, 452-5383) The 
most authentic Greek food in 
Edmonton, prepared by the original 
Yianni himself. $$ 

Symposium on Whyte (10439-82 
Ave., 2nd Floor. 433-7912) Innovative 
Greek cuisine in a beautiful open set- 
ting overlooking Whyte Ave. $-$$ 


Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444- 
82 Ave., 433-6768) Authentic Greek 
food, belly dancing, and the friendly 
staff create a fun and boisterous 
atmosphere $$ 





Ceili’s (10338-109 St., 426-5555) A 
great variety of pub food and drinks. 


$-$$ 

The Druid (11606 Jasper Ave., 454- 
9928) The best pub food, drinks and 
Industry night in Edmonton. Features 
authentic Irish entrees and daily lunch 
specials. $-$$ 

O’Byrne’s Irish Pub (10616-Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care 
and pride. From our homemade fish 
‘n’ chips to our near famous Irish 
breakfast. Our menu changes daily, so 
please come in & indulge in the expe- 
rience. $-$$ 


Bruno’s Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, family-style 
dining and one of Edmonton's best 
kept secrets. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice 
backdrop in establishment offering 
the best pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restau- 
rant off campus. $ 


Frank’s Place-Pacific Fish (10020-101 
A Ave., 422-0282) Situated 1/2 block 
from Churchill Square and Summer 
Festival Fun!! An extensive Italian and 
seafood menu and friendly efficient 
service ensure a return visit. $ -$$$ 


Giovanni's Restaurant (10130-107 
St., 426-2021) Delicious cuisine for a 
song-featuring Giovanni himself when 
he breaks into a heart-stopping aria. 
$$ 


Il Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with 
fresh imaginative dishes. $$$ 


Italian Kitchen Restaurant (69 Ave., 
178 St., Callingwood Mall, 489-5619) 
Relaxing Italian dining. From pastas 
such as fettuccine alfredo to dishes 
such as steak Diane. $$ 


Italix Ristorante Italiano (512 St. 
Albert Trail, St. Albert, 459-8090) 
Delicious, homemade Italian food $$ 
Pappa’s (4702-118 Ave., 471-5749) A 
fine italian family restaurant. $$ 


Sorrentino’s (10844-95 St., 425- 
0960) In the heart of Little Italy, 
serves delicious authentic Italian fare. 
$$ 

Sorrentino’s Whyte Avenue (1061 2- 
82 Ave., Varscona Hotel, 474-9860) 
Authentic Italian cooking. Tantalizing 
appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. $$ 


The Old Spaghetti Factory (10220- 
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103 St., 422-6088) Heaping plates of 
spaghetti served with their patented 
thick, tasty sauce. $$ 


That's Aroma (11010-101. St., 425- 
7335) the garlic specialists, offering 
fine Italian cuisine. $$ 


Tony Roma's (11730 Jasper Ave., 
488-1971) Great barbecue chicken 
and ribs with lots of food on your 
plate. $$ 


Zenari’s on 1st (10117-101 St., 425- 
6151) Enjoy eclectic italian food in an 
intimate funky atmosphere. Dinner or 
drinks - featuring live jazz every week- 
end. Wheelchair accessible. $ 


JAPANESE 


Grab-a-bite (10351 Whyte Ave., 433- 
6336) The perfect spot for either a 
quick bite or an evening of dining: A 
varied selection of Chinese, Japanese 
and Vietnamese dishes. $$ 


Furasato (10012-82 Ave., 439-1335) 
Cozy Restaurant featuring a choice 
selection of meals from the Land of 
the Rising Sun. $$ 


Mikado (10350-109 St., 425-8096) 
The oldest Japanese restaurant in 
Edmonton for a good reason. $ 


Osaka (10511-82 Ave., 944-1388) 
Good affordable sushi and other 
authentic specialities on Whyte Ave. 


The Library Bistro & Bar (11113-87 
Ave., 439-4981) Enjoy our new spicy, 
exotic dishes from Singapore. Go 
downstairs to experience placid 
ambiance in our Lounge. $ 


Julio”s Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy 
neighbourhood, perfect for your next 
fiesta. $ 


Senor Frog's (10045-109 St., 429- 
FROG) Good food in a party mood! 
Restaurant Bar & Grill. Innovative 
Mexican cuisine. $ 





Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tries. Also serving sandwiches, quiches 
an specialty coffee. $ 


Funky Pickle (10441-82 Ave., 433- 

FUNK) Vue Weekly golden fork win- 
ners 1999, 2000. Edmonton Journal 
4-star rating, voted best pizza 1996, 
98, 99. Take advantage of their free 
delivery. $$ 


= 


Miami Pizza (8424-109 St., 433- 
0723 or 433-7733) Delivering savoury 
pizza since 1985, offers both round 
crust and square deep-dish pizza. 
Dine in, free delivery, $2 take-out dis- 
count. Full menu at www.miami 
pizza.net. $ 


Park Lounge & Sports Bar (Franklin’s 
Inn, 2016 Sherwood Dr., Sherwood 
Park. 467-1234) “More than worth 
the trip.” Sherwood Park's best pizza 
for over 15 years. Unbelievable daily 
specials to complement our full 
menu! $-$$ 


Pharos Pizza (8708-109 St., 433- 
5205) World famous pizza since 
1970. Made with fresh ingredients 
and no preservatives. Try our Popeye, 
it’s our speciality. We also offer small 
dishes for individuals. $ 


Planet Pizza (2878 Calagry Trail S. 
413-3337, 13226-118 Ave., 414- 
2888) Gourmet pizza heaped with 
fresh toppings and oozing with 
flavour, You’ve never had pizza this 
good, South-side location has dine-in. 
$$ 


travel the 
worldin 
halfa 
day. 


Elephant & Castle (3 locations: 103 
St. & Whyte Ave.; Eaton Centre-3rd 
Level; West Edmonton Mall near 
Entrance #8) Your comfort spot, with 
a great selection of British favourites— 
appetizers, burgers, salads and of 
course the finest British & Canadian 
beer and single-malt scotch. $ 


Gallery Bar (16615-109 Ave., 
Mayfield Inn & Suites Hotel) 
Comfortable, cozy after-hours enter- 
tainment. ‘60s-’80s music at its very 
best Thur-Sat evenings. $ 


Martini’'s Bar & Grill (9910-109 St., 
424-7219) Enjoy our 25+ custom 
martinis, 15+ single-malt scotch col- 
lection, evening steak sandwich spe- 
cials and selection of craft beers all in 
an environment conducive to relax- 
ation! $-$$ 

Nathan's Pub & Grill (8930 Jasper 
Ave., 421-4651) Great food-large 
servings and value for your money. $ 


Pub Paradise Sports Bar (4225-118 
Ave., 471-3526) Edmonton’s only car- 
ribean & continental sports bar. 
Featuring 11 flavours of wings and 
the best jerk chicken in the city. Daily 
specials. Sun,Mon: WWF Wrestling 
Nite; Wed: karaoke; Fri: Carribean 
i Sat: Party Nite. $ 


SEE NEXT PAGE 
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Sundays 
on CJSR: 


Ethiopian Bisrat 


8am-10am 


Ragas: & Rhythms 
Algzpm - 2pm 





Planet ol 


(8pm- 


Soe and | Castle 


102 Ave Entrance Edmonton Centre 
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& CONFERENCE CENTRE 


- Seven minutes to downtown 
- without downtown prices | 


30; aon square feet of meeting ‘space. 
Complimentary parking 


This could be yout 


mie 1 
wie< ~ 


J ust enter by mailing Vue Weekly: 
< #307,/10080 Jasper Ave. T5J 1V9, 
emailing to ymovie@vue.ab.ca 

or faxing an entry to 426- 2889 


Entries must be received by Monday March 14+ 


Open late! 


Order any pizza at Order any pizza with 2 
regular price and get a or more toppings and get 
2nd pizza of equal value @ Wing Meal with veggies and fries 


FREE FREE 


For hot, fast 





delivery call 
473-73-73 


16 locations in Edmonton, St Albert, Sherwood Park, Spruce Grove 


PIZZA 7S 


Better Meal. Better Deal. 











When it comes to 
food, never mess 
with the Italian 


By DAVID DiICENZ' 


eddings are a big deal to 
Italians. When I was a kid, 
I remember my parents 


attending the nuptials of some 
tacky, well-to-do relatives that actu- 
ally had 750 people in attendance. 

No lie. 

Marrying is not just a big deal 
when it comes to Ital- 
ian weddings; it’s 
also important in 
Italian cuisine, 
where the blending of 
the flavours is an art in itself. And so 
I found it rather surprising that the 
kitchen at Fiore Cantina Italiana— 
the newly renovated version—had 
no concept of mixing flavours. And 
that wasn’t the only thing they were 
clueless about. 

With the work done on the 
building nearly complete (the out- 
side isn’t quite finished yet), the 
dining room is much larger than 
before, with flat green walls, lotsa 
windows and skylights. More size, 
yes. But the feel is closer to that of a 
comfy cafeteria than a sensational 
dining setting. 

Let me preface my discussion of 
the food by saying the dishes 
weren't entirely terrible—but in the 
case of my entrée, a cacciatore risot- 
to, the dish was nothing like it was 





supposed to be. It contained the 


DH Weekly 


Continued from previous page 


The Sherlock Holmes Pubs (1001 2- 
101A Ave., 8770-170 St., 10341-82 
Ave., 5004-98 Ave.) For a taste of the 
good old times, come on in and try 
our British and ‘continental menu. 
Recently revised with nearly 20 new 
dishes, we'll have something to tempt 
your tastebuds! Try a vegetarian que- 





restaurants 
reVUE 


proper ingredients—chicken, peas, 
peppers, onions, mushrooms and 
tomatoes—but their arrangement 
baffled me. I’ve had risotto a million 
times; it’s a rice dish, simmered with 
all the various ingredients. This 
plate had two steamed chicken 
breasts placed alongside white rice 
and topped with an almost rata- 
touille-like sauce containing the pre- 
viously mentioned veggies. 

Like I said, it wasn’t horrible, but 
it was hardly risotto. 

My guest’s entrée was the pan- 
fried salmon special with a dill 
cream sauce, served with garlic, 
olive oil pasta. The best 
thing about the 
night was the fact 
that the special, 
along with all of the 
other main dishes, are available in 
half orders. I don’t mean that sarcas- 
tically—I fully appreciate any restau- 
rant that offers halves. Still, too bad 
that had to be the highlight. For an 
extra buck and change, she had a 
side Caesar salad, which was fine, 
but the fish was a little well done. 


You say tomato, I say 
pomodoro 


The worst part of the meal was the 
tomato—er, pomodoro salad that I 
started with. If you’re going to go to 
the trouble of printing Italian on 
the menu, you could at least do the 
food some justice. My “pomodoro” 
salad was nothing more than some 
sliced tomatoes, onions, peppers 
and carrots topped with shredded 
mozzarella. The dressing of oil and 


balsamic vinegar was virtually non- 
existent. This was essentially the 
topping of an uncooked pizza, 
minus the dough and sauce. 

Again, a bad marriage. 

We shared a variation of 
tiramisu (with kiwis) for dessert, and 
it was pretty good. Hell, I’ll even 
pay them a compliment for trying 
something different with the fruit. 
However, I can’t say the same about 
the most important thing next to 
the grub—service. The young dude 
looking after us seemed nice, but 
checked neither the salads nor the 
main entrées. That just shouldn’t 
happen. Normally, I’d chalk it up to 
a bad night, but the couple next to 
us had the same waiter and the 
feisty lady was mighty peeved that 
their pasta platter arrived just as 
they were starting their salad. 

Maybe I’m being a hardass on 
this point, but I feel that if you’re 
going to advertise that you're offer- 
ing a specific type of ethnic fare, 
then you should do it. And despite 
the chaos that always reigns at a 
restaurant during a busy Saturday, 
there’s no excuse for not checking 
tables. With a litre of the house 
wine, the bill was $55 before tip 
(and not much more after). 

As my guest remarked, “Don’t 
mess with the Italian, eh?” In fact, 
she said something other than 
“mess,” but I refuse to print it 
because I'm trying to clean up my 
act. I’d suggest that the Chianti 
chain do the same with Fiore. © 


Flore Cantina Italiana 
8715- 109 St © 439-8466 





sadilla or Chicken Cordon Bleu sand- 
wich, or if you're feeling a little 
British, you can’t go wrong with Steak 

n‘ Kidney Pie or our ultimate halibut 
& chips! Daily specials also offered. $- 
$$ 





La Tapa-Restaurante & Tapa Bar 
(10523-99 Ave., 424-8272) The only 
Tapa bar in Edmonton! Delicious cui- 
sine from Spain in a casual atmos- 





phere. Specializing in Paella and 
Sangria, 24 Tapas available. Great 
menu. The only place to go for a 
taste of Spain. 





Yeoman’s a 0030-107 St., 423-1511) 
the beefeaters steakhouse. $$-$$$ 
Hy’s (10013-101A Ave., 424-444) 
Great steaks in a great atmosphere. 
$$-55$ 





ge 
BanThai (15726-100 Ave., 444-9345) 
Great Thai menu. $$ 


Bua Thai Restaurant (10049-113 St., 
482-2277) Thailand's distinct authen- 
tic cuisine of the new stylish restau- 
rant in downtown Edmonton. $$$ 


The King and | (8208-107 St., 433- 
2222) The King is back! Amazing 
selection of dishes-spicy and flavour- 
ful. Good enough for the Rolling 
Stones. $$$ 


Krua Wilai Thai Restaurant (Sterling 

Pl., 9940-106 St., 424-8303) Our 
cooks from Bangkok offer you the 
best and most authentic Thai food in 
Edmonton. Vegetarian menu avail- 
able. 





Pyrogy House ql 2510-118 St., 454- 
7880) Pyrogies and cabbage rolls-just 
like Baba used to make. $ 





Bach Dang (7808-104 St, 448-0288) 
Vietnamese Noodle House. $ 
Oriental Noodle House (10718-101 
St., 448-5068) Authentic Vietnamese 
food in a family- oneties aire 
ment. § 4 “ed 
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By DAVID DiCENZO 
AnD JOHN TURNER 
PETALS RRO 


This week, Vue press box fixtures John 
and Dave jaw about the Oil’s longest 
winning streak in three years, what 
makes Turner smile and how Jacques 
Lemaire makes people hate hockey. 


John: As of last Friday night the “red 
hot” Edmonton Oilers, as they are now 
known, extended their winning streak 
to five games during one of the most 
unlikely stretches in their schedule. 

Dave: Who'd a thunk it, John? 
That horrid weekend against New 
York and Vancouver was apparently an 
eye-opener. All teams hit the skids at 
one time or another—the difference is 
how they respond. 

John: Why this streak doesn’t include 
wins against teams like the Islanders and 
Anaheim is beyond any sane man’s com- 
prehension, but | suppose it’s far more 
satisfying, as a longtime Oiler fan and 
hater of the Dallas Stars, to be able to 
look back and say, “Yeah, we beat the 
Stars and the Blues in the middle 
(emphasis on ‘middle’) of our winning 
streak.” That does feel good. ; 

Dave: | mentioned last week that 
the Dallas win might have long-term 
ramifications. Okay, so it was a single 
win, but next time they meet up (and 
God forbid they do it during the play- 
offs), that spectre hanging over 







Edmonton's head will be gone—or at 
least diminished. 

John: The less said about the Min- 
nesota game (3-1 Oil W) the better. 
Mr..Lemaire, you turned a good num- 
ber of hockey fans off of this wonderful 
game more than five years ago and if 
you keep this up you will do it to more. 
Is there anything that can be done 
about this boring style of hockey? 

Dave: Hey, Mr. GM, you sift 
through the refuse pile popularly 
known as “the expansion picks,” and 
see if you can put together a high-fly- 
ing winner. | give a lot of credit to 
Minnesota for what they’ve accom- 
plished this year. There’s no rule about 
playing up-tempo (though there 
should be), and Lemaire has said him- 
self that they play “playoff-style hock- 
ey.” Is it ugly and mind-numbing? 
Certainly. But wins are wins, and the 
Wild have racked up more than any- 
one thought possible. 

John: Okay, back to the Blues 
game. 

Dave: Deal. 

John: Even though the St. Louis 
blueline has been decimated this year, 
they’re still a very talented club, and 
after Edmonton went up 3-1, | 
thought it was going to be a laugher. 
When the Blues came back to tie it up 
and the Oil didn’t choke you wouldn't 
believe the smile it put on my face. 

Dave: A bigger smile than cable- 


Auditions for the 2001 
_ Edmonton Eskimo Cheer Team 
are Friday and Saturday, March 16 & 17. 


Time: Fri, Mar 16, 6pm-9:30pm; 
Location: Victoria School, 








Sat, Mar 17, 9am-3pm 
West Gym @ 10210 - 108 Ave. 
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speed Internet downloads? 

John: Hmmm... Nope. And what 
a game Ethan Moreau had. That line is 
looking as good as it did last year. 

Dave: Ethan was a damn hero, 
finishing all his checks and then hus- 
tling to make that pass to Grier for the 
winner. My old junior basketball coach 
used to say, “Hustle makes up for a lot 
of mistakes.” | hated him. 

John: It sure was nice to have a 
five-game layoff to allow teams to catch 
up their games in hand. And guess 
what: those teams didn’t do anything 
with them. Thankfully one of those 
teams was Phoenix and, as a friend 
recently said, the last thing the Coyotes 
want to hear are the words “It’s a play- 
off-like atmosphere in here tonight.” 
Come March you can count on them to 
fold in preparation for the post-season. 

Dave: The Coyotes are in big 
trouble, boss. Burke is hurt, Lemieux 
will be out and the D is depleted. The 
Oil should be looking forward, any- 
way, not back to those schmucks. 
White towels my ass. And for the 
record, games in hand mean shit— 
you still gotta win ‘em, right? © 


Our advertisers are eles | things, 
like “Vue Weekly has allo 
our project to sell quickly.” 


For more information on 
how you can join in the 
success, call Rob Lightfoot 
at 426-1996. 















For more information see our website www.esks.com ai 
mOr/call Diane'Greenough'@ (780)'821:2903. 
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Pub & Restaurant on Whyte 


Get on the Giler BUS 
OM $30 









You Know 
To Bullies, Right! 
Seo Do The Gil! 


Monday, March 19 


Sure To Be A ; fl. Out 
Package Includes: Don't Be Disappointed! On Sale Now! 


Ticket to the Game, Bus To & From Skyreach, Hot Dog & Pop 








Join Us For Every Oiler Game 
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Engage in an award-winning Post-graduate management program 
ACCrue valuable career ex 2 7 i ica, 
Realize your potential 


information Session 
Wednesday, March 14 

7-9pm 

Shaw Conference Centre, Salon 20 
9797 Jasper Avenue NW, Edmonton 


For details, contact us today: 
call (604) 990-7916 
e-mail: ciiam@capcollege.be.ca 


Asia Pacific Management Co-operative Program 
Latin American Management Program 

Capilano College 

2055 Purcell Way, North Vancouver, BC V7) 3H5 


eS abies www.capcollege.bc.ca/prism 










Broad St. Bullies? 
What You Do 


at the Game, Plus 2 CANADIAN & Wings When You Get Back to the E&C! 
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BIG TIME 
ENTERTAINMENT, 


Uf 
Reds BIG TIME FUN! 


WEST EDMONTON MALE _* PH: 481-6420 


FREE VIP Card with Attendance 
beeen FREE Admission before 9 pm 
aiid aqieatie $4 Cover after 9 pm 


RED'S V.1.P CARD....... 


Free Cover for You & a Guest on Weekends 
Free Cover to Select Concerts 
For More Information Call 481-6420 


CAPTAIN TRACTOR 


St. ne Day Party 


gets you 30% off 
Food, Billiards & 


pacha the Pouuie es 
smash hit 
‘Sandstorm 4:\)| Ages 


w/ licensed Beer Gardens 


Tix $10 Advance / $13 Day of 
Available @ Red's & Ticketmaster 


‘ WIN TICKETS 
EVERY At hes. SUN 


Music World ~ WUE 


RED’S Charge-By-Phone © AND TICKETMASTER 


487-2066 / 451-8000 
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MUSICNOTES 


By WAYNE ARTHURSON 





Assad state of affairs 


The Assad Brothers * Winspear 
Centre * Sun, Mar 11 Two of the 
world’s top guitarists, brothers Sergio 
and Odair Assad, will be making a rare 
appearance in Edmonton this Sunday 
at the Winspear Centre. Considered 
the best classical guitar duo in the 
world, the brothers have been per- 
forming together for over 35 years, 
stunning audiences with their artistry 
and virtuosity. “Listening to the Assad 
brothers is a bit like hearing four hands 
play one guitar,” raved the Los Angeles 
Times. “The interaction is so precise, so 
perfectly synchronized, that it reaches 
far beyond musical partnership into a 
kind of creative symbiosis.” 

The Brazilian-born brothers have 
collaborated with artist such as Yo Yo 
Ma, Gidon Kremer and Nadja Salerno- 
Sonnenberg. And it is a joy to bring 
them to Edmonton, says Ernst Birss, 
vice-president of the Edmonton Classi- 
cal Guitar Society, the group organiz- 
ing the show. “I saw them perform in 
Montreal a couple of years ago and it 
was a pretty amazing concert, | must 
say. They are very tight. They've been 


| Shannon 


playing together since 
they were seven and 
they've really grown 
together technically and 
musically.” 

Bringing the pair to 
Edmonton was a bit of a 
coup for the ECGS sim- 
ply because of the infre- 
quency with which such 
shows arrive our fair 
city. “This is the kind of 
thing we hoped to do | iui 
when we started the 
guitar society,” Birss says. 
“We had the Los Angeles Guitar Quar- 
tet in 1999 and that worked out quite 
well for us, so we decided to try 
again. But other than the ones we’re 
bringing in, not many classical gui- 
tarists come to Edmonton to perform. 
Occasionally the Symphony will bring 
in a soloist, every few years perhaps, 
but we felt there was a gap that need- 
ed to be filled.” 

Tickets for the March 11 perform- 
ance are available at the Winspear Box 
Office. The Assad brothers will also con- 
duct a master class the following day at 
Alberta College. Although students have 
already been found for the class, others 
can audit the course for a $10 fee. 


Belly club 


Adopt-a-Band/Fatman’s Belly « 
Urban Lounge °¢ Starting Wed, 
Mar 14 Adopt-a-Band, Urban 
Lounge’s three-year-old project 
designed to give local indie up-and- 
comers a leg up in the music world 
officially kicks off another year March 


Fatman’s Belly 





14. “Everything seemed to come 
together this year and we got enough 
people interested in the project,” says 
the Urban Lounge’s entertainment 
and promotions co-ordinator (and 
new yoga enthusiast) Christine Tym- 
chuk. “Definitely a lot of good bands 
have come through the project, and 
there should be a lot more coming 
through this year. Our scene right 
now is unbelievable—there are so 
many good bands and they're all in 
different genres. And that has helped 
Adopt-a-Band be successful.” 
Although the bands that play 
together every Wednesday night 
aren’t technically battling each other, 
there is nevertheless a prize for the 
best band from the entire year of 
shows. That band then becomes the 
Urban Lounge’s “adopted band,” and 
receives recording time at Homestead 
Studios, mastering at MetalWorks in 
Toronto, 1,000 CDs with artwork and 
design from Strom Musician Services, 





‘SEE NEXT PAGE 


join television's 
very entertaining trio 


very edmonton 


.. whose playing where and when this week 


Thursday 
Mar. 8—Smokin’ Joe Kubek at 
Blues on Whyte * Bobby Cameron 
at Capital Hill Pub © Stratus at Casi- 
no Yellowhead * The Stone Mer- 
chants at Druid ¢ [Sic] Trio at Four 
Rooms Restaurant * Kenny Rogers, 
Marshall Dyllon at Jubilee Auditori- 
um * Haven at King’s Knight Pub * 
Doug Stroud at Lion’s Head Pub * 
Longrider at Longriders Saloon ¢ 
Deadbeat Dads, The Neckers at 
New City Likwid Lounge * Alex 
Herriot’s House Rockers at R&B 
Club « Gundam, Deadly MC at Rev 
* Daryl Kitlitz at Sherlock Holmes 
Capilano * Tim Becker at Sherlock 
Holmes Downtown ¢ Duff Robison 
at Sherlock Holmes on Whyte * 
Tony Dizon at Sherlock Holmes 
WEM ¢ Moses Mayes Collective, 
The Funk Family Orchestra, Rachel 
Owen at Sidetrack Café * Lester 
Quitzau Very Electric Trio, Joel 
Kroeker Collective at Tin Pan Alley 
* Rotting Fruit at Urban Lounge 


Friday 


Mar, 9—Northwest Passage at 
Atlantic Tap and Grill ¢ Smokin’ Joe 
Kubek at Blues on * Bobby 
Cameron at Capital Hill Pub » Sil- 
verhawk at Casino Edmonton * 
Stratus at Casino Yellowhead * Ron 
Taylor at Downtown Study Hall Pub 
* Bissett and Watt Orchestra at 
Expressionz Café « Paragon at Fox 
and Hounds ¢ Quartette at Horizon 
Stage * Total Recall at ,).’s Pub « 
Chiliwack at King’s Knight Pub « 


Doug Stroud at Lion’s Head Pub * 
Longrider at Longriders Saloon * 
Dwayne Cannon at Nicholby’s ¢ 
Lonesome and Then Some, Grav- 
el Road at Queen Mary Park Com- 
munity Hall ¢ Billy Joe Green at 
R&B Club ¢ Jazzberry Ram at Red's 
* Sonic Symphony, Resonance at 
Reola’s Campus Pub * New Cat Yel- 
low at Rock N R * Bounce at Sec- 
ond Cup (102 Street) ¢ Daryl Kitlitz 
at Sherlock Holmes Capilano ¢ Tim 
Becker at Sherlock Holmes Down- 
town © Duff Robison at Sherlock 
Holmes on Whyte ¢ Tony Dizon at 
Sherlock Holmes WEM * The Kit 
Kat Club at Sidetrack Café * Kevin 
Cooke, Christine Hanson at Sugar- 
bowl Café * Turtle Crossing at 
Tim's Grill * Rotting Fruit at Urban 
Lounge * PJ. Perry at Yardbird Suite 
* Charlie Austin Trio at Zenari’s on 
Ist 


Saturday 
Mar. 10—The Beauty Myth at 
Black Dog * Smokin’ Joe Kubek at 
Blues on Whyte # Molly O’Brien, 
Nina Gerber at Bonnie Doon Hall « 
Bobby Cameron at Capital Hill Pub 
* Silverhawk at Casino Edmonton * 
Stratus at Casino Yellowhead * 
Quartette at Festival Place * Mo 
Lefever Trio at Four Rooms Restau- 
rant ® Total Recall at J.J.’s Pub * 
Chiliwack at King’s Knight Pub « 
Doug Stroud at Lion’s Head Pub * 
Longrider at Longriders Saloon * 

, Screwtape Lewis, Satel- 
lite Landmark at Mud Hut * Ron 


Hawkins and the Rusty Nails, 
Turbinado at New City Likwid 
Lounge * Dwayne Cannon at 
Nicholby’s ¢ Billy Joe Green at R&B 
Club * Femur, RN, Atrophy, Jere- 
miah at Reola’s Campus Pub * New 
Cat Yellow at Rock N R * Daryl 
Kitlitz at Sherlock Holmes Capilano 
* Tim Becker at Sherlock Holmes 
Downtown * Duff Robison at Sher- 
lock Holmes on Whyte * Tony 
Dizon at Sherlock Holmes WEM * 
The Kit Kat Club at Sidetrack Café « 


Cool Blue Method at Stars * Syndi- 


cate, Half Ass Saints at Tin Pan 
Alley * Rotting Fruit at Urban 
Lounge * Septimus, King Ring 
Nancy, Tympanik, Indian Police at 
Wellington Hall « P|. Perry at Yard- 
bird Suite 


Sunday 

Mar. 11—The Stone Merchants at 
Blues on Whyte * PJ. Perry, Bobby 
Cairns at Ritchie United Church ¢ 
Turtle Crossing at Second Cup 
(Jasper Ave) 


Monday 

Mar. 12—Lou Pride at Blues on 
Whyte * Todd Reynolds at Lion’s 
Head Pub ¢ Dave Hiebert at Sher- 
lock Holmes WEM ¢ The Blue 
Angels, Bobby Cameron at Side- 
track Café 


Tuesday 


Mar. 13—Lou Pride at Blues on 


Whyte * Todd Reynolds at Lion's 
Head Pub * Circuit Rider at Longrid- 


ers Saloon * New Town Ani- 

mals, Wednesday Night Heroes, 
Mutton at New City Likwid Lounge 
* Tim Becker at Sherlock Holmes 
Downtown ¢ Dave Hiebert at Sher- 
lock Holmes WEM © The Groove 
Alliance, jeff Hendrick at Sidetrack 
Café  ;Bomba! at Urban Lounge 


Wednesday 


Mar, 14—Lou Pride at Blues on 
Whyte * Todd Reynolds at Lion’s 
Head Pub ¢ Circuit Rider at Lon- 
griders Saloon ¢ Tim Becker at Sher- 
lock Holmes Downtown * Shane 
Young at Sherlock Holmes on 
Whyte * Dave Hiebert at Sherlock 
Holmes WEM ¢ Irish Descendants 
at Sidetrack Café ¢ Fatman’s Belly, 
The Hi-Phonigs at Urban Lounge 


Thursday 


Mar. 15—Lou Pride at Blues on 
Whyte # Copy Cats at Casino Yel- 
lowhead ¢ lan and Fred at Four 
Rooms Restaurant * Cold Spot at 
King’s Knight Pub # Todd Reynolds 
at Lion’s Head Pub * Tineta at Lon- 


_ griders Saloon * Greyhound 


Tragedy, Johnny Sizzle at New City 
Likwid Lounge ¢ Bill Jackson at 
Sherlock Holmes Capilano * Tim 
Becker at Sherlock Holmes Down- 
town ® Shane Young at Sherlock 
Holmes on Whyte * Dave Hiebert 
at Sherlock Holmes WEM * Mundy- 
Turner at Sidetrack Café © Jeff Hen- 








Music Notes 
"Continued from previous page 


regional distribution from Spirit River, 
a music video from NAIT Radio and 
Television, CD-ROM capability from 
Full Tilt Media, a website at Media 
Shaker and photos from Aj Photos. 
Whew! 

The first Adopt-a-Band show for 
2001 features the two previously 
adopted bands, the Hi-Phonigs and 
Fatman’s Belly. Incidentally, after 
months of searching, Fatman’s Belly 
has finally found their new lead singer. 
Unfortunately, we can’t tell you who 
he (or she) is because it’s going to be 
a surprise, says guitarist Jamie Kovesy. 
“| think that primarily why we’re 
doing it this way is that we don’t want 
anyone to judge it ahead of time,” he 
says. “We want people to come down 
and check it out with their own two 
eyes and make up their own minds. 
But we're really excited about it. It’s 
going really good.” 

Kovesy says the addition of the 
new lead singer has caused their 
music to once again take a different 
course. “We're constantly moving,” 
he explains, “and this is a little more 
serious. Previously, we experimented 
with just having a good time and 
rocking out, but now it’s more of a 
maturity thing. We’re starting to get a 
deeper in the writing.... The rap ele- 
ment is cool and it’s still partly there, 
but with the more serious note you 
tend to find that singing can express 
things better emotionally.” 

After signing the new vocalist, the 
band headed down to Los Angeles to 
record some vocal tracks on top of the 
bed tracks they laid down this past 
summer. L.A. was an interesting learn- 
ing experience, Kovesy says, and with 
the help of their management, Pre- 
mier, they snagged entry into the 
exclusive club the Viper Room. (“It’s 
actually a really small room and to be 
honest it’s a bit of a dump,” he 
reports. “The PA system was junk.”) 
Other highlights of the trip was seeing 
the piece of sidewalk where River 
Phoenix OD’d and spotting the guy 
who played Blossom’s drug-addicted 
TV brother at a restaurant. 

But the band is glad to be back in 
Edmonton and ready to get back 
onstage after almost six.months of not 
playing live. “We've been so caught up 
in doing everything, we haven't been 
playing live,” Kovesy says. “Going 
through changes, it’s tough to do that. 
So we're all itching to play. We're a lit- 
tle nervous but | think we're going to 
be balls-out our first night out.” 


The commons of the 
Tragedy 


Greyhound Tragedy * New City 
Likwid Lounge ° Thu, Mar 17 
Steve Loree is feeling energized. After 





settling down and becoming one of 
the most respected and sought-after 
producers in the city, Loree is keen on 
getting his long-term project, the 
Greyhound Tragedy, back into the 
public spotlight. 

“| used to tour like a madman all 
the time and | stopped and re-evaluat- 
ed what | was doing,” says Loree. “I 
built a creative workspace to do all 
kinds of records with all sorts of people 
around town and spent some time in 
Mexico to do some songwriting. Now 
I've got so much stuff going through 
my brain that I’m going to have to 
play day and night to get it out.” 

Greyhound Tragedy returns to the 
live stage on March 15 at the Likwid 
Lounge, several months after their 
most recent public appearance, open- 
ing for Field Day last fall. And Grey- 
hound Tragedy, one of the most 
established three-piece groups going, 
now features a fourth, permanent 
member to the lineup of Loree, bassist 
Erin Ottosen and drummer Casey 
Rolseth: former Minstrel on Speed Kelly 
McPhillamey has added her voice, gui- 
tars and keyboards to the fold. 

“We wanted to add a new depth 
and melody to what we were doing,” 
says Loree, “and that sort of came 
from working in the studio the last 
four to five months.... I’ve worked 
with Kelly in the past on recording 
Projects and it was great. We've got 
compatible creative minds. You know, 
when you study guitar or violin, some- 
times you hit a wall or a plateau and 
she kind of helped us break our 
plateau. It’s been a little hard for Kelly 
because she’s walking in on a project 
that we’ve been working on for a 
while, but it’s working well because 
we needed her.” 

The band should be finished their 
third CD—to be titled Big Fat Astro- 
naut—within a couple of months. “It’s 
kind of the sound I’ve always | had in 
my head,” says Loree, “and have 
been trying to get across ever since | 
started doing this. And this seems to 
be the best way to get my ideas 
across. There are some people who 
want to listen to it, old contacts, and 
there’s going to be something going 
on. | can’t guarantee what it is, but 
we're definitely going to have some 
help to release it.” 


The Kitchen debate 


Come On in My Kitchen ° Festi- 
val Place ¢ Fri, Mar 16 There’s 
nothing like a real old-fashioned 
kitchen party. You know—the kind 
where friends gather around the 
table, some sitting on the counters or 
leaning against fridge. “Oops, sorry, 
let me get a beer for you while I’m 
standing here.” There’s some type of 
shrimp boiling on the stove, loads of 
chips, Chex party mix and some folks 
strumming the blues to while the 
night away. 
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Actually, I’ve never been to a real 
old-fashioned kitchen party, but it sure 
sounds like fun. I'll have my chance to 
at least experience the feel of one 
next Friday, however, when Come On 
in My Kitchen (Part Two) takes place 
at Festival Place in Sherwood Park. It 
will be a night of acoustic blues featur- 
ing local boy Mark Sterling, legendary 
bluesman David Rea and repatriated 
Canadian Harry Manx. 

“Last year’s kitchen shows were a 
ball, and after Mark and | played 
together again at the Edmonton Folk 
Festival this past summer, we knew it 
was time to put another Kitchen show 
together,” says Rea, who in his 35- 
year career has worked with Gordon 
Lightfoot, Fairport Convention, the 
Grateful Dead, Ramblin’ Jack Elliott 
and the legendary bluesmen Mississip- 
pi John Hurt and the Reverend Gary 
Davis. (He also co-wrote the classic 
rock song “Mississippi Queen.”) Rea 
will be playing traditional tunes as 
well as pieces from his latest disc, 
David Rea X 7, while Sterling will be 
digging into material from his two 
solo discs. 

One of the most interesting spots 
of the night will be the performance by 
Harry Manx, who has a freshly record- 
ed CD out called Cat My Dog. Playing 
lap and steel guitar, Manx is a classic 
one-man band who cultivated his 
unique style in Holland, Japan, Brazil 
and India. In 1992, Max started a five- 
year-long study of classical Indian 
music under the tutelage of Grammy 
winner Vishwa Mohan Bbatt, learning 
fagas on a custom-made 20-stringed 
Indian slide guitar called the Mohan 
Veena. “Indian music is a tough disci- 
pline that requires a lot of dedication,” 
says Manx. “We had lessons for at least 
three hours every morning, a couple of 
hours in the afternoon and, if Vishwa 
wasn’t touring, we'd go to concerts in 
the evening. Those guys lived and 
breathed their music and it showed.” 

Manx returned to Canada in 2000 
and wowed the crowds as a busker at 
the Vancouver Internationai Jazz Festi- 
val. In less than a couple of hours, he 
sold over 200 copies of a CD he 
recorded in his niece’s bathroom. 


Sweet hasn't surrendered 


Contrary to weekend expectations, 
the reports of the demise of down- 
town’s newest live venue, Sweet 
Rocks, have been greatly exaggerated. 
“We thought we were going to be 
shut down and we still might be,” 
says manager Corey Cotrell, “but our 
landlord didn’t shut the doors on us. 
We even had a wake this weekend 
because we thought we were 
screwed, but we're not. It's iffy but 
we're not screwed yet.” 

To attract more attention and 
bring more crowds into the intimate 
place—their live shows have the feel 
of a house party with band—Sweet 
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EVERYDAY 
8101 . 103 STREET 


SATURDAY MARCH 17 
COME JOIN EDMONTON'S 
Biagcl ST 

ST PATRICK'S DAY PARTY 


MONDAY 


HIGHBALLS $2.50 
MIKES LEMONADE $3.25 


WEDNESDAY 


HOCKEY IN THE 
SKY SUITE 


MOLSON CANADIAN 
SUPERCANS $3.50 


THURSDAY 


- SURVIVOR - 
DRINK SPECIALS 
GALORE 


FRIDAY 


BELLINIS $3.50 
SHOTS $3.25 


S.0.B SATURDAYS 


CORONA $3.50 
BAJA ROSA $3.25 


SUNDAY 
HAPPY HOUR ALL DAY 
BRUNCH FROM 11:30-2 
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" For a FREE listing, fax 426-2889 or 


e-mail listings@vue.ab.ca. 
Deadline is 3pm Friday. 


Turn to "More Music” on page 22 
for day-to-day listings. 


ALTERNATIVE 


THE MUD HUT 9008-135 Ave., 477- 
5043. *Open Saturday night, 7-11pm. SAT 
10 (7pm door): Whoville, Screwtape Lewis, 
and Satellite Landmark. TIX: $6 each or $5 
each for groups (10+) in adv. @ door $7. 
Ady. tickets @ Edmonton Blessings. 


NEW CITY LIKWID LOUNGE 10161/57- 
112 Street, 413-4578. THU 8: Deadbeat 
Dads, The Neckers. SAT 10: Ron Hawkins 
and the Rusty Nails, Turbinado. TUE 13: 
New Town Animals, Wednesday Night 
Heroes, Mutton. THU 15: Greyhound 
ey Johnny Sizzle. SUN 18: Darkest of 
the Hillside Thickets. 


REV 10030-102 Street, 424-2851. THU 8 
(9:30 doors): Gundam, Deadly MC. FRI 16 
(9:30 doors): Nothing At All, Preshure 
Point, Drive By Punch, Change 
Methodical. 1x: $6. 


BLUES AND ROOTS 


THE ATLANTIC TRAP AND GILL 7704 
Calgary Trail S., 432-4611. *Every THU: 
Open Mic Night hosted by Leona. THU 8: 
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76 SONGS 


Open Mic. FRI 9: Northwest Passage. 


THE BLACK DOG FREEHOUSE 10425 

Whyte Avenue, 439-1082. *Every SAT (3- 
Soy Hair of the Rog. SAT 10 (3-6pm): 

The Beauty Mya SAT 17 (3-6pm): Dave 
MacCann and The Ten Toed Frogs (rock, 
country folk) 


BLUES AT THE HILL-CAPITAL HILL PUB 
14203 Stony Plain Rd., 454-3063. THU 8- 
SAT 10: Bobby Cameron. $7.50 cover. 


BLUES ON WHYTE 10329 Whyte 
Avenue, 439-3981. THU 8-SAT 10: Smokin’ 
Joe Kubek. SUN 11: The Stone Merchants 
(original roots, rock). MON 12-SAT 17: 
Lou Pride. SUN 18: The Stone Merchants 
(original roots, rock). 


DOWNTOWN STUDY HALL PUB 
10345-106 St. eEvery FRI (8-1 1pm): Live 
music. FRI 9 (8-1 pm): Ron Taylor (singer, 
songwriter). FRI 16 (8-11pm): Brandy 
Lemaiste (singer, songwriter). 


DRUID 116-6 Jasper Ave. THU 8: The 
Stone Merchants (original roots, rock). 


EXPRESSIONZ CAFE MARKET AND 
MEETING PLACE 9142-118 Avenue, 
471-9125. FRI 9: North Edmonton New 
Democrats Fete and Fund Raiser: The 
Bissett and Watt Orchestra and musical 
guests. 

FESTIVAL PLACE 100 Festival Way, 


Sherwood Park, 449-FEST(3378). SAT 10 
(7:30pm): Quartette. TIX: $20 adult; $15 


roc eeds from the sales will 


kids 12 and under. FRI 16 (7:30pm): Come 
Into My Kitchen: Mark Sterling, Harry 
Manx, David Rea. TIX: $18 cabaret, 
$16.50 adult, $14 kids/senior. 


FIDDLER'S ROOST 8906-99 St., 439- 
9788. eEvery MON (7:30pm): Count 
Music Jam. *Every TUE (7;30pm): Fiddle 
Jam. *Every THU (7:30pm): Opes Jam. 


FULL MOON FOLK CLUB Bonnie Doon 
Hall, 9240-93 Avenue, 438-6410, 420- 
1757. SAT 10: Molly O'Brien accompanied 
by Nina Gerber (guitar). Adv. tickets @ TIX 
on the Square. 


HELLENIC CANADIAN COMMUNITY 
HALL 10450-116 St., 472-0532. SAT 17 
(8pm): Edmonton Hispanic Bilingual 
Association, Latin Fiesta: Sonora Tropical, 
DJ José José. TIX: $13 adv., $15 @ door. 


HORIZON STAGE 1001 Calahoo Road, 

Spruce Grove, 962-8995. FRI 9 (7:30pm): 
Chuartettes TIX: $20 adult; $17.50 senior, 

$15 student. 


MEZZA LUNA 10238-104 St., 423- 
LUNA. Latin club now open. eEvery WED 
(9-11pm): Free dance lessons, 


NICHOLBY’S BAR AND GRILL 11062- 
156 St., 448-2255. FRI 9-SAT 10: Dwayne 
Cannon. 


NORTHERN BLUEGRASS CIRCLE MUSIC 
SOCIETY Pleasantview Community Hall, 
10860-57 Ave. SAT 17: Maple Creek, 
Lonesome and Then Some. TIX: $12 mem- 
ber, $15 non-member. Tickets @ door, 
Alfie Myhre's Music, Southside Sound 


NORTHERN LIGHTS FOLK CLUB Queen 
Alexandra Community Hall, 10425 
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repaid Ave. SAT 17 (7pm door): Jenny 
Allen with Kit Johnson, Dave MacCann and 
The Ten Toed Frogs (rock, country folk). 
TIX: $10 adv. @ Alfie Myhres Music, 
Blackbyrd Myoozik; $12 @ door. 


SACRED HEART PARISH CHURCH 

10821-96 St., 422-3052. SAT 10 (6pm- 

1:30am): Open Sober Jamfest Dance: 

Open to all musicians, singers and bands 

Spiscegsiet, Hosted by Lady Blue Jay and 
ompany. TIX: $5. 


THE R&B CLUB 9271-34 Ave., 490- 
5469. THU 8: Alex Herriot’s House Rockers, 
Graham Guest. FRI 9-SAT 10: Billy Joe 
Green. FRI 16-SAT 17: The New Old Boys. 


ROBERTSON-WESLEY UNITED CHURCH 
10209-123 St., 465-6174. SAT 17 (8pm): 
Celtic Culture: | Coristi Chamber Choir, 
Sheela Na Gigh (Celtic music and poe & 
TIX: $12 adult, $10 student/senior @ TI 
on the Square, @ door. 


SECOND CUP 10303 Jasper Ave. eEvery 
THU (7:30-10:30pm): Ron Taylor's open 
stage. ¢Every SUN (8-10:30pm): Live 
music. SUN 11 (8-10:30pm): Turtle 
Crossing (roots, pop). SUN 18 (8- 
10:30pm): Anna and Jennifer Jane (singer, 
songwriters). 


SECOND CUP 10336-102 St., 451-7574. 
*Every FRI (8-1 1pm): Eclectic Live Music. 
FRI 9 (9-11pm): Bounce (jazz) FRI 16 (9- 
11pm): Anonymous Trio. 


SIDETRACK CAFE 10333-112 Street, 
421-1326. *Every SUN: Variety Night. THU 
8 (9pm): Moses Mayes Collective and the 
Funk Family Orchestra (7-piece instrumen- 
tal funk/house/fusion), Rachel Owen. $5 
cover. FRI 9-SAT 10 (9pm): The Kit Kat 
Club. $5 cover. SUN 11 Mandl Variety 
Night: Comedy Show by the Comedy 
Factory. D} Dudeman, Mustard Smile. $5 
cover. MON 12 (9pm): Blue Mondays; The 
Blue Angels, Bobby Cameron. $5 cover. 
TUE 13 (bpm): Tuesday Night Music 
Series: The Groove Alliance, Jeff Hendrick. 
$5 cover. WED 14 (9pm): Early St. Patrick's 
Day Party: Irish Descendants (Celtic). TIX: 
$12 adv., $14 @ door. Adv. tickets @ 
Sidetrack. THU 15 (9pm): Mundy-Turner 
(original acoustic duo from Australia), Terry 
Morrison. $5 cover. FRI 16 (9pm): Jack 
Semple. $8 cover. SAT 17 (9pm): Party 
Night: Shannon Fayth Band (funky rock). 
$5 cover. SUN 18 (8pm): Variety Night: 
Comedy Show by the Comedy Factory. DJ 
Dudeman, Shannon Fayth Band. $5 cover. 


SUGARBOWL CAFE AND BAR 10922- 
88 Avenue, 433-8369. *Every FRI: Original 
live music. FRI 9: Kevin Cooke and 
Christine Hanson. $3 cover. FRI 16: Atlas, 
featuring Cam Neufeld. $3 cover. 


TIN PAN ALLEY 4804 ralgey Trail 
South, 702-2060. THU 8-FRI 9: Lester 
Quitzau Very Electric Trio (R&B), Joel 
Kroeker Collective (folk). FRI 16: Orchestra 
Energia (Latin 11-piece band). SAT 17: St. 
Patrickis Day: Northwest Passage (Celtic). 


UPTOWN FOLK CLUB Queen Mary Park 
Community Hall, 10844-117 St., 463- 
3957. FRI 9 (7:30pm door): Lonesome and 
Then Some, Gravel Road. TIX: $8 mem- 
ber/adv., $10 @ door. Adv, tickets @ Alfie 
Myhre's Music, Blackbyrd Myoozik, Clea’s 
Bookshop. 





ALBERTA COLLEGE CONSERVATORY 
OF MUSIC Muttart Hall, 423-6230, 423- 
6248, ext. 6526. SAT 10 (8pm): Faculty 
Recital Series: Andrew Creaghan (guitar). 
°420-1757. SUN 18 (2pm): Spectrum 
Concert Series: Primavera. TIX: $15 adult, 
$10 senior/student, $39 brunch package. 
Tickets @ TIX on the Square. 


CONVOCATION HALL Arts pulley U 
of A, 492-0601. THU 8-FRI 9 (8pm): The 
Tender Land by Aaron Copland. Opera. 
TIX: $10 adult, $5 student/senior. SUN 11 
(8pm): The University of Alberta Academy 
Strings. TIX: $10 adult, $5 student/senior. 
MON 12 (12:10pm): Noon-hour Organ 
Recital: Neil Cockburn, Free. THU 1 
(7:30pm): World Music Concert: Wajjo 
African Drummers, Kekeli African Dancers, 
TIX: $10 adult, $5 student/senior. 


EDMONTON CLASSICAL GUITAR SOCI- 
ETY Winspear Centre, 433-3742, 428- 
1414, 1-800-563-5081. SUN 11 (8pm): 
Sérgio and Odair Assad. TIX: $32 special 
seating, $27 regular seating. 


EDMONTON SYMPHONY ORCHESTRA 
Winspear Centre, 4 Sir Winston Churchill 
Square, 99 St,, 102A Ave., 428-1414. 
©420-1757. FRI 9-SAT 10: The Masters 
Series: Anton Kuerti (piano). Rush tickets @ 
TIX on the Square on day of performance 
only. THU 15: The Lighter Classics: Last 
Night of the Proms: With the Richard Eaton 
Singers. FRI 16-SAT 17 (pm), SUN 18 
(2pm): The Pops: Songs Make Your 
ee Sing, Tommy Banks and Kennedy 
jenson. 


EMPIRE BALLROOM Hotel Macdonald, 


RAL OE 
SEE NEXT PAGE 
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He's only 28 years 
Co} fe Mu ol) angel aeiinle (te 
Aengus Finnan has 
already led a colour- 
ful life. Born in 


[pyUle)amule--lalen 

a ialatlamazelelnre me) omela) 
an organic vegetable 
farm in Shelter Valley, 
Ontario at the age of 
4, moving away at the 
age of 16 to study 


visual arts near Victo- 
ria. After that, he 
EYat-to Miami telaiegst-1 
worked as a research 
diver here in Alberta 
ETateie-lelelabarranrocel mia) 
a place called 

IV efortelal-1-m barxelUlave/ 
like he’s led a fabled 
life, and he’s collected 
a few tales along the 


way and put them to'song. With a CD called Fool's Gold in his back pocket, 
Finnan and his guitar have headed back out on the road to regale audiences 
with his rough-and-tumble folk songs. You can check out his dark, witty and 
heartfelt music when he appears tonight (Thursday) over at the Riverdale 
Hall. The show starts at 8 p.m. and you can get your tickets at the door. 


IMIUSICVVEEKLY 
‘Continued from previous page 


492-5306. SAT 10 (6:30pm): The Annual 
Dinner Concert and Auction the University 
of Alberta Madrigal Singers. TIX: $60. 


FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 449-FEST (3378). SUN 18 
(2pm): Festival of Winds. TIX: $10. 


FIRST PRESBYTERIAN CHURCH 10025- 
105 St., 420-1757. SAT 17 (8pm): A Touch 
of the Irish: Ensemble de la Rue (chamber 
choir). TIX: $15 adult, $10 student/senior 
@ TIX on the Square, The Gramophone, 
Orlando Books, @ door. 


KINGS UNIVERSITY COLLEGE Recital 

Hall, 9125-50 St., 439-6950. SUN 18 

pms The Strathcona String Quartet. TIX: 
10, $7 student/senior. 


MCDOUGALL UNITED CHURCH 
ponte Hall, 1017 St, Jue Avenue, 468- 
4964. WED 14 (12:10-12:50pm): Harlan 
Green, Janet Scott-Hoyt (flute, piano). 


VIVACE St. George's Anglican Church, 
11733-87 Ave., 944-4209. SAT 10 (8pm): 
Hidden Gems: Kathleen Schoen (flute), 
Thomas Schoen (violin), Marian Moody 
(viola), Diana Nuttall (cello). TIX: $10 
adult; $7 student/senior. 


WINSPEAR CENTRE Sir Winston 
Churchill Square, 428-1414, 1-800-563- 
5081. SUN 18 Cpr): The World at 
Winspear Series: Daniel Heifetz and The 
Classical Band. TIX: $30, $32, $35. 
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JUBILEE AUDITORIUM 451-8000. THU 
8: Kenny Rogers, Marshall Dyllon. TIX: 
$75, $65, $55 @ TicketMaster. 





ee a ere 
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FOUR ROOMS RESTAURANT 102 Ave. 
entrance Edmonton Centre, 426-4767. 
THU 8: The [Sic] Trio. SAT 10: The Mo 
Lefever Trio. THU 15: lan and Fred of the 
Hi-Phonigs. SAT 17: The Brett Miles Trio. 


FOX AND HOUNDS 10125-109 Street. 
FRI 9 (9pm): Paragon (jazz fusion trio). $3 
cover. 


GRANT MACEWAN COLLEGE John L. 
Haar Theatre, Jasper Place Campus, 10045- 
156 St., 497-4436. SUN 11 (7:30pm): 
Guitar Band. TIX; $3 
student/senior. SUN 18 (7:30pm): 
Percussion Ensemble. TIX: $5 adult, $3 stu- 
dent/senior. 


INDIGO 1837-99 St., South Edmonton 
Common. 432-4488. SAT 17 (3pm): Terry 
McDade, Uday Deshpande (Celtic music). 


IRON BRIDGE 12520-102 Ave, 482- 

5620, 487-5372. SAT 17: Nuova Presents 

Dinner Cabaret. Celebrate Saint Patrick’s 

Day with traditional Irish folk songs, 

arranged by Herbert Hughes. TIX: $70 per 
n. 


RITCHIE UNITED CHURCH 9624-74 
Ave. SUN 11 i fratel otha jazz and 
Reflections: P.J. ey, tio 

Cairns. SUN 18 (3:30-5pm): Jazz and 





Reflections: Bob Tildesley Quartet. 


STORMAN NORMAN'S BISTRO 29 
Perron St., St. Albert, 460-1699. *Every 
weekend: Live jazz. 


YARDBIRD SUITE 11 Tommy Banks Way, 
103 Street, 86 Avenue, 432-0428. *Every 
FRI: Non-smoking nights. eEvery TUE: Jam 
Session. FRI 9-SA 10 (pm door): Tribute 
to Charlie Parker: P.J. Perry. TIX: $12 mem- 
ber; $16 guest. THU 15: St. Albert Jazz 
Band. FRI 16: Francois Bourassa Quartet. 
SAT 17 (9pm): Carn Allemano Quintet. 


ZENARI'S ON 1ST 10117-101 St., 425- 
6151. RA tera tte FRI 9 (8- 
midnight): Charlie Austin Trio. 





THE LION'S HEAD PUB Coast Terrace 
Inn, 4440 Calgary Trail South, 431-5815. 
THU 8-SAT 10: Doug Stroud. MON 12-SAT 
17: Todd Reynolds. 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Avenue, 463- 
7788. THU 8-SAT 10: Daryl Kitlitz. THU 15- 
SAT 17: Bill Jackson. 


SHERLOCK HOLMES DOWNTOWN Rice 
Howard Way, 10012-101A Avenue, 426- 
7784. THU 8-SAT 10: Tim Becker. TUE 13- 
SAT 17: Tim Becker. 


SHERLOCK HOLMES W.E.M. Bourbon 
St., 444-1752. THU 8-SAT 10: Tony Dizon. 
MON 12-SAT 17: Dave Hiebert. 


GOYWuTO\ 2) 





SHERLOCK HOLMES ON WHYTE 
10341-82 Avenue, 433-9676. THU 8-SAT 
10: Duff Robison. WED 14-SAT 17: Shane 
Young. 


_ POP AND ROCK 


Also see VURB Weekly on page 32. 


CASINO EDMONTON 7055 Argyll Road, 
463-9467. FRI 9-SAT 10: Silverhawk 


CASINO YELLOWHEAD 12464-153 
Street, 463-9467. THU 8-SAT 10: Stratus. 
THU 15-SAT 17: Copy Cats. 


INFERNO DANCE AND RETRO NIGHT- 
CLUB 9920-62 Ave., 489-1330. FRI 9: Full 
Moon Party. 


J.J.'S PUB 13160 118 Ave., 451-9180 
*Every WED: Open stage hosted by Javed 
Band. FRI 9-SAT 10: Total Recall (rock). FRI 
9-SAT 10: Total Recall (rock), FRI 16-SAT 
17: Final Offense (rock). 


KINGSKNIGHT PUB 9221-34 Ave., 433- 
2599. THU 8: Haven. FRI 9-SAT 10: 
Chilliwack. THU 15: Cold Spot. FRI 16-SAT 
17: Ten Inch Men. 


LONGRIDERS SALOON 11733-78 Street, 
479-7400. THU 8: Longrider. FRI 9-SAT 10 
Longrider. $4 cover. TUE 13-WED 14: 
Circuit Rider. THU 14-SAT 17: Tineta 


RED'S WEM, 487-2066, 451-8000. FRI 9: 
Jazzberry Ram. No minors. Free before 
9pm, $4 cover after 9pm. SAT 17: St 
Patty's Day Party: Captain Tractor. TIX: $10 
adv., $8 @ door. SUN 18: Darude with 
guest DJs. All ages licensed event. TIX: $10 
adv., $13 day of @ Red's and TicketMaster. 


REOLAS CAMPUS PUB 10805-105 Ave 
FRI 9: Sonic Symphony, Resonance (rock) 
$3 cover. SAT 10: Femur, RN, Atrophy, 
Jeremiah (rock/metal). $3 cover. Fri 16: 
Ozone Baby, Indefense of (rock) $4 cover. 


ROCK N R_ 5450 Calgary Trail South, 
918-6828. FRI 9-SAT 10: New Cat Yellow. 


STARS 10545 Whyte Avenue, 434-5366, 
439-7500. SAT 10: Cool Blue Method 
(blues, funk), Sonicism (rock, pop). 


TIM'S GRILL 7106-109 Street, 413-9606 
*Every WED: Karaoke. *Every SAT: Open 
Stage. FRI 9 (9pm): Turtle Crossing (origi- 
nal roots). 


TIN PAN ALLEY 4804 Calgary Trail 
South, 702-2060. SAT 10: Syndicate (funk, 
soul grooves), Half Ass Saints (R&B, funk). 
THU 15: Jeff Hendrick (soul, urban). 


TRADE 10089 jasper Avenue, 425-8787. 
Open: Wed-Sat 8pm-3am. Alternative and 
progressive dance house. THU 8: Darkson 
and guests. FRI 9: DJ Celcius w/ phatcat. 
SAT 10: Dj} Cal, THESE Ikaro. SUN 
11(11am-7pm): Breakfast at Tiffany's. 


URBAN LOUNGE 8111-105 Street, 439- 
3388. *Every MON: I.R.S. Mondays w/ DJ 
Gilligan. THU 8-SAT 10 (10pm): Rotting 
Fruit. TUE 13 (9pm): iBomba! $3 cover. 
WED 14 ADs Adopt-A-Band Launch: 
Fatman’s Belly, The Hi-Phoniqs. $5 cover. 
THU 15: uippy Agogo, Cabaret of Sorts. 
FRI 16-SAT 17 (10pm): Hurricane Jane. $5 
cover. 


WELLINGTON HALL 13440-132 St., 
451-4518. SAT 10 (8pm door): 3rd Annual 
Sprin Metal Meltdown: Septimus, King 
Ring Nancy, Tympanik and Indian Police. 
Proceeds go to the Associated Cycle 


Empire Building 
Downtown 
10117-101 Street 
425-6151 


Mar 9th... 


Charlie , 


istin Trio 





Pubs 


Mar 17 - Join us for St. Patricks 
Day festivities! Irish dancers, food 
& drink specials, Kokanee 

& Guiness giveaways " 


March 18 - Want to be in Zz = 
a parade? Join us in the 

Sherlock Holmes Nite Tours 

bus for the St. Patrick’s Day 

parade. Details at Whyte Ave location. 


Mar 8-10: Tony Dizon 
Mar 12-17: Dave Hiebert 


syed SING 


Mar. 8-10: Daryl Kitlitz 
Mar. 15-17: Bill Jackson 


Sundays 9pm-lam Karaoke k 


Mar 8-10: Duff Robison 
Mar 14-17: Shane Young 
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nN $18.00 Cabaret 
= $16.50 Adults | 
$14.00 Child/Senior 


Tickets: 

$18.00 Cabaret 
$15.00 Adult ‘ 
$12.50 Child/Senior ¢ 


Sponsored 
in part by: 


Mar.29 


at 7:30 pm 


Tickets: 

$16:50 Cabaret 
$15.00 Adult 
$12.50 Child/Senior 


ANS 


Festival Place 


SHERWOOD PARK 
Call the Festival Place box office at 449-3378 


94.9 
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Che Alberta 
Koundation 
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Wishing upon a Star 


The Irish 

Descendants 
pursue wider 
audience on 
smaller label 


By DAVE JOHNSTON 


few years ago, when fellow 
BA sr'civatina group Great 

Big Sea were about to be 
signed to a major deal with Warner 
Music, the label promptly contacted 
its other Celtic act and asked them 
how they felt about it. 

The members of the Irish 
Descendants were taken a wee bit 
aback by the call. “I told them that I 
would be concerned if they didn’t 
sign them,” singer Con O’Brien 
recalls with a stiff laugh. 

There’s no envy of Great Big 
Sea’s crossover success, since the 
Irish Descendants have always 
enjoyed a respectable audience as 
well. Their recent two-night stand at 
Toronto’s Horseshoe 
Club, for instance, 
was crammed to 
the roof with a rau- 
cous crowd who had 
lined up around the block for hours 
to get in. The first night, the bar set 
a record for sales, which was then 
broken on the following night. 
“They had never done that before,” 
O’Brien boasts. “I guess people who 
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like our music like to let their 
hair down.” 

The show was a triumph in 
another way. The group has 
endured its share of grief over 
the years, most recently with 
the abrupt exit of D’Arcy Brod- 
erick, who went on to form 
the Fables. Then came the 
departure from Warner Music 
after the 1999 release of the 
band’s greatest-hits package, 
ironically titled So Far, So Good. 

“We were small fish in a 
big pond,” explains O’Brien. 
“We had come to the end of our 
contract and we were becoming 
wary of how things were being 
done.” 


Business is Blooming 


Today, as they say, everything is just 
water under the bridge. Now with a 
new label, Sextant Records, and a 
new album, Blooming Bright Star, the 
Descendants have grabbed firm 
control of their destiny. With a 
smaller label, they can get into 
smaller shops to reach 
the grassroots mar- 
kets, and concen- 
trate on continuing 
the inroads they’ve 
made into the United States. Over 
the past year, they have played to a 
growing legion of fans south of the 
border, and Blooming Bright Star is 
firmly directed at capturing their 
attention. 
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The Irish Descendants 





“TI think the material is more 
directed at an American audience,” 
O’Brien says. “There’s a lot of our 
early songs that are applicable to 
where we come from, but the pas- 
sion that drives those songs doesn’t 
mean much to America, where 
things are different. It doesn’t mat- 
ter what we play, though, because 
audiences generally respect what 
you're doing.” 

That isn’t to say that the Descen- 
dants have softened their delivery. 
Songs like “Black and Tans” speak 
about the Troubles back in their 
Irish homeland, while “The Island” 
addresses the universal struggle for 
freedom and liberty. The themes of 
Blooming Bright Star are more univer- 
sal than those in their previous 
material and the performance cap- 
tured on tape is much tighter than 
before. 

“This is probably the first album 
we've ever made where we feel 
happy about playing all the songs 
live,” says O’Brien. “Usually there’s 
a few songs from each record that 
we don’t feel comfortable about per- 
forming, for any number of reasons. 
This time, that isn’t the case.” 


McCanned heat 


With producer Derek Harrington, 
O’Brien assembled a new lineup of 
musicians already familiar to New- 
foundlanders and intended to set off 
for Toronto to begin recording. After 
having dinner one night with Great 
Big Sea’s Sean McCann, however, 
O’Brien was persuaded to stick clos- 
er to home. 

“He told me that we could use 
their studio,” O’Brien reports, 
“which ended up making a lot of 
sense. We were able to call upon 
resources we couldn’t have done in 
Toronto. There, we would have to 
bring in session players and teach 
them everything, but being so close 
to home, we could bring in a fiddle 
player or whatever. Doing it this 
way certainly affected the quality of 
the record and boosted the morale 
of the band.” 

And as good neighbours, Great 
Big Sea lent their talents to the track 
“Step It Out Mary.” After all, back 
home the two bands might as well 
have been neighbours, running in 
the same circles, performing the 
same shows and keeping the same 
traditions alive. Most importantly, 
says O'Brien, “success bodes well for 
everyone.” © 
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Low man on the totem pole 


Lowest reunion re- 
energizes Ron 
Hawkins’s Rusty 
Nails 

’BY°DAN RUBINSTEIN _ 


ith his beer-spit cynicism, 
druggy visions and caus- 
tic, leftist lyrics, singer/ 


guitarist Ron Hawkins charmed fans 
into revering Lowest of the Low, 
college-crowd heroes in early-’90s 
Toronto and posthumously famous 
indie rockers after their acrimo- 
nious breakup in 1994. While still 
sipping the same blend of ardour 
and ideology, Hawkins was having a 
hell of a time conjuring the intensi- 
ty those connections used to hold 
for him with his current band, the 
Rusty Nails. Until Lowest of the 
Low reunited for a teasingly brief 
stomp-the-demons reunion last 
November, that is. Since then, with 
the release of Crackstatic, album 
number two from the still-kicking 
Rusty Nails, his creative fire has 
been licking out for ammunition 
again. 

The abridged Lowest of the Low 
reunion—three shows in Buffalo 
and three in Toronto, including a 
preview performance for friends and 
family at old haunt Lee’s Palace on 
Bloor Street—gave Hawkins and his 
ex-bandmates a rare chance to set 
right a sour memory. 
Relations had 
become so strained 
before their breakup 
that they reportedly 
once drove from Manitoba from 
New Brunswick without speaking to 
each other. (There are also rumours 
of fist fights onstage, but Hawkins 
says it was just “sniping.”) Yet last 
fall, sitting around joking over 
lunch after so much time had 
passed, they realized most of the 
problems they had six years ago did- 
n't exist anymore. 





Relax, it’s Only Blues 


Hawkins describes a moment at the 
Lee’s Palace gig (three songs in, dur- 
ing “Just About ‘The Only’ Blues”) 
when he happened to look up from 
his guitar at the same time as co- 
frontman Steve Stanley raised his 
eyes. Hawkins smiled; Stanley smiled 
back. “I think Dave [Alexander], our 
drummer, said it best. It was a way to 
break up properly,” Hawkins says 
about the reunion, which continued 
in front of sold-out houses at the 









Lowest common denominator: Ron Hawkins revitalizes the Rusty Nails 


next five shows. “It was totally cool 
and it was very important as a heal- 
ing process for us.” 

And while it’s a process that’s 
still in progress—the Low will hit 
Edmonton on a western Canadian 
tour with Winnipeg friends the 
Weakerthans in early May, and the 
first batch of shows were recorded 
for an upcoming live disc—it’s also 
given Hawkins the denouement he 
needed to pour all of his guts back 
into the Rusty Nails, not to men- 
tion a helpful publicity spike for a 
group operating without your typi- 
cal music biz hype machine. “For a 
while,” he says, “it was 
like the Rusty Nails 
were always trying 
to climb out from 
under the shadows of 
the Low. I think an audience can 
feel a bit of betrayal. Now it feels 
like everything is right. Everything 
has fallen into the pocket.” 

On the surface, Crackstatic 
sounds like a Lowest of the Low 
album. Most of its tracks are punky, 
poppy, a cocktail of keen rhymes, 
literary and drug references, grey-lit 
mornings in bed and stream-of-con- 
sciousness urban vignettes. But 
Hawkins considers himself a more 
sophisticated songwriter now. The 
politics are still there is his words: 
the title track, which he considers 
emblematic of the entire disc, 
describes a narrator kicking a radio 
with his boot until static replaces 
the generic sameness of corporate 
radio; catchy guitar-driven “Termi- 
nal City,” meanwhile, is about gen- 
trification. (“Don’t take this the 
wrong way,” he sings, “but there’s 
something ticking in the empori- 
um/A note wrapped ‘round a brick 





through the solarium/A wrench that 
will fix this market delirium.”) As 
Hawkins says, his new songs have 
less proselytizing, and more poetry. 


Backstabbed like Trotsky? 


A self-proclaimed Marxist between 
the ages of 17 and 30, Hawkins, 
who is now 36, doesn't ally him- 
self with any labelled doctrines 
anymore. “I don’t think I’m any 
less political,” he says, “but I’m 
less mathematically verbal about 
t.” He cut loose from the organ- 
ized left because he saw no space 
for holistic attitudes in the move- 
ment. “I’ve seen a lot of people 
get back-stabbed,” he says. “I’ve 
seen conniving politicians acting 
very superficially when there’s a 
bigger enemy—like globalization 
or capitalism. 

“| got fed up with that,” he con- 
tinues. “I got disillusioned. There 
are taboos in the left, things you 
don’t talk about, like God and reli- 
gion and certain forms of art. That 
seems very myopic to me.” 

Hawkins is still politically 
active, however. He’s doing some 
work with the Ontario Coalition 
Against Poverty (the group battered 
by riot cops during a protest 
against Tory premier Mike Harris 
last year) and he’s scheduled to 
play a benefit for striking miners in 
Sudbury. “But I’m not going to sign 
up for any Trotskyist groups in 
Toronto,” he says. “I’m willing to 
do the work. I’m not willing to put 
on the T-shirt.” © 
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JAZZSCAPES 


By DIANNE DONOVAN 
I'm like a Bird 


P.jJ. Perry: A Tribute to Charlie 
Parker * Yardbird Suite ¢ Fri-Sat, 
Mar 9-10 P.|. Perry’s annual (and 
always highly anticipated) tribute to 
“Charlie Parker is upon us again. Last 
year | devoted much of the column to 
Bird’s life; this time | wanted to get 
Perry’s perspective on the legendary 
saxophonist. As anyone who has been 
privy to Perry’s live performances (and 
shame on you if you haven’t) can tell 
you, Perry is not only a phenomenal 
musician, capable of producing some 
of the most poignant beautiful music 
imaginable, he also is a wonderful 


4 
ra 
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raconteur with a very quick wit. 

We began by talking about the 
first time Perry heard Charlie Parker. 
(The son of a saxophonist, Perry was 
fortunate to have had access to many 
fine recordings from a very early age.) 
“| remember being fascinated and 
attracted to his sound,” Perry says. 
“You know that Charlie Parker has an 
emotional quality in his tone—that is 
one of the things that attracted me to 
jazz music. There was an emotion that 
transcended the note and the tone— 
you could hear the journey in Parker's 
alto saxophone sound. You could hear 
the beauty and, most importantly, the 
underlying blues quality of his playing. 

“| started off under the belief that 
there was a bolt of lightning one day 
and that Charlie Parker was just this 
absolute screaming genius that just 
occurred,” Perry continues. “And then 
we found out later on, much to our 
relief and satisfaction, that he worked 
his ass off learning how to play the 
saxophone like that. You hear of him 
going through the frustrations that we 
all do in our lives, being laughed off 
the jam stage during a jam session.” 


en * +s We 


Someone once played Perry a tape of 
Parker practising at home, wherein he 
could be heard quoting, with good 
humour, from a book of rudimentary 
saxophone etudes. But the realization 
that Parker was human after all hardly 
diminished Perry’s admiration. On the 
contrary, he says, “He was an 
extremely gifted and brilliant man and 
had a great memory and a great facili- 
ty for putting those kinds of influences 
into his solos.” 

Though he'll be playing Parker’s 
own compositions as well as tunes 
that Parker put his stamp on, the gig 
is not about imitation. “I care very lit- 
tle about the tunes | play,” says Perry. 
“| care more about what goes on in 
between the heads, about whether 
the rhythm section’s swinging, about 
whether I’m having a good night. 
Improvising on the chords—that’s 
where | find my satisfaction and my 
joy.” Parker would probably say the 
same thing. 

Perry’s Parker shows have always 
steered clear of the kind of overly wor- 
shipful, embalmed approach that 
often drags down other tributes to 
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jazz legends, espe- 

cially the ones from 

the bebop era. 

Instead, Perry deliv- 

ers Bird’s music with 

a freshness and 

urgency, making 

sure to surround 

himself with musi- 

cians who have abil- 

ity, understanding 

and love of the 

style. As Perry puts. 

it, “Nothing is quite 

as unsatisfactory as 

poorly played jazz 

music.” When | ask 

him if he is still 

learning from Bird, 

Perry replies without 

hesitation. 

“Absolutely,” he 

says. “| never tire of 

listening to the way Charlie Parker 

played the saxophone. It is so brilliant 

harmonically, and it’s so original. Flaw- 

less technique! It never goes out of 

style—it’s keeping me refreshed.” 
There’s always a sense of occasion 


tee 


Peter Sutherland 


P.J. Perry 


that surrounds Perry’s Parker tributes, 
but Perry says his approach isn’t any 
different from that of any other gig. 
As he says, “I play a tribute to Charlie 
Parker every time | put my horn in my 
mouth.” © 
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Mojave 3 keeps pedalling their wares 


Pedal steel-driven 
band makes no 
Excuses for their 
unique sound 
: ORNEY 


‘ant to make your fortune? 
Learn to play the pedal 
steel and move to Eng- 


land. While the warm twang of the 
pedal steel guitar still 
plays second fiddle 
(so to speak) to the 
jangle of Noel Gal- 
lagher’s guitar or Nor- 
man Cook’s crossfade switch in 
Jolly Old England, Mojave 3 have 
been pressing on with albums filled 
with simple songs laced with sway- 
ing pedal steel for six years now. 
And while the rest of Britain isn't 
exactly bailing on the more 
plugged-in musical norm just yet, 
over the course of their three 
albums Mojave 3 have built a con- 
sistent, respectable fanbase and 
received their fair share of acclaim 
and attention from the press both 
at home and overseas. Even so, gui- 
tarist/singer Neil Halstead says that 
a good pedal steel player is still 
hard to find. 

“There’s not too many pedal 
steel players in England,” Halstead 
says with a gentle laugh. “The guy 
who’s playing with us now is actual- 
ly Californian. But there are three 
people that we know of who play 
pedal steel in England and, depend- 
ing on who’s available, that’s who 
we'll use. There’s always someone 
who will play with us.” 

If it seems odd that a group from 
England (most of them Londoners, 
for that matter) use an instrument so 
connected with American roots 
music, and are so often compared to 
beloved North American artists 
(names like Gram Parsons and the 
Cowboy Junkies, as well as fellow 
Englishman Nick Drake, are bound to 
pop up in any Mojave 3 review), 
Mojave 3’s sound seems even odder 
when one considers Halstead’s cre- 
ative background. Halstead, Mojave 
bass player Rachel Goswell and drum- 
mer Ian McCutcheon all had a previ- 
ous life in the seminal shoegazer 
band Slowdive, who imploded in 
1995 after their third and incredibly 
heady album, Pygmalion (an album so 
weird it got them promptly booted 
off their label). Halstead says that 
after the strain of recording that 
album, there was nothing for him to 
do but pick up an acoustic guitar and 
rediscover the virtues of simple songs. 





Loving the Pygmalion 


“I think there was a point when I 
really didn’t like music,” Halstead 
says. “And during Pygmalion 1 was 
listening to a lot of stranger sorts of 
music and definitely not pop music 
or anything. There was a sort of 
need after that to do something dif- 
ferent. I think I just got into music 


again after doing Pygmalion, just lis- - 


tening ra peple singing songs and 


going back to the root source of 






rock 


profile an 


music instead of the abstracted end 
of it, which was what the last Slow- 
dive record was working with. 

“But there was sort of a break 
between the two things,” he contin- 
ues. “I travelled a bit and really, at 
that point, I didn’t know if I wanted 
to carry on anyway with being in a 
band. I wasn’t really sure what I 
wanted to do. But it turned out that 
there was a feeling that we should 
just record some more songs. So we 
did and 4AD [Mojave’s home label] 
obviously wanted to 
put them out. But 
there really wasn’t 
awful lot of 
planning. There wasn’t 
really any big decision like, ‘We’re 
going to start a new band.’ It was 
just something that came out of a 
need to record some songs.” 

Those songs eventually became 
Mojave 3’s self-titled debut album. 
From there, the band (Halstead, 
Goswell and McCutcheon, plus gui- 
tarists Simon Rowe and keyboard 
player Alan Forrester) have adopted 
a little more structure, but things 
have always been fairly loosey- 
goosey for the group, which Hal- 
stead admits accounts for a good 
part of Mojave 3’s laid-back sound. 
The band’s second album, the near- 
perfect Out of Tune, was recorded 
over the course of a year in a rented 
farmhouse near Halstead’s home in 
Cornwall with a variety of musi- 
cians intermittently dropping in to 
contribute to tracks whenever the 
Mojave gang were struck with the 
urge to record. The band’s most 
recent album, the equally awe- 
inspiring Excuses for Travellers, was 
recorded more quickly, over a few 
weeks in a more traditional studio, 
but Halstead claims the group didn’t 
forsake any of their now-trademark 
warmth and spontaneity in favour 
of professional studio slickness. In 
fact, Halstead doesn’t see Excuses for 
Travellers as any kind of departure— 
good or bad—from Out of Tune. 

“I think that this record and Out 
of Tune are two records that you 
could almost play back to back like 
two parts of the same thing,” Hal- 
stead says when asked to describe 
the band’s growth during the 18 
months between the release of the 
two albums. “I don’t know if there's 
any difference at all. This one might 
have a few songs that are more opti- 
mistic, but that’s about all. Sorry.” 


That rings a Belle 


Fair enough, because although Hal- 
stead name-checks a few British 
bands like Belle and Sebastian and 
the Delgados that share Mojave 3's 
aesthetic, the band—pedal steel and 
all—is still enough of a rarity in 
England that it doesn’t really matter 
if their last two records are similar. 
Ultimately, Halstead is happy with 
his band’s odd-man-out status, and 
doesn’t care if they don’t fit into 
any scene. After all, he doesn’t want 
to have to share those three pedal 
steel players with the rest of Eng- 
land, does he? 


“We've always been more con- . 


cerned that we’re not lumped in 


Sons of the desert: the Mojave 3 team 


with other people,” Halstead says. 
“It's quite destructive, actually. I 
think initially it can kind of help a 
band, but what tends to happen 


when you do get lumped into a 
group of bands or a set scene is, 
you'll only last as long as that par- 
ticular scene does.” © 





Mojave 3’s Excuses for Wravellers is in 
stores now. 
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My Amon is true 


Forget the 
intellectual jargon; 
Amon Tobin just 
likes playing 
records 

By DEREK McEWEN 


hen an artist like Amon 
Tobin emerges, people 
tend to make certain 


* assumptions about his character. 
For instance, one could easily 
assume that he’d be a horrific music 
snob, as a result of his many 
appearances in magazines such as 
The Wire—one of the foremost 
music snob periodicals on the rack. 
And surely Tobin is pretentious 
about his work—after all, doesn’t he 
make the kind of music described 
with pointy-headed terms like 


EDMONTON 
- SYMPHONY 
ORCHESTRA 


“postmodern deconstruction” and 
“extrapolations on the place and 
form of reconstructed art”? And 
aren’t people's fears that they won't 
get Tobin justified—I mean, didn’t 
the jaded hipsters who 
worship at the altar 
of Brave New Waves 
(CBC's national 
radio show of new 
music) vote Tobin one of the top 
three artists of 2000? (The produc- 
ers and host of the show agreed, 
putting Tobin in their top 50.) 

These assumptions are all 
wrong. 

Yes, Tobin’s music is smart. The 
subtle and astonishing depth of his 
last album, Supermodified, was a nat- 
ural progression from his previous 
work, though this time out he 
eschewed some of his more obvious 
jazz leanings—probably because of 
the large number of hacks who 
thought they could emulate them 
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just as well, Despite his awareness of 
his own talent, Tobin also refuses to 
believe his own hype; “I just turn up 
where people ask me to go and I'll 
play my records because, you know, 
they call up and ask, 
‘Can you come here 
and play them?’” 
he says, laughing 
on the telephone after a 
set at New York’s Knitting Factory. 
“It’s not like I wake up and go, 
‘Man, you know, I gotta play at 
some legendary jazz club.’” He 
laughs again, and it’s abundantly 
clear that for someone the critics 
take so seriously, he’s not terribly 
serious himself. 

Tobin started out as a producer 
and remains a producer first and 
foremost. But when he signed a con- 
tract with Ninja Tune, a problem 
arose: how could he tour? That 
dilemma was quickly solved when 
Tobin began playing DJ sets. In typi- 
cal Tobin style, the sets weren’t any- 
thing like the usual sessions where 
Emerson or Oakenfold lay down 
pounding beats for a throng of kids 
gassed up on E and speed and 
pounding water like Tom Hanks in 
Cast Away. “I don’t do a live set, and 
[DJing] is a way of touring and get- 
ting around without doing the 
whole sort of lame-ass ‘I’m an elec- 
tronic musician but I’m going to 
throw together some musicians and 
pull off a live show’ thing.” 





Tobin for business 


What Tobin's sets have evolved into 
is a well-constructed, balanced col- 
lection of beats and pieces that feed 
the room, instead of the other way 


Amon Tobin's music is more transparent than you think 


around. His set changes little from 
night to night—Tobin leaves little to 
chance, preferring to create a uni- 
fied, cohesive show which features 
recurring themes, examples of his 
influences and sample sources and 
some new tracks of his own freshly 
cut onto dub plates. “I try and piece 
together a set that sort of goes from 
one mood to another,” he says casu- 
ally. “It doesn’t [involve] flopping 
out records. I am trying to do some- 
thing that, in the end, is a set which 
hopefully makes some sense. So 
there are lots of things that pop up 
all over the place, in the beginning 
of the set and then halfway 
through—stuff that hopefully ties 
the set all together.” 





Despite his down-to-earth inten- 
tions and laid-back personality, 
Tobin often finds his music being 
discussed in the most highbrow 
terms imaginable. Is his set a self- 
contained piece? Or is it an artistic 
statement, a scathing diatribes on 
hypocritical nature of DJ stars? Per- 
haps Tobin summarizes his attitude 
best when he laughs, “I’m playing 
records! It’s not really that amaz- 
ing.... You know, it’s really cool and 
it’s a good laugh—it should be a 
good night and nothing to sort of 
scrutinize or analyze. It’s a DJ set. 
What can I say!?” © 
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Quarter vinyls 


January, February and March are typi- 
cally the slowest part of the musical 
year, especially when it comes to 
major album releases. Meanwhile, 
consumers who would otherwise rag- 
ularly purchase music spend their 
hard-earned money on things like 
clothing, food and medicine—and 
who wants that? We at Vue Weekly, 
however, understand and appreciate 
the fact that many people rely on 
music as their reason to live, and so 
here is a brief rundown of some of the 
more worthwhile albums of the year 
2001, so far. 





Although this album doesn’t have the 
breadth of many records by Field 
Mob’s rivals, Ashy to Classy offers two 
extremely animated MCs telling their 
stories the only way they know how 
to. The disc’s first single, “Project 
Dreamz,” is great for parties and 


clubs, while tracks like “Dead in Your 
Chevy” provide catchy, high-bass 
soundtracks for the long, swerving 
drive home. While the disc occasional- 
ly slows down—particularly when the 
duo attempts to duplicate the sounds 
of their dirty-south brethren—Ashy to 
Classy is still a passable spin, especially 
during this slow period. 






A MSTDLON 34 Bis So cate eee 
WARNING: This album is not for 
those who expect mainstream, 
upbeat, sing-along hooks! The Self 
Science is a hard-hitting underground 
album. Exploding with heavy produc- 
tion and intelligent lyrics, the disc 
provides hours and hours of creative, 
ingenious listening pleasure. The pre- 
viously released track “Best Part” is 
just the tip of the iceberg; The Self 
Science is absolutely full of hip-hop 
gems and terrific turns by a number 
of little-known talents such as Kron- 
don, Kombo MC, Planet Asia and 
Stark Marshall. Possibly the most 
focussed project of 2001's first quar- 
ter, The Self Science is an absolute 
must-have. 





If you're a fan of soulful, poetic music, 
then Pru is for you. Her versatile vocals 
and unique sense of timing are just 
two of the many attributes this young 
singer brings to the table. This self- 
titled album seems fated to be over- 


looked by mainstream writers, but it’s 
a poignant creation that bears com- 
parison to recent work by similar 
vocalists like Jill Scott and Sade. 
Impressively enough, Pru also wrote 
many of the songs; pair that with the 
live instrumentation and you've got a 
recipe for musical success. 






Although I’m sure this album won't 
have any problems moving units by 
the boatload, Scorpion is nevertheless 
a surprisingly thoughtful and enjoy- 
able release. The Ruff Ryder vocalist 
has earned her place in mainstream 
hip-hop with a simple thing called 
consistency—and Scorpion’s medita- 
tions on inner struggle, social accept- 
ance and relationship anxiety 
maintain her standing as one of the 
few mainstream female MCs willing 
and talented enough to tackle multi- 
dimensional subject matter. As the 
dispiriting first quarter of 2001 comes 
to an end, Scorpion gives us reason to 
look forward to the rest of the year. 


There you have it: a few of the great 
releases that will make what remains 
of the first quarter go by a little faster. 
Don’t think of these slower months as 
a lull in an otherwise satisfying musical 
year, but rather as a time in which you 
have dig a little deeper to find the 
good stuff. Besides, who knows 

will be released next Janu: J 
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Sheppard and his flock 


Last Sunday, | did something very 
strange. | sat on my couch, watching 
the Junos. On CBC. And | eagerly 
anticipated the presentation of the 


Best Dance Recording award. 
Unlike previous years, when | 
would simply ignore the Junos and 


| opt for straightening out the contents 
of my fridge, | felt a personal attach- 
ment to the Canadian music industry 


shindig this time around. As a juror in 


: this particular category, | listened to 


» hours of quality dance music—and 

when | mean quality, | mean varying 
degrees of pain not unlike a sharp 
pencil in my eye. 


Anyways, when | brushed aside 


“The Hampster Dance”—which | con- 
sidered nominating for Best Misspelling 
; of a Rodent Species—| saw a glimmer 


of hope. Still wrapped in its cellophane 
m was Max Graham’s mixed disc Cream 


Vol. 2, which featured his own track, 
“Airtight.” Checking the list, | saw that, 
indeed, “Airtight” was an allowable 
choice. If you haven't heard it, “Air- 
tight” is actually not bad at all—a 
sweeping prog house number with 
tons of drama and excellent produc- 


tion values. It was definitely the most 


. progressive thing in the entire pile. 
| knew that it was a long shot when 
I scribbled Graham's name on the 
nomination form, since there was no 
: doubt in my mind that industry 


favourite Chris Sheppard would make it 


) onto the short list. | knew this because | 
could see the cover of the Love Inc. 
album peering back at me through the 
paper | was writing on. | believe it was 

an omen. Maybe | was drunk. 


Anyways, when the short list was 


announced, my heart skipped. Gra- 
ham was there, but so was Love Inc. 
for their ditty “Here Comes the Sun- 


SOLUS 
a4 be) 


shine.” Graham had a chance, 
dammit, so he had to win. He had to 
send Sheppard back a notch and give 
the Canadian music industry a jolt of 
pure adrenaline, waking them from 
their stupor and making them realize 
that dance culture existed beyond 
radio and MuchMucus. You don’t 
have to be a fan of Max Graham to 
understand how important this victory 
would be. It would be a vindication, a 
signal that the underground was 
being heard and recognized as a vital 
part of our national culture. 

So last Sunday, a couple of Can- 
Rock boyo presenters strolled out 
effortlessly in their leather pants, 
stood behind the podium and pro- 
claimed that we were to see some of 
the awards that were presented prior 
to the broadcast. 

And there he was. Sheppard and 
his diva cohort, holding aloft the Best 
Dance Recording trophy, sending me 
telepathic signals saying, “We won, 
you bastard. All right, party genera- 
tion, I’m taking this home and smear- 
ing it in lubricant. Here comes the 
sunshine, baby.” 

What was even more irksome was 
the fact that the award was presented 
prior to the broadcast. During the 
Grammys, this treatment is usually 
reserved for the guys who win Best 
Liner Notes and Best Sweeping of a 
Studio Floor—and this year, the Gram- 
my for Best Dance Recording went to 
“Who Let the Dogs Out?” by the Baha 
Men. Before the broadcast, naturally. 

To paraphrase comedian Lewis 
Black, this is the moment when one 
side of my brain looked at the other 
and said, “It’s dark in here, and | think 
we're going to die.” 

Perhaps it was a case of hoping for 
too much. After all, “Here Comes the 
Sunshine” was a radio hit that certain- 
ly appealed to the masses. But was it 
good? Did it push any boundaries? 
Did it set an example for the genre? In 
my educated opinion, it did not. It’s a 
good pop song. It isn’t the best dance 
recording. 

Yet this is the problem with the 
music industry and their view of 
dance music. To them, it’s a quick 
novelty buck. It’s disco. It’s junk and 
it’s not worth taking seriously. This 
opinion has been rampant since they 





co-opted the underground disco 
sound of the 1970s and gave us 
“Disco Duck” and shoddy television 
dance programs. 

And these attitudes are still with 
us. Now it’s bouncing ditties about 
dogs and, er, hamsters. And commer- 
cial charlatans like Sheppard, who has 
ingratiated himself so far into the 
Canadian music industry that he’s left 
behind his roots as a leader. For many 
suburbanites like myself, Sheppard’s 
original Pirate Radio Sessions repre- 
sented our first introduction to tech- 
no—now he mixes together 
Backstreet Boys with “Sandstorm.” 

To Sheppard's credit, he has made 
dance music popular, but he’s no 
longer an innovator. Graham's work 
isn’t the most exceptional either, but 
it represents a new paradigm in the 
genre that will only continue to 
develop in the underground, far from 
the corruption of major-label med- 
dling. Like any awards, though, the 
Junos are a popularity contest which 
only occasionally reflects artistic 
achievement. 

Or maybe I’m just a sore loser. 


Czech this out 


Just a quick note—this Friday, Vancou- 
ver breaks DJ Czech will be making a 
surprise appearance over at the Back 
Room Vodka Bar as the guests of for- 
mer Lush FDC0780 DJs Sekshon and 
Tripswitch. Cheap cover at the door, 
allegedly. Also, Bad Boy Bill is over at 
Freedom Friday at New City Suburbs, 
and Lush presents Djs David Stone 
and Derkin playing a special progres- 
sive trance classics set. Bring on the 
cheese. © 
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Hip hop is dead 


Scott, Stone and 
others prove funk is 
today’s true black 
music 

By KEVIN WESTON 





the music scene don’t rap. They 

sing, they soul, they funk, they 
tell stories, they write great songs, 
they do spoken word poetry. If the 
soul died when Marvin Gaye was 
gunned down by his father, then it 
was reborn in this generation of 
young hip hop-influenced musi- 
cians and vocalists. 

Onstage, and increasingly in the 
hearts of the people, they knock the 
current stars out of the 
box. Witness 28- 
year-old Philadel- 
phia native Jill 
Scott. Her debut CD 
Who Is Jill Scott? earned her 
Grammy nominations for Best New 
Artist, Best R&B Album and Best 
R&B Female Performance—and sold 
more than two million copies. 

But what has propelled Scott to 
young diva status is her connection 
to the pulse of the black communi- 
ty. She combines the vocal power of 
Aretha Franklin, the consciousness 
of Curtis Mayfield, the rap/hip hop 
stage presence of Queen Latifah, the 
poetry of Nikki Giovianni, the blues 
of Bessie Smith, the funk of Chaka 
Khan and the jazz sensibility of Ella 
Fitzgerald into a single package. 
Scott has the kind of buzz in the 
black community that propelled 
Erykah Badu to the head of the neo- 
soul diva class in 1997 with her first 
release, Baduizm. Everybody and 
their auntie in urban North America 
is bumping Scott’s CD. 

You could see the full evidence 
of Scott’s impact during an inspired 
recent set at the Paramount Theater 
in Oakland, California, as women of 
all races sang her lyrics word for 
word. Scott's performance drew 


iE 2001, the premier vocalists on 
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upon every part of black 
expression, from storytelling 
to scat-singing. (Ask the aver- 
age MC to improvise or do 
something outside of a well- 
rehearsed music set and you 
will be very disappointed.) 


The Mathers of 
invention 


Once a bona fide white rapper 
like Eminem, with skills, 
crossover appeal and street 
credibility (think Elvis on 
weed, Ecstasy and crank) has 
taken over the scene, you can 
bet the movement of black 
music will find some new well 
to tap. As we move forward, we are 
rediscovering our past— 
soul/funk/jazz. Hip hop, 
once anti-pop and 
now just a style of 
popular music, has 
been wack for a while 

now. The tightest young vocalists 
in our musical world are not MCs— 
D'Angelo, Badu, Musiq Soulchild 
and Angie Stone have a retro feel, 
infused with hip hop and funk, that 
comes off as entirely new. 

Any of these artists could sing, 
rap, scat and play circles around any 
of the current stars of rap music. In 
the 80s, hip hop, not R&B, domi- 
nated the music scene. Prince and 
Michael Jackson may have sold well, 
but they never had the emotional 
impact of LL Cool J and N.W.A., 
who reflected an urban reality of 
Reagan/Bush, jheri curls and crack 
that R&B had long stopped address- 
ing. Now the reality of black life and 
ghetto living is being sung again. 
And “pop hop,” instead of address- 
ing the real-life drama of urban life, 
gives the people million-dollar 
dreams and pimped-out fantasies. 


Take the funk off, fly 


Ironically, it was hip hop that 
kept the roots of funk and R&B 
alive for this generation. When 
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Jill Scott: the next generation of funk 


radio was dominated by disco, hip 
hop mined James Brown, Sly 





Stone, George Clinton, bebop and | 


even punk and heavy metal for 
inspiration, reminding us of our 
musical roots and opening the 
possibilities of musical expression 
at the same time. White popsters 
like Christina Aguilera, Britney 
Spears and the Backstreet Boys 
have made multi-platinum careers 
out of singing R&B music. What 
separates them from this new crop 
of black artists, however is the 
funk. Funk is James Brown’s holla: 
hey, hey, owwwww. It is the zany 
quest for freedom from restriction 
in Parliament/Funkadelic’s 


grooves. It is Larry Graham's bass | 


guitar slaps. Funk is something 
that can’t be faked or imitated. It 
has to be lived, breathed. Funk is 
us. It is the musical expression of 
our collective desire to be free, 
while reflecting our current reality 
of de facto bondage. 

Hip hop used to be funky, but 
the funk is leaking out of the form. 
Pop can never truly be funky, 
because by its very nature, it’s a soft- 
ened imitation. Black urban artists 





are doing the new thing that hap- | 


pens to be old, while destroying the 
dominant vocal styles and giving 
the movement of African-American 
music new life. © 
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BACKROOM VODKA BAR—10324 Whyte 
Ave * MON: Atmosphere, downtempo with Dj} 
Deluxx * WED: Roots, hip hop with Dj Spilt 
Milk * THU: Fresh ‘n’ Funky, house with resi- 
dent Dj Deluxx and guests—MAR 8: Remo 
Williams, Erin Eden, Dave Stone; MAR 15: Get- 
tin’ Lucky warm-up party with Sense, Derelict, 
Altius © FRI: Pilot Episode, with DJ Czech (Van.) 
with Sekshon and Tripswitch * SAT: house with 
Dj Deluxx ¢ SUN: Sugar, hip hop and R&B with 
guest Djs 


BLACK DOG FREEHOUSE—10425 Whyte 
Ave, 439-1082 ¢ TUE: Digital Underdog, hip 
hop with Dj Tanner and guests * SUN: down- 
tempo beats with D] Tryptomene 


CALIENTE NIGHTCLUB—10815 Jasper 
Avenue, 425-0850 * THU: Element, with D} 
Christopher and weekly guests © FRI; Dj Invin- 
cable * SAT: guest DJs * SUN: Ladies Night with 
D| Invinceable 


CRISTAL LOUNGE—10336 Jasper Ave, info 
426-7521 * THU: Underground Hip Hop with 
Dj Tanner FRI: Dj Alex ¢ SAT: Bomb Squad 
and D| Spincycle 


EVAR AFTER—10148-105 St. (late 
night/after hours) « THU: Ladies Night, 
with Dj Slav and guests « FRI: James Gregory, 
Bounce # SAT: Donovan, guests 


THE GALLERY—10018-105 St (late 
night/after hours) © FRI: Protege, Andy 
Morgan, Donovan, Charlie Mayhem, guests * 
SAT: James Gregory, Crunchee, Jay MacNabb, 
karo, Thunder Dave 


IRON HORSE—8101-103 St, 438-1907 « 
FRI: Alix D] * SAT: D] Funshine aka That's The 
Guy On TY, Isn’t It? 


LUSH/THE REV-10030A-102 St., 424-2851 
* WED: Main-The Classic, retro with Dj} Loki; 
Velvet-progressive house with Ariel & Roel ¢ 
THU: Trademark, tech house with residents 
Tryptomene and Spilt Milk, with weekly 
guests—MAR 8: Gundam and Deadly MC « 
FRI: Main-Lift, progressive and hard house with 
Stone & Derkin and Anthony Donohue (alter- 
nating residency); Velvet-D] Blue Jay * SAT: 
house with Tripswitch and Bobby Torpedo; Vel- 
vet: Forties ‘n’ Nines, with Rerun and Sundog 


NEW CITY COMPOUND—10167-112 St., 
413-4578 * MON: Lounge—80s Metal, with 
D] Red Dawn ¢ TUE: Lounge—Tag Team * 
WED: Suburbs—Punchdrunk, mixed with D] 
Squirrelly B and Johnny R, Soule ¢ THU: Sub- 
urbs—XXXClassicXXX, classic altrock with 
nikrofeelya ¢ FRI: Freedom, tech house with Djs 
Nicky Miago, Jakob, Lickety Spilt and guests— 
MAR 9: Bad Boy Bill (Chicago) * SAT: Saturdays 
Suck, rock with Djs Blue Jay and Schizo ¢ SUN: 
SDee’Pornge Sundays, with Kool Hand Luc and 
Dj Thred 


PARLIAMENT—10551 Whyte Ave « TUES: 
Anthem, jungle with Dj Celcius and quests—e 
THU: Shake with Solo, Geoffrey | and Styles 
and guests—MAR 8: Mark EG (UK) « FRI: 
Fevah, hip hop and R&B with Djs Ice & Qwake 
* SAT: Euphoria, tech house with Dj Code Red 
and guests 


POLISH HALL—10960-104 St. * SAT MAR 
24: Warm & Fuzzy 2, with Stimulant Djs (UK), 
Brisk & Ham (UK), MC Charlie B (UK), Illfingas 
(Toronto), Emotion, Renegade MC, Classic K 
(Calgary), Crunchee, Jaw-Dee, Charlie May- 
hem, Tripswitch, Tryptomene, David Stone, 
Slav, Neal K, Cziolek, Epoc, Saki & Spanki, 
Weazelphat, Karizma 


SPECIAL EVENT, check www.ravesafe.ca 
for more details * SAT MAR 17: Getting 
Lucky, with Deko-ze, Dr. J, Tryptomene, David 
Stone, Cary Chang, Crunchee, Beatcreep, Dj 
Deluxx, DaCielo and Soulus 

SUBLIME (late night/after hours)-10147- 
104 St., Bsmt. 905-8024 « FRI: aka Vaas, Mr. 
Rowley, Tristan * SAT: Manny Mullato, Graham 
Lock 


SUGARBOWL—10936-88 Ave « SAT: The 
Missing Chapters, with Dr, Durant and Cicero 


THERAPY (late night/after 
hours)-10028-102 Street (alley 
entrance), info 903-7666 ¢ FRI: Djs Trip- 
switch, CoolHandLuc, Tryptomene, Latitude « 
SAT: DJ Dragon, Alias, Saki & Spanky, Olivier 
LaCroix, Slacks 


TRADE—10089 Jasper Avenue, 425-8787 
¢ THU: Flashback with Dj Lefty ¢ FRI: 
Fuzion, with Kool Hand Luc, Celcius, Spilt Milk 
and guests—MAR 9: Gundam « SAT: Sexy 
Sounds, with Ryan Mason, Donovan, Tif-Slip, 
Anothony Donahuee SUN: Breakfast at 
Tiffany’s, with Tif- te, Anthony Donahue and 
guests - 
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Dart Punk Discovery 
(Dart Lire/Vircin) 
After ‘Daft Punk released their 1996 
debut record Homework, the entire 
dance music world trembled in its 
wake. Nothing like it had ever been 
produced before, but a thousand imi- 
tators immediately followed. Tracks 
like “Da Funk,” “Around the World” 
and “Revolution 909” condensed the 
entire history of dance music, from 
disco to electro to techno, and blew a 
million minds. Even today, Homework 
remains a complete, awe-inspiring 
work—it set down a new set of rules 
for dance music and took electronic 
music to the masses unlike anything 
else before it. 

It would have been a mistake for 
the iconoclastic duo of Thomas Ban- 
galter and Guy-Manuel de Homem 
Christo not to make something like 
Discovery as their follow-up. In the 
intervening years, the Parisian duo 
have dabbled with solo projects— 
notably Bangalter’s Stardust hit 
“Music Sounds Better With You”— 
experimented with new media and 
mulled over the nature of Daft Punk. If 
Homework drew out the plan on the 
wall, they figured, Discovery needed to 
paint right over it. 

The brushes are broad and colour- 
ful, to say the least. The album begins 
and ends with straight-ahead floor- 
thumpers, “One More Time” and 
“Too Long,” both voiced by Daft col- 
laborator Romanthony. What's con- 
founding is what comes in-between, 
as they freely toss about everything 
from 1970s rock, classical flourishes 
and whirling loops to near-hypnotic 
effect. The choices are next to bril- 
liant, though—uplifting synths punc- 
tuated by heavy-metal finger-tapping 
on “Aerodynamic,” the arpeggios of 
“Superheroes,” the shameless pop of 
“Something About Us.” 

The playful vibe of Discovery 
appeals to the child in all of us, and 
reminds us of a time when music had 
nothing to do with taste. Music simply 
made us feel good. It’s a powerful les- 
son taught in a fearless way, and it 
might make Discovery a tough listen 
for a lot of people unaccustomed to 
Popular musicians making such a 
brave move. The mainstream might 
not be ready for this kind of innova- 
tion, but rest assured: someday we 
will feel its impact. We Ke tr ye te — 


Dave JOHNSTON 









As a teenage rock fan, the best 


thing about going to Rush shows 
was the drum solo They'd go into 
“YYZ" and from that, Neil Peart 
would go into a display of percus- 
sive prowess that would get the 
audience out of their seats. 

Baxter’s Drum World is nothing like 
those solos. A record concocted main- 
ly for drum enthusiasts, local skins- 
beater Richard Baxter tries to combine 
his percussive efforts with the roar of 
trucks, electronic bleats and clock 
bells (“Big Ben”). The problem with 
Baxter’s solos is that his “songs” don’t 
do anything more than maintain a sin- 
gle rhythm or idea; there are no great 
crescendos. It’s a case of maintain, 
maintain, maintain—and that had me 
going “skip,” “skip,” “skip” on the CD 
player way too often. 

To carry a full album with drums 
as the centrepiece, the drummer must 
go farther than establishing a beat 
and sticking to it; he’s got to go all 
out and try to make the drums a full- 
fledged instrument. He has to experi- 
ment with pitches and styles, tempo 
and ideas. Baxter simply keeps the 
beat, without any accompaniment— 
save for those scant whistles and bells. 
And that’s why this disc doesn’t work. 
We —Steven SANDOR 


“Serr Beck You Hap Ir Coming 
(Eric/Sony) 

1999 saw the stunning return to form 
of British guitar hero Jeff Beck, mainly 
through his impressive studio album, 
Who Else, followed by an increasingly 
rare event: Jeff Beck went on the road, 
mesmerizing audiences in person. 
1999 was a good year for Beck. 

If You Had It Coming sounds like a 
continuation of Who Else, there’s a good 
reason for it: Beck’s untouchable band, 
nearly intact from 1999, is once again 
banging on all eight cylinders. Principal 
members include guitarist Jennifer Bat- 
ten, the drums and bass of Steve 
Alexander and Randy Hope-Taylor, plus 
Aiden Love and major co-writer Andy 
Wright. Missing from the roster is Tony 
Hymas, whose name appeared all over 
Who Else, although his presence isn’t 
particularly missed due to the cohesive- 
ness of the core lineup. 

Once again, Beck confounds crit- 
ics by playing against stereotype. Like 
its predecessor, You Had It Coming is 
chock full of engaging polyrhythms, 
complex musical textures and grip- 
ping guitar pyrotechnics. Add Beck's 
musical adventurousness and his 
admirable desire to avoid tired ballads 
and half-hearted regurgitations of 
someone else's blues licks and you’ve 
got another winning LP, at least a light 
year ahead of overrated tubs like Clap- 
ton, Vai and Van Halen. ete ve ve — 
T.C. SHAW 





The music recorded here captures a 
22-year-old fiddle player on the cusp 
of international celebrity. He’s in an 
impromptu recording session, on a 
cold Sunday morning, somewhere in 
the Bronx in 1973 and he is Kevin 
Burke, a young fiddler from County 
Sligo, Ireland. 


Burke was part of the juggernaut 
Bothy Band, which led the way during 
the revival of traditional Irish music in 
the 1960s and ‘70s. Although the 
group failed to survive the tumultuous 
‘70s, Burke made a name for himself 
with his charming, laid-back stage 
presence, creamy-smooth bowing and 
swinging, rhythmic backbeat. 

The tempo on Sweeney’s Dream is 
quick and bouncy. Burke's quiet joy in 
Sligo’s rich musical heritage and his 
own distinct and remarkably assured 
playing transforms these traditional sets 
and medleys into personal statements. 
“The Humours of Lissadell/Sweeney’s 
Dream” is a pair of reels inspired by the 
estate where Eva Gore-Booth-and-W:B. 
Yeats used to meet to discuss the art, 
literature and political activism that ulti- 
mately led to the 1916 Easter Rebel- 
lion. “The Killarney Wonder 
Schottisches: Gurren Castle and The 
Finnea Lasses/The Long Note” plays 
tribute to Bonnie Prince Charlie, hoped 
to be the saviour who would drive the 
hated English from Scotland, then 
come south and do the same for the 
beleaguered Irish. He didn’t. But nearly 
300 years later, they’re still playing 
songs about him. And with good rea- 
son—the music’s terrific. # tr te ¥%e — 
Dana McNairn 


THe Wartersoys A Rock IN THE 
Weary Lano (BMG) 

In a way, recent Waterboys albums 
like Dream Harder and A Rock in the 
Weary Land are worse than ordinary 
bad albums—they’re terrible in a way 
that creeps back in time and poisons 
your recollections of the earlier stuff 
lead singer/songwriter/musician Mike 
Scott did and which you actually 
enjoyed. “Could it a// have been as 
pompous and overwrought as this?” | 
asked myself as | listened to lyrics like 
"| say this little boy is angry/I say this 
little boy is mad/This little boy comes 
to destroy, stone-eyed, hard-faced/In 
swathes of vengeance clad.” 

“Swathes of vengeance clad”? A 
Rock in the Weary Land is full of these 
awkward attempts at poetic, 18th- 
century turns of phrase—songs like 
“The Wind in the Wires,” in which 
Scott sings “Dress lady dress/Put on 
your skullcap and boots/For the priest 
has confessed/And the chase is afoot” 
feel like the last, weary burp of 
humourless late-’80s Celtic rock. What 
makes the disc even more unbearable 
is Scott's obvious belief that his music 
represents the essence of everything 
that is passionate, noble and true; 
nowhere is he more overbearing than 
on “Dumbing Down the World,” a 
supposed denunciation of the purvey- 
ors of lowbrow culture that, in its own 
egotistical way, is just as dopey as the 
worst Christina Aguilera song. 

According to the liner notes, 
“Dumbing Down the World” was 
“recorded in Hell.” | won’t make the 
obvious joke about where it felt like | 
was listening to it, but | will say that if 
Mike Scott wants to recapture the 
charm of albums like Fisherman’s Blues 
and Room to Roam, he may need to 
take his music on a trip through Pur- 
gatory. %&¥ —PauL MatwycHuK 
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Mexican standoff 


Be © VUE WEEKLY © MARCH 8 - MARCH 14, 2001 


Quirks battle 
conventions to a 
draw in offbeat The 
Mexican 

By JOSEF BRAUN 


pring is upon us, the better 
Ss: films are out and the 

arthouse films are few and far 
between. It’s that in-between season 
when such lacklustre 
films as Hannibal 
conquer the box 
office and the 
flighty romantic come- 
dies come crawling out of the wood- 
work. The latest of these, however, 
Mouse Hunt director Gore Verbinski’s 
mega-hyped The Mexican (they 
were actually giving away free 
jumbo plastic Mexican cups at the 
preview screening), starring mega- 









Stars Julia Roberts and Brad Pitt, as 
well as head Soprano James Gan- 
dolfini, is a wackier, more offbeat 
take on the genre. It has some 
decidedly modern twists, somewhat 
exotic locations and even a little 
violence to keep dad awake. So why 
did it almost have me daydreaming 
of the mind-numbing blandness of 
The Wedding Planner? 

Oddly, The Mexican is a disap- 
pointment precisely because of its 
constant attempts to be quirky and 
different. Pitt plays 
Jerry, a rather 
unsympathetic 
screw-up who has 
to pull off one last job 
for the Mafia: he’s required to fly 
down to Mexico (how his automat- 
ic pistol gets through customs I’m 
not certain) and retrieve an 
antique handmade firearm which, 
legend has it, is cursed. (The legend 
is recreated in tedious, bleached- 


out silent-movie interludes.) 
Despite the fact that his life is in 
danger if he declines his assign- 
ment, Jerry’s fiancee Samantha 
(Roberts) hucks his belongings 
out the window at him and 
ditches him to pursue her own 
small dreams in Vegas because, 
she says, he’s “too selfish.” 


Cheech and wrong 


The two, who only bicker over 
petty conflicts when they’re 
together anyway, go their separate 
ways. But while Jerry finds big 
trouble at every turn in Mexico 
(this is the kind of Mexico that 
only Americans could ever dream 
up, where every Chicano is a goofy- 
looking, unintelligent bandito who 
walks around dead drunk, endlessly 
firing his pistolas at random), 
Samantha finds herself taken cap- 
tive by Gandolfini’s macho homo- 
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Mexican spitfires: James Gandolfini and Julia Roberts in The Mexican 


sexual hitman who wants to use her 
as bait to intercept Jerry’s retrieval of 
the firearm. 

The Mexican never decides if it 
really wants to be a screwball come- 
dy or not. The kooky, occasionally 
sinister distractions in the plot are 
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amusing, but Verbinski’s sophomor- 
ic direction (he throws in lots of 
shots of crossroads and pesky signal 
lights as “symbols”) is draggy. 
Meanwhile, screenwriter J.H. 
Wyman keeps trying to make it all 
about the enduring love between 
Jerry and Samantha, even though 
the status of their relationship is 
easily the least interesting thing 
about the film. Surprisingly, the 
combination of Pitt and Roberts 
never creates any sparks. 

One would assume that, as the 
biggest female star in movies, 
Roberts would have a wide range of 
roles to choose from. So why is she 
stuck playing that most boring of 
female supporting characters: the 
hysterical nag who can’t stop loving 
her guy? Certainly the opportunity 
to work with Pitt must have been 
tempting (their two names sitting 
side-by-each on a marquee practi- 
cally guarantees box-office success), 
yet their scenes together in The Mex- 
ican, which mercifully are few, are 
by far her worst. Pitt, who generally 
seems to have better luck with char- 
acter roles (as in Fight Club, True 
Romance and Snatch) embarrassingly 
squirms his way through the film, 
trying to be convincing as a '40s- 
style clown, throwing empty ges- 
tures left and right and blowing 
every scene he’s in. 


Mano a mano with 
Tony Soprano 


Much better, if only partly satisfy- 
ing, are Roberts’s scenes with Gan- 
dolfini; their rather contrived rants 
on the problems of holding onto a 
decent fella are fitfully fun. Gan- 
dolfini, playing by far the most 
unusual gay character I’ve ever seen 
in a mainstream comedy, steals 
every scene he’s in. Yet once he’s out 
of the picture, things go downhill 
fast, leaving only Dariusz Wolski’s 
gorgeous shots of cobbled puebla 
streets to hold our interest and dis- *' 
tract us from Alan Silvestri’s 
wretched score. 

Not as eccentric as it wants to 
be, with a very uneven collection of 
performances, The Mexican aims 
higher than it should considering its 
real target—the same audience as 
The Wedding Planner. © 


Directed by Gore Verbinski * Starring — 
Brad Pitt, Julia Roberts and James _ 
Gandolfini * Now playing~ 
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Popcorn is tasty, despite artificial flavouring 


..but Larry Kramer 
Kissed Me Is a 
oublic display of 
affectation 

By JOSEF BRAUN 


anadian-born, New York- 
( based filmmaker Nisha Gana- 

tra’s feature debut Chutney 
Popcorn is the kind of film that 
makes you constantly rethink your 
response to it. A low-budget, low- 
key piece (and apparently the first 
American feature to ever employ an 
entirely female crew), Chutney Pop- 
corn is at once a laid-back, ultimate- 
ly apolitical portrayal of young 
lesbians living in New York, a cul- 
ture-clash comedy set in the pecu- 
liar milieu of American-Indians 
living a lifestyle both 
thoroughly modern 
and tied to reli- 
gious tradition and, 
most intriguingly, a dis- 
section of the changing structure of 
the 21st-century family. 

Ganatra herself plays the film’s 
central protagonist Reena, a young, 
motorbike-driving henna artist and 
aspiring photographer of Indian 
descent, who lives with her girl- 
friend Lisa (Jill Hennessy, formerly 
of TV’s Law and Order) in a relation- 
ship Reena’s mother only half- 
acknowledges. (Reena’s artistic 
accomplishments, meanwhile, are 
taken seriously by just about 
nobody.) When Reena’s newlywed 
sister Sarita discovers she’s unable to 
conceive, Reena—after a very corny 
moment in which she discovers her 
maternal instincts—decides to carry 
a child for her sister via the artificial 
insemination of Sarita’s super- 
straight husband Mitch's sperm. 
What follows is an interesting flurry 
of soul-searching for all involved, 
and a peaceful conclusion that bare- 
ly hints at half of the scenario’s 
daunting complexity. 


The Chutney breeder 


There’s no mistaking that Chutney 
Popcorn is first and foremost a come- 
dy, and as a comedy it’s strangely 
satisfying. The jokes are often silly, 
predictable and rather obvious, and 
the film’s style (and poor sound) is 
jarringly reminiscent of Degrassi Jr. 
High or perhaps a poor man’s John 
‘Hughes movie. Yet Ganatra’s direc- 
torial approach is pleasantly unob- 
trusive, and she coaxes naturalistic 
performances from her leads, who 


"understand how to convey the sim- 


ple truths of Ganatra’s comic obser- 
vations. (Two lesbians performing 
artificial insemination at home with 
a turkey baster is, after all, pretty 
darned funny.) Only the perform- 
ance by Ganatra herself falls short of 
this modest film's requirements; 
Reena is at the centre of several 
simultaneous conflicts, and for a 
time faces total loneliness and lack 
of support for her noble efforts—yet 
Ganatra expresses very little and 
seems the least affected of all the 
characters by the growing chaos of 






the situation, leaving us with no 
insight into how the character deals 
with her challenges. 

Basically, Chutney Popcorn 
reflects the disparate ingredients of 
its title: it’s fluffy and light, but it’s 
also lumpy. I couldn’t help but have 
fun watching it (and good-natured 
fun is all the film really wants to 
provide), but the issues it raises 
about paternity and hetero/homo- 
sexual ideology are so juicy and 
potent I would have liked it to be a 
little tougher on itself. 


Hello, Larry 


Unlike Chutney Popcorn, Tim Kirk- 
man’s film of David Drake’s one-man 
play The Night Larry Kramer 
Kissed Me (a Canadian production 
of which played at the 1999 Edmon- 
ton Fringe) is anything but low-key. 
Basically just a docu- 
ment of a theatre 
piece, Kirkman lets 
writer/actor Drake 
do his thing on a well- 
lit stage with some obvious canned 
laughter and applause interspersed 
with Steve Sandberg’s saccharine, 
corny keyboard score. Drake’s per- 
formance is theatrical, to say the 
least. (I feel like I should end the 
word “performance” with an excla- 
mation mark.) His delivery is an 
unending deluge of affected, heavy- 
handed emoting, really big jazz 
hands flying every which way and an 
awful lot of teasing with his ultra- 
sculpted pecs and barely concealed 
python of love. The over-the-top, 
sassy portentousness of The Night 
Larry Kramer Kissed Me is at first over- 
whelming, but once you settle in for 
the ride, you are rewarded with a few 
moments of undeniable showman- 
ship and true compassion. 

Drake introduces his Broadway- 
loving character in two brief child- 
hood moments: his sixth birthday, 
which coincided with the 1969 
Stonewall riots, and his 16th birth- 
day, when he took a handsome 
young fella to a production of West 
Side Story. He then marches home to 
confess his sexual preference to his 
parents, who tell him, “There’s a 
place for people like you,” to which 
he amusingly responds, “Yeah, New 
York City.” Drake, using lots of 
often-annoying and unnecessary 
repetition and bad poetry, proceeds 
to escort his audience into the land 
of everything gay, ’80s and New 
York. He meets Larry Kramer (author 
of the moving play The Normal 
Heart), buys a Keith Haring T-shirt, 
picks up men, goes dancing, takes 
drugs, watches musicals, joins in on 
protests and discovers the horrors of 
living in the age of AIDS. 


The non-straight story 


Everything Drake deals with is filled 
with the authority of someone who 
has lived to the fullest the experi- 
ences of which he speaks, yet it’s all 
a little superficial, contrived and too 
neatly framed, almost like a Gay 
America 101 course for the straights. 
In this respect, Drake’s sermon 
preaches to the converted; anyone 


with any exposure or 
interest in gay culture 
has heard these stories 
before in any number of 
combinations—often 
within a more distinct 
and artful context. And 
Kirkman finds few ways 
to make the experience 
more cinematic, neither 
bringing Drake’s acting 
down to screen-size nor 
employing the kind of 
compelling framing 
devices or unique eye for 
detail that made Robert 
Altman’s Secret Honor or 
David Hare’s The Desig- 
nated Mourner such great 
filmed plays. 

Yet for all its flaws, 
The Night Larry Kramer 
Kissed Me is valuable 
simply by virtue of its 
good intentions and 
Drake’s obvious convic- 
tion. The final scene is the most 
affecting one; Drake sets it in 2018, 
a utopian future where tolerance 
and pro-gay political reform is 
achieved after a long and difficult 
fight. “The truth will set you free,” 
Drake says, “but first, it will piss you 
off.” Well, The Night Larry Kramer 
Kissed Me touched me, but first, it 
just annoyed and bored me. 

Chutney Popcorn and The Night 
Larry Kramer Kissed Me both depict 
contemporary gay experience in a 
positive, palatable yet unapolo- 


Girls on film: The cast of Chutney Popcorn 


getic manner. Yet as gay-oriented 
films, both are more middlebrow 
than one would expect from Metro 
Cinema, who last year gave us 
such challenging but also highly 
entertaining films as the wildly in- 
your-face Relax... It’s Just Sex and 
the disarmingly irreverent teen 
lesbian romance Fucking Amal. 
This weekend’s offerings are not 
the most exciting examples of gay 
cinema out there, but then, 
they’re not the most uninteresting 
or uninvolving either. @ 





Chutney Popcorn 
Directed by Nisha Ganatra 


Starring Nisha Ganatra, Jill Hennessy 


and Madhur Jaffrey « 

Zeidler Hall, The Citadel ¢ Fri-Sun, 
Mar 9-11, 7pm * Metro Cinema ¢ 
425-9212 


The Night Larry Kramer Kissed Me 
Directed by Tim Kirkman ¢ 

Starring David Drake « 

Zeidler Hall, The Citadel ¢ Fri-Sun, 
Mar 9-11, 9pm © Metro Cinema « 
425-9212 
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By PAUL MATWYCHUK 
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Terminator exit 


The first sign that Arnold 
Schwarzenegger's lustre was starting 
to fade was the disappointing box- 
office performance of his last two 
films, End of Days and The 6th Day— 
his comeback vehicles after undergo- 
ing heart surgery in April of 1997. 
Tales had long been swirling about his 
obnoxious, bullying behaviour on and 
off movie sets ever since the ‘80s, but 
Schwarzenegger's moneymaking clout 
was too powerful for most reporters 
to risk the animosity of the studios by 
reporting on it 

The second sign was the decision 


by Michael Solomon to anchor his first 
issue as the editor-in-chief of the 
redesigned movie monthly Premiere 
with an exposé by John Connolly enti- 
tled “Arnold the Barbarian” which 
broke the silence surrounding the 
musclebound action star’s many mis- 
deeds (including his less-than-charm- 
ing habit of squeezing the breasts of 
female journalists and co-stars and 
laughing at their obvious discomfort). 
The article is part of Solomon’s plan to 
reposition Premiere as a forum for 
hard-hitting movie journalism rather 
than an Entertainment Weekly-style 
venue for publicity-driven puff pieces; 
while the article is certainly a lively, 
dish-filled read, it might have seemed 
more hard-hitting had the magazine 
printed it five years ago when 
Schwarzenegger was on top. 

But you can be sure you're no 
longer on top when you can’t even 
get into a promotional bash spon- 
sored by a beer company. According 
to the New York Post, Schwarzenegger 
was refused entry last week to a star- 
studded Carnevale party in Rio de 
Janeiro’s enormous Sambodromo sta- 


fr Adult Sie Laughs, Rent Ths Bruce Wills Comedy Ty! 





“Willis Is At His Comedic Best!” 


— Mark S. Allen, UPH-TV 


WALT DISNEY PICTURES Presents BRUCE WILLIS “DISNEY'STHEXID" A JUNC 


SPENCER BRESLIN EMMY MIDRTIRER LLY TOMLIN CH MeB 
Edited by PETER HOWESS, ACE DAVID RENMIE Production Des! 
Execative Prodacers ARNOLD RIUM DAVID WILLIS 
Written by AUDREY Wells 


Baal te Scsey Fass Seth alae * 


Alternative 
Video Spot 


Downtown - “2, 9028 Jasper Ave. 429-2232 
Southside - 10050-82 Ave. 439-2233 
“<Riverbend - 14940-45 Ave. 413-6364 





dium sponsored by Brazilian brewing 
giant Ambev. Schwarzenegger was 
admitted without incident the first 
night of the two-night fiesta, but 
when he showed up Monday in-his 
own clothes instead of the Ambev T- 
shirts the company insisted all the 
guests wear, the guards explained that 
the “No shirt, no service” rule could 
not be violated. (Things got worse 
when he told local reporters he “con- 
sidered himself too fine to wear a 
Brazilian shirt’—the Brazilian press 
then pilloried him as an arrogant 
American snob.) 

Perhaps it’s just as well; if the Pre- 
miere article is to be believed, the 
presence of dozens of scantily-clad 
female dancers at the Ambev party 
coupled with the free-flowing supply 
of alcohol may have resulted in 
Schwarzenegger’s most embarrassing 
public spectacle yet. 


Say anything 


Most regular moviegoers are familiar 
with the movie-studio practice of 
using enthusiastic quotes from dubi- 
ous sources (“quote whores,” in the 
popular vernacular) to beef up their 
ads for less-than-stellar movies. (Even 
if Roger Ebert hates your new action 
movie, you can always rely on people 
like WFAI Radio’s Paul Wunder to call 
it an “edge-of-your-seat roller-coaster 
thrill ride!”’) 

The producers of the upcoming 
Heather Graham/Chris Klein comedy 
Say It Isn’t So have taken this practice 
one step further by simply cutting out 
the middleman. The TV commercials 
that began running for the film last 
weekend contain the usual splash- 
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Blurb your enthusiasm: Heather Graham and Chris Klein in Say It Isn’t So 


screens displaying comments like “The 
funniest movie of the year!” and 
“Hilarious!”—standard practice, 
except you gradually realize that since 
they're not in quotes and they’re not 
attributed to any source, they've been 
generated by the movie studio itself. 
The film’s advertising campaign 
also reflects its title with the phrase 
“From the guys who brought you 
There's Something About Mary.” While 
that claim is technically true (Mary 
directors and co-writers Peter and 
Bobby Farrelly are credited as produc- 
ers on Say It Isn’t So), the film was 
actually directed by James B. Rogers (a 


ATTEND THE PREMIERE OF 


JIMMY GRIMBLE 


jimmygrimbleth 





THERE'S ONLY ONE 


first-time director who was an A.D. on 
Beverly Hills Ninja and American Pie, as 
well as several Farrelly Brothers proj- 
ects) and written by first-time screen- 
writers Gerry Swallow and Peter 
Gaulke. (At least Outside Providence, 
which played up its connection to 
There's Something About Mary in its 
ads despite being directed by Michael 
Corrente, had a screenplay the Far- 
rellys actually created.) 

None of which necessarily means 
the movie isn’t funny, though—why, 
judging from the commercial, there’s 
a big scene where the hero gets oral 
sex from his girlfriend’s housecat. @ 
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NEW THIS WEEK 


Chutney Popcorn (M) Nisha Ganatra 
(who also directed and co-wrote), Jill Hen- 
nessy and Madhur Jaffrey star in this light- 
hearted culture-clash comedy about a 
lesbian who agrees to act as a surrogate 
mother for her newlywed sister. Zeidler 
Hall, The Citadel; Fri-Sun, Mar 9-11, 7 p.m. 


15 Minutes (CO, FP) Robert De Niro, 
Edward Burns, Avery Brooks and Kelsey 
Grammer star in Two Days in the Valley 
writer-director John Herzfeld’s thriller about 
two.detectives who butt heads with the 
ratings-chasing local media as they pursue 
a brilliant, fame-hungry pair of killers. 


Get Over It (CO, FP) Kirsten Dunst, Ben 


Hunt star in What Lies Beneath director 
Robert Zemeckis’s meditative drama about 
a hotshot Federal Express field manager 
who must learn how to fend for himself 
when a plane crash deposits him alone on 
a desert island 


Chocolat (CO, FP, GA) Juliette Binoche, 
Johnny Depp and Judi Dench star in The 
Cider House Rules director Lasse Hallstrom’s 
fanciful film about a woman who earns the 
wrath of the leader of a small, conservative 
French town when the customers at her 
chocolate shop begin abandoning them- 
selves to temptation, Based on the novel 
by Joanne Harris. 


Cirque du Soleil: journey of Man (SC) 
lan McKellen narrates director Keith 





SAthaae. 


ra) In the Mood for Love (CO) Tony 
Ber Leung and Maggie Cheung star in 
flag Chungking Express director Wong 

Kar-wai's elliptical romance, set in 
1960s Hong Kong, about two neighbours 
who learn their respective spouses are hav- 
ing an affair, and who find themselves 
drawn to each other as well. In Cantonese 
with English subtitles. 


Left Behind: The Movie (CO) Kirk 
Cameron, Clarence Gilyard and Brad John- 
son star in Cold Comfort director Victor 
Sarin’s adaptation of Tim LaHaye and Jerry 
B. Jenkins’s popular Christian novels about 
the turbulent events that unfold on Earth 
after millions of people ascend to heaven 
during the Rapture. 


The Mexican (CO, FP) Brad Pitt, Julia 
Roberts and James Gandolfini star in 
Mouse Hunt director Gore Verbinski’s off- 


No, this isn’t the Jatest 
anti-Klein ad from the 
Alberta Liberal Party; 
it's a vintage poster cre- 
ated by the fabled 
Alberta Rat Patrol, the 
intrepid men and 
women who have hero- 
ically kept our province 
vermin-free for 
decades. Rat Tales, a 
short film based on the 
exploits of the patrol is 
only one of the 
delights on view at The 
Evils of..., a collection 
of campy gems from 





**» Foster, Sisqo and Martin Short star in Billy’S | Melton’s impressionistic 3-D IMAX film, beat romantic comedy about a criminal 
Hollywood Screen Kiss director Tommy which uses the acrobatic Cirque du Soleil who alienates his girlfriend by agreeing to the archives of the 
O’Haver’s teem comedy about a high troupe to illustrate one man’s develop- perform one last job and going in search Provincial Museum. The 
ne soe ik seid aig = ment from childhood to maturity. of a supposedly cursed antique pistol. evening will also fea- 
cera * SRCe ail pret Sane eel ral) Crouching Tiger, Hidden Drag- Miss Congeniality (CO) Sandra Bullock, ture a pair of VD edu- 
ex's little cee on (CO, FP, P) Chow Yun-Fat, Benjamin Bratt, Candice Bergen and feritelahillnthiceiamiate DUSTRY 
‘ fw Michelle Yeoh and Zhang Ziyi star Michael Caine star in Grumpy Old Men '20s and ‘40s, plus WE CAUSES WASTE 
Life With Father (EFS) William Powell, in Sense and Sensibility director Ang director Donald Petrie’s comedy about a : Us 
Irene Dunne and Elizabeth Taylor star in Lee’s spectacularly staged martial-arts epic dowdy FB! agent who goes undercover as videoape of Bruce 
Mildred Pierce director Michael Curtiz’s about a young, restless noblewoman who a beauty pageant contestant in order to Hogle's CFRN editorials 
1947 adaptation of Clarence Day's senti- wreaks havoc as a result of her theft of a nab a serial killer. from the early ‘80s, in “WE DIVISION OF ENTOMOLOGY, DEPARTMENT OF PUBLIC HEALTH, EDMON” 
pinay Mieke eon ie iy legendary sword. Monkeybone (CO) Brendan Fraser, Brid- which he declaims against such menaces to society as Canada Post and the met- 
aietnpel Gaichlanlab tina Provincia yee Down to Earth (CO, FP) Chris Rock, get Fonda, Dave Foley and Rose ric system. It all takes place Friday, March 9 at 8 p.m. in the Provincial Museum 
: 9 iS Regina King and Eugene Levy star in Amer- McGowan star in James and the Giant Auditori cern 
um Auditorium; 102 Ave & 128 St: Mon ste uditorium. Admission is five dollars. 
Mar 12, 8p.m Ss ican Pie co-creators Paul and Chris Weitz’s Peach director Henry Selick’s wacky come- 
a remake of Here Comes Mr. Jordan, in which dy about a comatose comic book artist 
The Night Larry Kramer Kissed Me a black comedian is reincarnated in the who finds himself trapped in a surreal Michael Clarke Duncan and Leslie Bibb plan to rob a casino during a convention 
(M) pee Drake seh in director Tim Kirk- body of a rich, middle-aged white man world acy by creatures from his star in director John Whitesell’s slapstick of Elvis impersonators. 
» man’s film version of Drake’s seriocomic whose wife and mistress are plotting to kill own nightmares. kiddie comedy about a moronic postal f 
corm spies tea a him. O Brother, Where Art Thou? (CO, FP) ea ae aa adore mt FBI (at) pratt aeeicg he cei as 
{ Ww YORK City | ry , 7, | hn Ti Ti irug-sniffing dog that a mobster has tar- vue Be a . 
‘80s, right at the start of the AIDS epidem- oO The Emperor = New Groove (FP) eeoige Cloeriey lone Tian o: Hit Bite eted for assassination ag Dennis Quaid and Catherine Zefa; 
ie. Zeidler Hall, The Citadel Fri-Sun, Mor 9- Berd The voices of David Spade and John Nelson and John Goodman star in The Big 9 i Jones star in Erin Brockovich director 
Rito aaa : ‘ fa Goodman are featured in this ani- Lebowski director Joel Coen’s Depression- Snatch (CO) Brad Pitt, Dennis Farina, Steven Soderbergh’s complex drama, 
nea mated comedy about the spoiled era farce, based on Homer's Odyssey, Jason Flemying and Benicio Del Toro star which weaves together three storylines 
The Rocky Horror Picture Show teenaged emperor of an ancient South about three escaped convicts and the in Lock, Stock and Two Smoking Barrels illustrating the futility of the U.S. govern- 
ra) g p g g ty g 
Bj (GA) Tim Curry, Susan Sarandon, American kingdom who teams up with a bizarre characters they encounter as they director Guy Ritchie's flashy crime caper ment’s war on drugs. 
fin Barry Bostwick and Meat Loaf star peasant to undo the magical spell that has roam the American South, about smugglers, pawnbrokers and unli- The Wedding Planner (CO) Jennifer 
in Shock Treatment director Jim turned him into a llama. Recess: School's Out (CO, FP) Six censed boxing promoters all in hot pursuit Lopez, Matthew McConaughey and 
ss aatgd cult musical about a on pan Finding Forrester (CO) Sean Connery, schoolfriends embark on a road trip of an enormous stolen diamond. Brigitte Wilson star in director Adam 
Spe wae ee in the Pel © Rob Brown and F. Murray Abraham star in together during their summer vacation in Sweet November (FP) Keanu Reeves and Shankman’s romantic comedy about a 
Wo SONS Oe e ns ae" sae bps Good Will Hunting director Gus van Sant’s this feature-film version of the popular ani- Charlize Theron star in Dancing at Lugh- perpetually dateless wedding planner who 
Shi mad scientist. Sat, Mar 10, drama about a young writing prodigy who —- Mated TV series Recess nasa director Pat O’Connor’s remake of falls in love with a handsome doctor—only 
midnight strikes up a relationship with a legendary Save the Last Dance (CO, FP) Julia Stiles the 1968 three-hankie romance about a to learn that he is already engaged to one 
but reclusive author. and Sean Patrick Thomas star in Swing Kids man who he in vs ant free-spirited of her clients. 
FIRST-RUN MOVIES Hannibal (CO, FP) Anthony Hopkins, director Thomas Carter's cross-cultural Bra oe cal eines es javiou pee USeas 
Billy Elliot (CO, P2) Jamie Bell Julianne Moore, Gary Oldman and Ray romance about a Midwestern girl who a tragic secret. 
oO julie Walters pe lee ess a par Liotta star in Gladiator director Ridley moves to inner-city Chicago, where she Thirteen Days (CO) Kevin Costner, Bruce Cine cad 
Be RI ci erear ehesniaridreciooke Scott’s sequel to The Silence of the Lambs, falls in love with a black classmate who Greenwood and Steven Culp star in No co: Cineplex X Odeon, 
ce als P y in which sociopathic master criminal Han- shares her love for dance. Way Out director Roger Donaldson’s recre- EFS: Edmonton Film 


pleasing British film about a talent- 
ed young boy who begins taking ballet 
lessons, much to the disapproval of his 
uncomprehending father. 


Bittersweet Motel (P2) Road Trip direc- 
tor Todd Phillips’s rockumentary about a 

year in the life of the jam-prone cult band 
Phish and their legions of dedicated fans. 


Cast Away (CO) Tom Hanks and Helen 


nibal Lecter is reunited with FBI agent 
Clarice Starling when he is stalked by a 
demented survivor of one of his attacks. 
Based on the novel by Thomas Harris. 


Haunted Castle (SC) Alien Adventure 
director Ben Stassen’s computer-animated 
3-D IMAX film that follows a rock musi- 
cian’s journey through a creepy mansion. 


Saving Silverman (CO, FP) Jason Biggs, 
Jack Black, Steve Zahn and Amanda Peet 
star in Big Daddy director Dennis Dugan’s 
lowbrow romantic comedy about a 
lovelorn young man whose best friends go 
to extreme lengths to prevent him from 
marrying his overcontrolling fiancée. 


See Spot Run (CO, FP) David Arquette, 


ation of the Kennedy White House’s efforts 
to avoid nuclear war with the Soviet Union 
during the 1962 Cuban Missile Crisis. 


3000 Miles to Graceland (CO, FP) 
Kevin Costner, Kurt Russell, Christian Slater 
and Courteney Cox Arquette star in Low- 
ball director Demian Lichtenstein’s quirky 
caper flick about a troup of ex-cons with a 


AX, Famous Players 
se! _ WEM 484-8581, : 


THE ROCKY HORROR PICTURE SHOW 


WESTMOUNT CTR. 11! Ave. Groat Re. 455-8716 
AMOUS PLAYERS) :s svres ss 
Fri Mon Tue Wed Thu 7:00 9:50 Sat Sun 1:10 3:50 7:00-9:50 
SHOWTIMES EFFECTIVE: FRI, MAR 9-THU, MAR 15, 2001 CHOCOLAT (Fs) Sy scenes. 
PARAMOUNT THX 10233 lasper Ave PTEMETAM(" Mon Tue Wed Thu 7:10 9:35 Sat Sun 1:30 4:10 7:10 9335 
HANNIBAL (18A) Gory violence, disturbing scenes. HANNIBAL (18A) Gory violence, disturbing scenes. 
Gory violence, dscrig sco. Fl Hon Toe Wed Thu 7:00 9:35 Sat Sun | fri Mon Tue iid Thu 6:50 9:40 Sat Sun 1:00 3:45 6:50 9:40 
1:45 4:15 7:00 9:35 |THE MEXICAN (14A) 


3 . Coarse language. 
ae : vai Fri Mon ie d Thu 7:15 10:00 Sat Sum 1:10 3:50 7:00 10:00 
CIRQUE DU SOLEIL: JOURNEY OF MAN (G) IMAX 30. 


200 5:45 8:15 GATEWAY 8 29 Ave. Calgary Trail 404017 


Viol 
3000 MILES TO GRACELAND (14A) Violent scenes | 3000 MILES TO GRACELAND ee Violent scenes. 


4:40 7:40 10:40 
fri Sat Sun 1:30 4:10 7:10 10:00 Mon Tue Wed Thu 7:10 10:00 
IN (PG) Viol gal 
CROUCHING TIGER, HIDDEN DRAGON (PG) Violent scenes. DOWN TO EARTH (PG) (ane language 


50 750 1050 
eas EARTH (PG) Care nga Hk bbe as 

Tue Tho 1-20 3:40 6:45 948 Wed 1:20 340 945 Mam Tue ae 
EE eal lll |THE EMPEROR'S NEW GROOVE (6) 


THE EMPEROR'S NEW GROOVE (G) 2:10 Fi Set en 140 


GET. OVERET: (FG) ChateKangrage: 103305720 40 HANNIBAL (1A) Gory viene, dibing sens 
HANNIBAL ire ia) violence, disturbing scenes, | Fri Sat Sun 1:10 4:00 7:00 9:20 9:50 

Fri Sun Mon,Tue Wed 1:45 4:45 7:45 10:45 Sat 1:45 4:45 10:45 |Mon Tye Wed Thu 7:00 9:20 9:50 

© BROTHER, WHERE ART THOU? (PG) 
{fri Sat Sun 1:20 3:45 645 9:15 

Mon Tue Wed Thu 6:45 9:15 


| RECESS: SCHOOL'S OUT (G) 
fri Sat Sun 1:00 2:55 7:15 
| Mon Tue Wed Thu 7:15 
SAVE THE LAST DANCE (PG) Coarse language. 
Frr Sat Sun 2:00 4:30 6:55 ns ) 
fon Tue Wed Thu 6:55 9:25 


10337 - Whyte Ave. - 433-0728 


CROUCHING TIGER 
HIDDEN DRAGON 


7) 
AF, 
rant 
ore 
Pal 
ZG 
Ze 
=— 


e 


Thu |:15 4:00 7:45 10:45 


HAUNTED CASTLE (P6) Not suitable for younger children. 
12:45 3:15 4:30 7:00 9:30 10:45 


THE MEXICAN ( Kall Coane angie fri Sat Sun Mon Tue Wed 


{:00 1:30 2:00 4:00 4:30 5:00 7:00 00 10:00 10:30 Thu 1:00 
1:30 2:00 4:00 4:30 5:00 7:00 7:30 10:00 10:30 

Late show 11:00 

RECESS: SCHOOL'S OUT (G) 12:50 3:00 5:15 7:20 


SAVE THE LAST DANCE (PG) Coarse jamie Fri Sat Sun Mon 
Tue Thu 1:15 3:45 6:40 9:20 Wed 1:15 3:45 7:00 9:20 


SAVING SILVERMAN (14A) 930 

SEE SPOT RUN (PG) 1:40 4:10 6:50 
SWEET NOVEMBER (PG) Mature theme. 9:50 
TRAFFIC (14A) Coarse and drug use. 
12:45 3:50 {\$ this co esdite 


CHOCOLAT 


GARNEAL nightly @ 7:00 & 9:30 pm 
+heatre Sat & Sun Matinees @ 2:00 pm 


B7i2 -109 Street -455-0728 __* PG (suggestive scenes) « 
VISIT US AT http://garneau.worldgate.ca for our weekly FREE TICKET draws. 


NOVEMBER (PG) Mature theme, 
340 7.20 $55 
Thu 7:20 9:55 








- 


[SF 


VUE WEEKLY * MARCH 8 - MARCH 14, 2001 - BS ~ 


‘ 





AA} 





Famous dead people 


15 Minutes is the 
height of 
hypocritical 
moralizing 

By JOSEF BRAUN | 





e like to watch, don’t we? 

Writer/director John 

Herzfeld (2 Days in the Val- 
ley) obviously thinks we do—watch 
endless violence, cheap sex and 
cheaper sentimentality, that is. 
That's the apparent theory—and 
marketing strategy—behind his dis- 
gusting new film 15 Minutes, in 
which he steals the basic world- 
gone-wrong, voyeur-age premise of 
1995's Strange Days (which, 
although infinitely more sophisti- 
cated in its approach, already 
seemed a little naive) and stuffs it so 
full of macho bullshit, abhorrent 
hypocrisy and very, very bad plot- 
ting that his film becomes an 
endurance test of stupidity and 
insult that I could not wait to end 
(and oh, did I wait) and found 
extremely upsetting for all the 
wrong reasons. 

The narrative seems more like 
an extended pitch than any kind of 
thought-out story: 15 Minutes fol- 
lows the actions of two 
very green immi- 
grants, one from 
the Czech Republic 
(Karel Roden, way over 
the top as the Gary Oldman villain) 
and one from Russia (Oleg Taktarov, 
two-time winner of the Ultimate 
Fighting Championship, whose 
very goofy, black sense of humour 
makes him the only amusing char- 
acter in the entire film), who come 
to America where they wind up per- 
petrating multiple heinous crimes 
and capturing them all in gory 
detail with a stolen digital cam- 
corder. Robert De Niro plays celebri- 
ty New York homicide detective 
Eddie Fleming, a drunk who grants 
tabloid news show host Robert 
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Hawkins (Kelsey Grammer) and 
his film crew full access to his 
arrests and bloody shoot-outs for 
nightly broadcast. (“It makes my 
job a lot easier,” he explains.) Ed 
Burns plays arson investigator 
Jordy Warsaw (a pretty creative 
last name for a character whose 
parents are from Poland), who for 
some undisclosed reason gets to 
tag along on the homicide inves- 
tigation—and, stranger yet, is 
never incarcerated when he flies 
off the handle and threatens, 
injures or murders people. Fill in 
your standard muscle-flexing cop 
buddy theatrics here, as well as a 
superfluous love interest for martyr 
De Niro, played by an actress who, 
of course, is half his age. 


The Warsaw pact 


15 Minutes’ credibility is in the toilet 
from the get-go; the immigrants’ 
murders are ridiculously unmotivat- 
ed, their multiple getaways prepos- 
terous and their psychology 
moronically contrived. All it takes is 
for them to watch a little reality TV 
and hear about how imprisoned 
serial killers can make big bucks sell- 
ing the rights to their stories before 
they figure their ticket to the for- 
tune and fame (at least their 15 
minutes’ worth) is com- 
mitting even more 
murders and hav- 
ing them broadcast 
in prime time for the 
hungry public. All they have to do is 
turn themselves in, claim insanity, 
then later claim their lawyers 
coerced them to claim insanity and 
walk away scot-free with the money. 
(“I’m smarter than Americans!” the 
Russian boasts.) But the nudity and 
violence Herzfeld packs into this 
movie is, unsurprisingly, more slick 
and sensational than just about any- 
thing on network television. Mean- 
while, Warsaw, the film’s hero 
(because he doesn’t like TV), is a 
complete idiot who, in one of the 
film’s most jaw-droppingly inane 


Burns and DeNiro in 15 Minutes 





moments, challenges one of the 
killers, who has already been arrest- 
ed and wounded, to an Old West 
showdown—eventually, in what’s 
basically an advertisement for capi- 
tal punishment, shooting him to 
pieces without due cause. 


Mondo trasho 


Herzfeld’s moronic pomposity is 
astounding. He’s so busy arrogantly 
chiding his audience for their 
hunger for sensationalistic imagery 
that he seems blind to the fact that 
his elaborately half-baked “social 
commentary” is not only forced and 
juvenile (Left Behind arguably has 
more insight into society’s woes), 
but 15 Minutes is itself the crassest 
perpetrator of the very crimes 
against morality it proselytizes 
against. This isn’t just trash—it’s 
pretentious trash that thinks its shit 
doesn’t stink. 

15 Minutes is easily one of the 
worst films of the year—or any year, 
for that matter—and an embarrass- 
ment to all involved. De Niro at 
least gets to exit partway through, 
but he can’t escape the fact that he 
co-produced it. A sign of troubled 
times indeed. © 


15 Minutes 

Directed by John Herzfeld * Starring 
Robert De Niro, Edward Burns and 
Kelsey Grammer * Opens Fri, Mar 9 
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|New Re eases 
MEET THE PARENTS 
(also on DVD) 


THE CONTENDER 
(also on DVD) 


THE BROKEN HEARTS CLUB 


BEYOND THE CLOUDS 
(Foreign) 


THE LITTLE VAMPIRE 
{also on DYD) 


[DVD Releases| 
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12 ANGRY MEN 
ry) 


BUTTERFLY 
(Foreign) 


FLUKE 


IMI HENDRIX 
INBOW BRIDGE 
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CINEMA CITY 12 


TI 


FRI, MARCH 9-THU, MARCH 14, 2001 


HEAD OVER HEELS (14A) Crude content 
Sat-Sun 11:20 Daily 1:25 3:25 5:20 7:25 Midnight Fri Sat only 11:50 


SUGAR AND SPICE (14A) Sar Sun |/:25 

Day 1:20 3:15 S:16 7200 9:25 Madnight Fri Sat only 11-45 

BEST IN SHOW (PG) Suppestive language 

Dally 7:45 10:15 Midnight fri Sat only 12:15 

ALL THE PRETTY HORSES (PG) Coane language. 

Sat Sun 11:10 Daily 135 7205 

UNBREAKABLE (PG) Mature themes 

Sat-Sun 11:40 Daily 2:10 4:40 7:10 9:40 Midnight Fri Sat only 12:10 


DRACULA 2000 (14A) Gory vislence 
Daily 7:55 10:10 Midnight Fr Sat only 12:30 


102 DALMATIANS (G) Sat-Sun ||:30 Daily 205 4:35 7:20 
RUGRATS IN PARIS (G) Sat-Sun 2:10 Daily 2:15 4:15 6:10 


CINEPLEX ODEON CINEMAS 


TALKING MOVIE 
LISTINGS 
444-5468 


THE FAMILY MAN (PG) Not suitable for younger children 
Daily 9:50 Midnight Fri Sat 1225 

DUDE, WHERE'S MY CAR? (14A) StSun 1205 
Day 230 4:55 7:30 9:35 Midnight Fri Sat on! 

THE GRINCH (G) Sat-Sun 1-45 Oady 200 


VERTICAL LIMIT (PG) No witable for younger dian 
SarSun 11:15 Daily 1:50 4 $45 Midnight Fri Sat only 12:20 


PROOF OF LIFE (14A) Daily 420 $45 Midnight fr Sat only 12:20 
CHARLIE’S ANGELS (PG) Sat-Sun 11:55 

Daily 235 5:00 T:40 10:05 Midnight fri Sat only 12:15 

PAY IT FORWARD (PG) Count linge SS 15 

Dally (45 4:15 7:15 958 Midnight Fri Sat only 122 

MEET THE PARENTS (PS) Coane ange Sun 11:50 

Daily 225 4:50 7:35 10:05 Midnight fri Sat only 1235 


CE 
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CINEMA GUIDE ZY 


Showtimes for Friday March 9 to Thursday March 14, 200! 


3r hase Il, 10200-102 Ave.__ 421-7020 


3000 MILES TO GRACELAND 4A 
Tiolent scenes, OTS Digital Daily 1.20 4.20 7.30 10.05 

1S MINUTES 18A 
No passes.. OTS Digital Daily 1.00 4.00 7.10 9.50 
CROUCHING TIGER, HIDDEN DRAGON 

Violent scenes, DTS Digital Daily 1.10 3.50 630 9.20 

DOWN TO EARTH PG 
Coarse language. DTS Digital Daily 1.30 3.40 6.50 9.00 

GET OVER IT PG 
Coarse language. DIS Digital Daily 1.50 4.30 7.00 9.10 

IN THE MOOD FOR LOVE PG 
DIS Digital Daily 2.10 4.15 6.40 9.30 

THE MEXICAN 14A 
Coarse language. DTS Digital Daily 2.00 4.40 7.20 10.00 

SEE SPOT RUN PG 
OTS Digital Daily |.40 450 7.40 

SNATCH 18A 
DTS Digital Daily 10.10 


TRAFFIC 14A 
Coarse language and drug use. Daily 3.00 635 9.40 


COMMON 
436-8585 


15 MINUTES 18A 
Wo passes. THX Daily 1.20 4.20 7.30 10.15 

BILLY ELLIOT 14A 
Coarse language. DIS Digital Daily 140 4.10 6.45 9.10 

CAST AWAY PG 
DIS Digital Daily 230 630 9.25 

CHOCOLAT PG 
Soggestive scenes. OTS Digital Daily 1.10 3.40 7.10 9.40 
CROUCHING TIGER, HIDDEN DRAGON PG 
Violent scenes. DTS Digital Daily 1.30 4.25 7.20 9.55 
FINDING FORRESTER 

Coarse language. DTS Digital Daily '.15 4.15 8.00 

GET OVER IT 

Coarse language. THX Daily 2.10 4.40 7.15 9.30 

LEFT BEHIND: THE MOVIE 

DTS Digital Daily 1.25 4.00 6.40 9.15 

THE MEXICAN 

Garse Lnguae On 2 screens. 

THX Daily 1.00 2.00 3.50 450 7.00 7.40 9.50 10.20 
MONKEYBONE 

DTS Digital Daily 2.40 4.45 7.35 

SAVING SILVERMAN 

DTS Digital Daily 2.50 530 7.50 10.40 

SNATCH 

DTS Digital Daily 220 5.10 7.45 10.30 

THIRTEEN DAYS 

Coarse language. DTS Digital Daily 10.00 

TRAFFIC 

Coarse language and drug use. On 2 screens. 

OTS Digital Dai ah 1.45 3.00 5.00 6.50 8.20 10.10 


i WEDDING PLANNER 


iCINEVALUE PRICING 
(AT THESE THEATRES! 


WESTMALL 6 CINEMAS WEM 
PHASE 1, ENTRANCE 44 444-1331 


02 DALMATIANS G 
1.50 4.00 630 


§§ 


PG 


: 
£ 


AND SPICE 
130 4.55 7.45 10.10 


iF 


€LAREVIEW TOWM CENTRE 
421 /-139th Avenue 471-7600 


3000 MILES TO GRACELAND 
Violent scenes. 

Daily 1.00 3.50 730 10.15 

15 MINUTES 

Wo pastes 

DIS Digital Daily 1.30 420 7.00 9.40 
CHOCOLAT 

Suggestive scenes. 

DIS Digital Daily 9.00 

DOWN TO EARTH 

Coarse Langue 

DTS Digital Daily 1.40 4.30 7.40 9.45 
GET OVER IT 

Coarse | x 

DIS Digital Oaily 1245 2,50 5.00 7.15 9.30 
HANNIBAL 

Gory violence and ety} scenes 

DTS Digital. Daily 1.10 4.00 7.10 10.10 
THE MEXICAN 

Coarse language 

On 2 screens. 

DTS Digital Daily 1.20 150 4.10 4.40 

6.40 7.20 9.20 10.00 

RECESS: SCHOOL'S OUT 

DTS Digital Daily 12.40 2.40 4.50 7.05 
SEE SPOT RUN 

DTS Digital Daily 12.50 3.00 630 8.45 
TRAFFIC 

Coarse language and dre use. 
DTS Digital Daly 12.30°340 650 9.50 


WEST MALL & 

West Edmonton Mall, Phase Ill Entrance 2 444-1829 
15 MINUTES 

No 

On 2 screens. 

DTS Digital Daily 1.50 3.00 430 

640 7.10 9.20 9.50 


CAST AWAY 
DTS Digital Daily 2.50 630 9.30 


CHOCOLAT 
stive Scenes, 


DIS Digital Daily 2.00 4.40 7.30 10.00 


LEFT BEHIND: THE MOVIE 
Daily 2.20 4.50 7.45 10.10 


O BROTHER, WHERE ART THOU? 
DTS Digital Daily 230 5.00 7.20 9.40 


SNATCH 
Daily 2.10 4.25 6.50 9.10 


THE WEDDING PLANNER 
Daily 2.40 5.05 7.40 10.05 


VILLAGE TREE CINEMAS 

Gervais Rd. St. Albert Trail St. Albert 459-1848 

1S MINUTES 18A 

No . Fri 7.00 9.50 

SatAun 1.00 4.00 7.00 9.50 Mon-Thu 7.00 

cHocouat PG 
tive scenes. 

raat, 9.20 

Sat-Sun 12.45 3.45 6.40 9.20 Mon-Thu 6.40 

CROUCHING TIGER, HIDDEN DRAGON = PG 

Violent scenes. fri 6.40 9.20 

Sat-Sun 12.45 3.45 6.40 9.20 Mon-Thu 6.40 


DOWN TO EARTH PG 
Coarse language Fri 7.10 9.10 
Sat-Sun 130 430 7.10 9.10 Mon-Thu 7.10 
HANNIBAL 1BA 
violence and disturbing scenes. On 2 screens. 
30 7.00 9.30 9.50 


Ss 1230 1.00 3.30 4.00 6.30 7.00 9.30 9.50 
Mon-Thu 630 7.00 


MISS CONGENIALITY 
Fri 6.50 9.40 Sat-Sun 1.15 4.15 450 9.40 Mon-Thu 6.50 


MONKEYBONE 
Fri Mon-Thu 7.10 Sat-Sun 1.45 4.45 7.10 


O BROTHER, WHERE ART THOU? PG 
Fri 7.20, 10.00 Sat-Sun 1.45 4.45 7.20 10,00 Mon-Thu 7.20 


SAVE THE LOE Lele PG 
Coarse 50 9.40 
SaeSun 1.15 415. te 9.40 Mon-Thu 6.50 


SEE SPOT RUN PG 
Fri 7.20 10.00 Sat-Sun 1.30 4.30 7.20 10,00 Mon-Thu 7.20 


SNATCH 18A 
tt 9.10 
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It's good to be t 


A Round Table 
discussion with 
Camelot’s James 
Brennan 

By PAUL MATWYCHUK 


Ihe 1960 musical Camelot was 
Te on T.H. White's retelling 
of the legend of King Arthur, 
The Once and Future King. But the 
title of White’s book 
“ould equally apply 
to actor James 
Brennan: the mam- 
moth Citadel Theatre/ 
Theatre Calgary/Winnipeg Theatre 
Centre co-production of Camelot 
that arrives upon the Shoctor stage 
this week represents Brennan's fifth 
(and likely not his last) outing as 
Arthur, King of the Britons, whose 
court, in the hands of composers 
Alan Jay Lerner and Frederick 
Loewe, has become inextricably 
associated with the equally short- 
lived Kennedy administration— 
even though the noble-minded, 
cuckolded Arthur in fact had little 
in common with the politically 
savvy and sexually promiscuous JFK. 
(And Lerner, who was married eight 
times, certainly knew a thing or two 
about unhappy marriages.) 

But it’s the idealism of King 
Arthur—who decides to ignore his 
wife Guenevere’s ongoing affair with 
his friend and champion knight 


Memory 


Three sisters can’t 

eagree on anything 
in The Memory of 
Water 


By PAUL MATWYCHUK 


Tree talking with Cathy Derkach, 
Coralie Cairns and Michele 
Brown about Shadow Theatre’s pro- 
duction of Shelagh 
Stephenson’s come- 
dy/drama The 
Memory of Water, 
and I find myself 
“reminded of that scene from Woody 
Allen’s Hannah and Her Sisters where 
Mia Farrow, Barbara Hershey and 
Dianne Wiest bicker back and forth 
in a restaurant while the camera cir- 
cles around them over and over 
again. 

Now, there are many reasons 
why that scene should come to 
mind. For one thing, Derkach, 
Cairns and Brown are talking just as 
animatedly as the actresses in 
Allen's movie (not only is opening 
ight less than a week away, and 
not only is it a play they're thrilled 
to be doing, but they’ve also all just 
gotten new hairdos, so naturally 
there’s a certain extra excitement in 
the air). Furthermore, The Memory of 
Water is kind of a loose British varia- 
g3en on Hannah and Her Sisters in 


[: sitting at a table in the Bagel 
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Lancelot so that he can preserve the 
Round Table and its ceaseless cham- 
pioning of justice and honour—that 
Brennan identifies with most strong- 
ly. “I think I’m probably more of an 
idealist than perhaps I should be,” 
he says with a hearty laugh, “and 
therefore I understand the choices 
he makes. There’s a line where he 
says that all new ideas are resisted, 
but people get used to them in time. 
So while he takes into account those 
human foibles, he still presses hard 
for idealism—and | 
don’t think that’s a 
bad thing. I think I 
agree with him ina 
great many ways. I 
mean, I’m still hoping to find a truly 
altruistic politician, so this is right 
up my alley.” 


Desmond bedecker 


The production has certainly spared 
no effort in conveying the splen- 
dour that typified Arthur’s court 
while it lasted; there’s two dozen 
actors in the cast, and they'll be 
wearing almost three-quarters of a 
million dollars’ worth of costumes 
borrowed from the Stratford Festival 
and based on the original designs of 
Desmond Heeley (who snagged two 
Tonys in 1968 for the sets and cos- 
tumes he devised for Rosencrantz and 
Guildenstern Are Dead). “They are 
remarkable,” Brennan says with a 
hearty laugh. (He says a lot of things 
with a hearty laugh.) “They’re really 
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he King 


beautiful. And it becomes our job in 
the cast to treat them as if they 
make up our everyday lives. All that 
panoply isn’t necessarily for us; it’s 
for the audience, and we spend a 
great deal of time treating it as if it 
were commonplace.” 

Brennan, judging from my brief 
time on the telephone with him, 
seems like a pretty everyday, down- 
to-earth guy himself. Not only does 
all that hearty laughter sound com- 
pletely genuine, but he even puts up 
with my asking him his impressions 
of Star Trek: The Next Generation 
actress Marina Sirtis, with whom he 
once co-hosted a Philadelphia the- 
atre awards show.:(He says, by the 
way, that she was a delightful and 
spontaneous performer.) If anyone 
can enliven Camelot, which, as any- 
one who has seen the deluxe three- 
hour 1967 film version starring 
Richard Harris and Vanessa Redgrave 
can tell you, has the potential to be 
a little ponderous, Brennan can. 


Arthur, Rex 


“There are roles in the musical the- 
atre that do not benefit from being 
oversung,” says Brennan, referring 
to the half-spoken, half-sung musi- 
cal numbers Lerner and Loewer cre- 
ated for Arthur, a role designed with 
non-singers or semi-singers like 
Richard Burton and Richard Harris 
in mind. “It’s a tradition that we 
trace back, of course, to Rex Harri- 


son, of material that was designed 


can’t wait 


which three bickering sisters (a 
responsible one, a screwup and one 
who's having an affair with a mar- 
tied man) return to their childhood 
home to arrange their late mother’s 
funeral. In fact, one of the bomb- 
shells in the play comes when the 
husband of one of the sisters 
announces, “I hated Hannah and Her 
Sisters. | hate Woody Allen. I didn’t 
get it. It wasn’t funny.” 

The sister is shocked that her hus- 
band had such a miserable time on 
their first date togeth- 
er—that the past 
isn’t quite what she 
remembered it to 
be. The play is full of 
moments like that, in which even the 
characters’ clearest memories are 
called into question. “There’s one line 
that my character, Mary, gets,” says 
Cairns, “and it’s interesting, because 
she’s a brain doctor. She says, ‘All 
memories are false.’” 

“And yet you firmly believe that 
yours aren’t,” says Brown. “But 
then, you have to stick to your own 
version of things. Otherwise, who 
are you? You're adrift somewhere. 
That’s why there’s such tenacity, 
such fierceness with which people 
hold onto what they remember.” 

“What happened in the past with 
this family, I don’t think, is all that 
different from what probably hap- 
pens in a lot of families,” says Cairns. 
“It’s not like all these false memories 
are circling around some big secret or 


anything—I mean, this isn’t a 
molestation play. Thank God.” 


For argument’s sake 


Instead, the drama of the play con- 
sists of watching these three very 
different women trying to cope with 
their mother’s death even as they 
continually get on each other's 
nerves. The play is packed with 
those sorts of cutting insults that 
only blood relatives can possibly get 
away with delivering. (When 
Derkach’s character says she had a 
horrible childhood, Brown dryly 
replies, “That’s because you’re an 
egomaniac.”) “Once we reconvene 
at our childhood home,” says 
Derkach, “those childhood roles are 
very quickly re-established. We go 
back to that old pecking order 
almost immediately—except the 
centre of the family is now miss- 
ing.... But that bickering is also just 
the normal sisterly dynamic. Some- 
thing that may be taken as a com- 
plete insult in another context is 
not even addressed at times, while 
little things will just set them off 
immediately.” 

“Often,” Cairns says, “I get the 
feeling that if they had just worded 
it a different way everything could 
be all right—just a slight difference 
in wording will push a button. 


* Which is so typical of real life:” 


“Exactly,” says Brown, jumping 
in. “The history is thick—there’s 
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James Brennan is a grand knight for singing in Camelat 


to be acted rather than sung. And I 
think that if you try to do the light- 
opera version, you can actually be 
detrimental to the play. So, it’s not 
difficult [to speak-sing the songs]; 
it’s proper. Lancelot and Guenevere 
get to do all the lush singing in the 
play, and I don’t think you want to 
tip that balance too much. 
“However, that having been 
said,” he continues, treading deli- 
cately, “I saw the movie two weeks 
ago on television, and I thought 
they missed so much-of the materi- 
al. 1 understand why certain deci- 
sions were made in transferring it to 
film, but it could have been so 
much better than it was. I suppose 
they were trying to make it seem 
more naturalistic, but it’s a piece 


that’s designed to be slightly larger 
than life.” 

Even though Brennan has been 
asking what the King is doing 
tonight and speculating as to what 
the simple folk do since early Janu- 
ary, when this production opened in 
Winnipeg, you get the feeling that 
he'll be a little regretful come April 
when it closes for good in Edmon- 
ton and he puts his crown aside 
once again. This run of Camelot may 
not have been brief or even momen- 
tary, but as far as Brennan is con- 
cerned, it’s shining. O 
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Shoctor Theatre, The Citadel * Mar 
10-Apr 8 (opening night: Mar 15) © 
425-1820 
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Leak, Memory: Michele Bro 
Memory of Water 





unresolved stuff everywhere 
between them. At the bottom of it 
all is pain. And fear—it’s ‘What do 
we do know? The centre’s gone. 
We're orphans.’” 


The Water method 
women 


On the surface, the actresses admit, 
The Memory of Water might appear 
to be one of those “joys and turmoil 
of sisterhood” plays during which 
you see a lot of male audience mem- 
bers surreptitiously checking their 
wristwatches. “But it doesn’t have 
the flavour of being a ‘women’s 
play,’” says Derkach. “It’s not insu- 
lar in that way; it’s just about peo- 
ple. The male characters have very 
strong voices, too.” 

“But at the same time,” Brown 


Ken Steer 


simon 


rkach in The 


adds, “this play was special to me 
because it seemed like such a power- * 
ful vehicle for actresses. The writing 
is so good, the characters are so 
complex—it’s an emotionally 
demanding piece, and those kinds 
of pieces for women are rare.” 

“There are women playwrights— 


~ Caryl Churchill, Wendy Wasser: 


stein, Judith Thompson—who you 
can go to for meaty women’s roles,” 
concludes Cairns. “But those are just 
one shelf.” Cairns certainly has a 
point; after all, when Woody Allen 


ay 


is the writer you have to look to for | 


sympathetic insight into the female 
mind, something has definitely 
gone awry. © 


Varscona Theatre ¢ To Mar 25 ¢ 


Shadow Theatre * 433-3399, ext. #3 
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Design madness 


Over the Edge with 4-Play « Cata- 
lyst Theatre ¢ Fri, Mar 9 ¢ preVUE 
Every year at Catalyst Theatre's wildly 
popular fundraising event Over the 
Edge with 4-Play, audiences marvel at 
the ability of local Edmonton play- 
wrights, given only three hours with 
which to write them, to create plays 
that are not only lively and reasonably 
coherent, but which incorporate com- 
pulsory props and first lines of dia- 
logue that range from the 
commonplace (booster cables, “The 
dump is closed”) to the outré (a glow- 
in-the-dark Virgin Mary, “| don’t care 
what they say—no one does it better 
than the girl in the red plastic shoes”) 
to the puzzlingly abstract (good man- 
ners, “The wall is not a door”). 

The idea of 4-Play is to get four 
new plays written, designed, 
rehearsed, performed, reviewed and 
awarded prizes within the space of a 
day. And while there’s no denying that 
the playwrights have it rough at 4-Play, 
the set and costume designers are 
faced with an equally formidable 
task—and one they get much less 
attention for pulling off. “Designers 
are always underrated,” laughs Narda 


" McCarroll, one of this year’s four set 


designers and a 4-Play veteran. (Last 
year, for a David Belke melodrama set 
in 19th-century Mexico, she devised a 
brilliant, albeit historically inaccurate 
set made principally out of large, 
entwined sheets of bubble wrap.) 
“Watching the shows over the years, 
I've seen designers do things that have 
been just as important as any other 
element of the play. It’s such a bizarre 
situation—you can take something to 
the extreme and just go crazy with it.” 
The designers’ day officially begins 
once the scripts are printed out, about 
15 or 20 minutes past noon, but fel- 
low designer Randall Fraser likes to 
arrive at the Catalyst space even earli- 
er than that. “I’m a big fan of the 
whole process,” he says, “so | get 
there when the writers start writing, 
just to be in the room with the buzz— 
everything's so hushed. Then at noon, 
the designers all get the lowdown on 
what our material is going to be—we 
all are assigned one specific material 
‘we're supposed to make everything 
out of, And we get from 12:30 to 2:30 
to build the sets and props for our 
how.” Fraser admits, however, that 
the designers have an unspoken 
agreement allowing a certain amount 
of cheating—“You can’t use anything 
that you buy, or that has intrinsic 
value of its own,” he says. “I generally 
fill up my van with all the stuff from 
my garage so | can run out and grab 
it—there’s a kind of corrugated card- 
board, for instance, that’s particularly 
yummy for this kind of thing.” _ 
4-Play certainly poses design chal- 
lenges that rarely crop up anywhere 
else. For instance, Fraser counts as one 
of his greatest design triumphs the 


as 


enormous yet flexible fat suit he 
designed a couple of years ago for Neil 
Grahn to wear so that he could play a 
housebound, grotesquely obese 
mama's boy in a script by Cathleen 
Rootsaert. McCarroll, meanwhile, says 
she’s particularly proud of the “ginor- 
mous matching cowboy hats” she cre- 
ated for the country and western 
musical David Belke’s created for last 
year’s 4-Play. For some reason, the ran- 
dom draw always matches McCarroll 
up with David Belke. And the same 
thing might happen again—this year’s 
playwrights are Belke, Wes Borg, Chris 
Craddock and Stewart Lemoine. 

“This event is what creativity is all 
about,” says Fraser. “It’s all about 
responding to the parameters in which 
you have to work, and this is just a rar- 
efied expression of that. You get limit- 
ed time, a limited budget—and it’s 
‘What can you do with them?’” 

“It's a test of how creative you can 
be in that condensed amount of 
time,” echoes McCarroll. “Of course, 
by the end, if the set stays up and the 
costumes don’t fall off, you feel like 
you've succeeded.” 

Tickets to the event, which tend to 
sell very quickly, can be obtained by 
calling Catalyst Theatre at 431-1750. 


Ain't nobody here but 
Charles Dickens 


The Charles Dickens Roadshow + 
Strathcona Legion « To Mar 10 « 
reVUE |t was a much smaller audi- 
ence than the ones Charles Dickens 
attracted in his lifetime that was in 
attendance at the opening night of 
The Charles Dickens Roadshow, which 
is a shame. While this latest offering 
from the Rare Vintage Theatre Com- 
pany is no masterpiece—the premise 
is slight, some of the comedy drags 
and the performances are a little 
uneven—it still has a gentle, old-fash- 
ioned charm that | bet would appeal 
to many more people than seem to be 
showing up to see it. 

The show takes us back to Fort 
Edmonton in 1967, where a small 
group of Dickens fanciers have per- 
suaded the famed writer to make a 
detour during his North American 
tour and perform one of his famed 
readings for their fellow citizens. 
However, a ferocious snowstorm 
delays Dickens’s arrival, forcing the 
organizers of the event to stall for 
time. Some read from Dickens them- 
selves, while others perform senti- 
mental Victorian parlour songs. 

Of course, the overarching joke of 
the show is that the performers are 
Dickensian types themselves: Troy 
O'Donnell is a straitlaced banker who 
comes passionately to life when he 
reads from A Christmas Carol and 
David Copperfield (O’Donnell’s reading 
of the chapter about Uriah Heep is the 
evening's highlight); Sheila James is a 
haughty, Margaret Dumont-like town 
leader with a horribly affected singing 
voice; Helen Alexander is a shy young 
woman who, when she performs, 
takes advantage of every chance to 
lose her inhibitions; and Timothy J. 
Anderson is our malaprop-prone host 
with an imperfectly concealed fond- 
ness for Alexander's ingenue. 

The show relies too much on the 
long passages of Dickens to get us 
through the evening—at two hours, | 
could have used. a few more scenes 
exploring the tensions and attractions 
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between the townspeople. I’m not 
asking for anything profound here; 
just something that might have given 
the proceedings a little more texture. 
As it is, though, The Charles Dickens 
Roadshow is a sweet reminder of a 
time when all an audience needed to 
be entertained was a good storyteller, 
a piano and a few treacly songs about 
handicapped street urchins. 


Funds and Lovers 


A quick final note: this weekend, the 


3} 6 


Varscona Theatre will host a fundrais- 
er for Hasenpfeffer Theatre’s upcom- 
ing production of Neil Simon's The 
Last of the Red Hot Lovers. Both the 
Simon show and the fundraiser are 
being produced by popular local 
actor and improviser Ron Pederson, 
who has enlisted a group of his fel- 
low Die-Nasty/Chimprov/Theatresports 
regulars to help him stage a com- 
pletely improvised two-act play on 
Sunday night at 8 p.m. (The cast list 
has yet to be finalized, although like- 
ly participants include Mark Meer, 


“One of the most powerful 
pieces of music ever written... 
One of the most dramatic 
ballets ever performed.” 


choreography JOHN BUTLER 


music CARL ORFF 


With the ESO, Greenwood 
Singers and Guest Soloists 


wo BALANCHINE 


RUBIES AND ALLEGRO BRILLIANTE 


IGOR STRAVINSKY (Rubies) 
PI. TCHAIKOVSKY (Allegro Brilliante) 


anette 


Stephanie Wolfe, Jeff Haslam, Jacob 
Banigan and Chris Craddock.) “We'll 
probably improvise the play on some 
theme of love,” says Pederson, who 

is currently appearing at the Mayfield 
Inn as an unexpectedly creative pizza 
delivery boy in The Last Thirty Pages. 
“And there will be a raffle during the 
intermission.” 

The Last of the Red Hot Lovers, star- 
ring Tom Edwards, Leona Brausen, 
Coralie Cairns and Pamela Gordon, 
runs from March 27 to April 2 at the 
Varscona. © 


MARCH 23 AND 24 AT 8PM 
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The girl with the red velvet shoes 


Lissa Robinson 
performs a little 
softshoe at 
Harcourt House 

By MAUREEN FENNIAK 


aa Fe any amateur of 


painting to love a picture 

as much as a fetishist 
loves a shoe,” remarked George 
Bataille back in 1920. And though 
Bataille’s comment was 
directed at his sur- 
realist foe André 
Breton (in response 
to what he deemed 
Breton’s nancy-boyish, bourgeois 
preoccupation with poetic truth), it 
might have the guiding principle 
for artist Lissa Robinson’s new 
installation Clotted Bodies and Other 
Ghostly Matters. 


* Darkroom courses 
* Colour / B&W 

darkroom rentals 
* Photo Supplies 







TIT) My 
preVUE 


For this project, Robinson 
taught herself how to make shoes— 
she collected more than 100 pairs of 
them (all of them previously worn, 
most of them donated by friends), 
disassembled them in order to make 
a pattern from the pieces and then 
proceeded to reproduce them in red 
velvet, meticulously stitching every 
piece together by hand. The gallery 
floor is littered with tasselled loafers, 
long-nosed bankers’ oxfords, 
pointy-toed pumps, slingbacks with 
teetery high heels and cowboy 
boots, all reconfigured 
in red velvet and 
glimmering like 
exotic fish hauled 
up from the primal 
depths. With their collapsed heels 
and softened toes they look deflat- 
ed, glamourous and tantalizingly 
out of their element. 

These are not copies of shoes; 
they are exact replicas, some of 


* Digital Services 
* Custom Printing 
* Gift Certificates 


“Travel Photo Contest Exhibition” 


Photographic Services 


March 2nd to 30th 


Winners in Vue Weekly & The Good Lab web site March 2 


Open 7 days a week 
www.thegoodlab.com 


12408 - 118 Ave. 
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TRIP DANCE 





DANCE COMPANY presents 


LYING“JOHN 


March 16 & 17 * John L. Haar Theatre 
Grant MacEwan College * 10045-156 Street »8 PM 
Tickets and Information 497-4416 


466-3522 









which required the 
assembly of more than 
16 individual parts. The 
patterns themselves are 
part of the installation; 
printed on wax paper 
and pinned to the walls, 
they look like biomor- 
phic skin sculptures. 
Also on display are each 
shoe's “stay” (i.e., the 
plaster cast of the inside 
of the shoe that is later 
used as a stitching 
mold), which are lined 
up on white shelves in 
the back corner of the 
room where they sit like 
white, severed feet. It’s 
an image that recalls 
the Tale of the Wood- 
cutter’s Daughter, a 
folktale about a young 
woman who becomes so 
enamoured with a pair 
of new red shoes that she can’t 
take them off, dancing in a frenzy 
until her woodcutter father “res- 
cues” her by chopping off her feet. 
At the same time, however, the 
stays, like the installation itself, 
suggest something that is more 
personal, specific and philosophi- 
cally abstract. 


The taming of the shoe 
It’s an uncanny exhibition of 


objects that seem simultaneously 
familiar (because they are so con- 


they do it? YES! 


TRIP DANCE COMPANY 


you. Two weeks ago when Peggy Baker had to back out of her engagement due to 
injury, I went into panic mode until I remembered that choreographer Karen Kuzak 
was putting up a new show. Having seen her work at the last Canada Dance Festival, I 
have been in communication with Trip to have them perform in Edmonton. Would 


vincingly rendered and finely 
detailed that they are instantly rec- 
ognizable for what they are) and 
strange (because they have been so 
completely divested of their original 
function they no longer seem like 
shoes at all). 

From the cable soft-porn series 
Red Shoe Diaries to the Tale of the 
Woodcutter’s Daughter, red shoes 
have always signified sexual trans- 
gression. Flagrantly fetishistic, 
Robinson’s preciously rendered vel- 
vet shoes might appear to be the 
product of the artist’s own obses- 





sions and compulsions. But in fact, 
the installation seems to parody 
fetishistic obsession rather than 
attempt to create it. The message of 
Clotted Bodies and Other Ghostly Mat- 
ters remains fascinatingly ambigu- 
ous long after you give into the 
desire to look ever deeper into the 
finely stitched surface Robinson 
presents you with, © 





~ By Lissa Robinson ¢ Harcourt House © 
To Mar 31 






Trip Dance is from Winnipeg, the city that funded Canada's first modern dance 
company. That city has such a strong history of nurturing Canadian dancers and cho- 
reographers. Karen Kuzak is its newest dance creator and she is already making such a 
mark for herself. She sites Rachel Browne as her mentor; Rachel founded that first com- 
pany with a strong commitment to dancers dancing. There is no question that Karen 
follows that tradition. She invents glorious movement and makes it the absolute centre 
of all her creations. She is particularly proficient at inventing duets that speak through 
an intense relationship between two bodies. Movement is at once intimate and 
intensely physical. Her dancers are not afraid to hurl themselves through space know- 
ing that their partner will be there to break their fall. 


Trip dance has very good dancers. Randy Joynt and Linnea Swan are seen as 
crucial partners with Karen Kuzak. Having danced with companies like O Vertigo, ; 
Randy has danced all over the world. As co-founder of Trip, he is an integral part of its 
success. Linnea danced with that wild creator, Ruth Cansfield before joining the com- 


pany. Dance has taken her to Europe and across Canada. 


Traveling by car through Saskatchewan to childhood homes of the two dancers 
inspired Karen Kuzak to devise her programs: Lying With John. The three duets have 
been praised for their individuality and real spirit. Karen is once again defining the 
prairie as a rich source of inspiration. She goes directly to its people as defined by 


Linnea and Randy. 


Don't miss this new discovery. Trip Dance Company promises to entertain you 
with real movement rooted in the human spirit. I guarantee it keeps its promises. This 
program will be about beautiful dancing defining who we are. 


We at the Brian Webb Dance 
Company are very excited to 
introduce Trip Dance Company to 


























































ail listings@vue.ab.ca. 
eadline is 3pm Friday. 


ALBERTA CRAFT COUNCIL GALLERY 
0186-106 St., 488-6611. FEATURE 
ALLERY: @ CELEBRATING CHALKE: PAST 

AND PRESENT: Ceramic works by John 

halke. Until Apr. 21. 


p BEAT 8 Mission Ave., St. Albert, 459- 
679. Open: 10am-6pm; Thu 10am-9pm; 
at 10am-Spm; Sun and hols 12-4pm. 
Ongoing display of piey artists works. 
UNFINISHED BUSINESS: Clay sculpture, 
torch cut metal and watercolour life paint- 
gs by Sharon Moore-Foster and raku pot- 
ery, masks and wall sculptures by Joanna 
Drummond. Until Mar, 18. 


THE BAGEL TREE CAFE 10354-82 Ave., 
439-9604. Society of Northern Alberta 
Print-Artists (SNAP); a selection from the 
Newsletter Prints series, including works b 
Blair Brennan and Gu Xiong. Until Mar. 11. 


THE BEARCLAW GALLERY 10403-124 
Street, 482-1204. Paintings by Leland Bell 
and Inuit sculptures by Eliyah Michael, lola 
Ikkidluak and Mattewsie lyaituk. Until 

arch 14, 


ENTRE D'ARTS VISUELS DE L'ALBERTA 
0, 8527-91 Street, 461-3427. DIVERSITY: 
urtis Johnson (oil and multi-media paint- 
95), Ida Préfontaine (watercolours), Jerry 
erthelette (pen and ink, watercolours), 
ilberte Gagné (sewing). Mar. 9-21. 
pening reception: FRI, Mar. 9, 7-8:30pm. 


IGLAS UDELL GALLERY 10332-124 
reet, 488-4445. Featuring gallery artists 
fony Scherman, Joe Fafard, John 
lacdonald, Joe Fafard, and William 
rehudoff. Until Mar. 12. 


MONTON ART GALLERY 2 Sir 
finston Churchill Square, 422-6223, 
.eag.org. *Open: Mon-Wed and Fri 
'0:30am-Spm; Thu 10:30am-8pm; Sat, 


























ancouver Art Saley 
METAMORPHOSIS: A survey of works by 
Calgary artist Marion Nicoll, a pioneer of 
jodern art in Canada. Until May 21. *SAL- 
VATION!: Various art works by local and 
onal artists. Until May 21. ¢ THE ALIEN 
PROJECT; Until Mar. 25. *AN ECLECTIC 
ISION-ALBERTA ART FROM THE 1930s TO 
THE 1970s: Historical works from the collec- 
ons of The Edmonton Art Gallery and The 
berta Foundation for the Arts. Until May 
l. *THE KITCHEN: SPYDER YARDLEY 
ONES: NASTY SPYDER BITES: The urban 
dscape in this installation, 3-D figures 
Bam the concrete jungle under the watch- 
l eye of alien creatures. Until Mar, 25. 
EW EYES: An education and exhibition 
ace to assist with school tour programs. 
eractive space about art and travel. Until 
lay 30. CHILDREN’S GALLERY: AN ELE- 
[ANT IN THE FOREST: THE SPIRITUAL ART 
)F EMILY CARR: Hands-on workshop with 
arc Seigner. Until June. *Admission: $4 
dult; $2 student/senior; $1 ages 6-12, kids 
der 6 free. Free on THU after 4pm. 


CTRUM DESIGN STUDIO AND 
sALLERY 12419 Stony Plain Rd., 482- 
402. «Open: Tue-Sat 10am-Spm. *Gold 
Ad silver jewellery by Wayne Mackenzie, 

et Stein and John Blair. Ongoing. 


B GALLERY 1-1 Fine Arts Building, U of 

112 Street, 89 Avenue, 492-2081. 

pen: Tue-Fri 10am-5pm; Sun 2-5pm; 

sed Mon, Sat and statutory holidays. 

LLENNIUM TRIBUTE TO THE DENE URANI- 
ORE CARRIERS OF DENENDEH: A multi- 

edia exhibit. Presented by the Office of 

ative Student Service and The 

epartment of Art and Design and Cindy 
y Gilday. Until March "1 


FRINGE GALLERY Bsmt., 10516 
yte Ave., 432-0240. «PANTHEON: Group 
. Until March 31. 


GALLERY 12312 Jasper Avenue, 
8-2952. *Open: Tue-Sat 10am-Spm. 
aturing new work by gallery artists 
sie paintings, sculptures, ceramics 
ass. 







RY 124 The Guardian building, 
40-124 St., 488-4575. *Open: Tue-Sat 
5) ai foe aoe me Mi — 

yINT: ion of paintings and scul 
by thirty Calgary artissand | 

onton's Am in. Mar. 10-28. 
ing recealiort SAT, Mar. 10, 2-4pm. 

E GALLERY AT ARTRA 156-100A 
i 489-1028. Works by Tracy Gardner. 

itil Mar. 31, Opening ; SAT, 

10, 1-3pm. 


VVEEKLY 


Jasper Avenue at 123 St and-Stony Plain 
Road at 124 St.), 482-1402. THE SPRING 


. GALLERY WALK: Seven shows featured: 


*Bearclaw Gallery 10403-124 St., 482- 
1204, CONTINUING JOURNEY: New paint- 
ings by Maxine Noel (loyan Mani). Artist 

resent at opening reception on SAT, 

arch 17, 2-4pm. March 17-28. 
*Bugera/Kmet Galleries 12310 Jasper 
Ave., 482-2854. A group show of new work 
by gallery artists as well as a preview of 
work from the upcoming exhibition "From 
Garden to Table” by Jane Adam and Jamie 
Evrard. Opening SAT, March 24. *Douglas 
Udell Gallery 10332-124 St., 488-4445. 
SPRING SHOW 2001: New acquisitions and 
new works by gallery artists. *Electrum 
Design Studio & Gallery 12419 Stony 
Plain Road, 482-1402. A preview for our fall 
shows: Japanese ceramics by Yasuo Terada 
and Bizan. Drawings and watercolours by 
Frank Haddock. Also showing gold and sil- 
ver Jewellery by Wayne Mackenzie and 
Janet Stein. Wood boxes by John Morel and 
Henry Schlosser. eFront Gallery 12312 
Jasper Ave., 488-2952. Watercolour land- 
scapes by Francis Alty Arscott and Porcelain 
vessels by Heather Edwards. *Scott Gallery 
10411-124 St., 488-3619. FAMILIAR PATHS 
New paintings by Gerald Faulder, featuring 
landscapes of Alberta and Newfoundland. 
Artist present at opening reception on SAT, 
March 17, 1-4pm. March 17-April 3. *West 
End Gallery 12308 Jasper Ave., 488-4892. 
SPRING SHOW: New works by gallery 
artists. Featuring Canadian glass artists. The 
Spring Gallery Walk: SAT, Mar. 17, 10am- 
5pm; SUN, Mar. 18, Noon-4pm. 


GENERATIONS GALLERY 5411-51 Street, 
Stony Plain, 963-2777. *Danielle Degen- 
monotype prints, drawings; Kelly Isaac- 
mixed media three dimensional paintings. 
Until March 26. *ART IN CONTEXT: Art auc- 
tion fundraiser. Entertainment by Dan 
Skakun's Jazz Trio. SAT, Mar. 10. Cocktails 
6:30pm; bidding 7:30pm. TIX: $25. 
*GALLERY DINING ROOM: Oil paintings 
by Patricia Trudeau. Until March 18. 


GIORDANO GALLERY 208 Empire Bidg., 
10080 Jasper Ave., 429-5066. Featuring 
gallery artists: Mark Mullin, Mark Lang, 
Adele Duck. Until Mar. 15. 


HARCOURT HOUSE 10215-112 Street, 
426-4180. CLOTTED BODIES AND OTHER 
GHOSTLY MATTERS: Hand-sewn velvet 
shoes by Lissa Robinson. Until Mar. 31. 
*FRONT ROOM: LIMIT: Emerging 
Edmonton artist Duncan Johnson series of 
paintings. Until Mar. 31. 


JOHNSON ART GALLERY 7711-85 
Street. *Open: Mon-Fri 8am-5:30pm; Sat 
9am-Spm. Society of Western Canadian 
Artists group exhibition. Until March 16. 


JOHNSON ART GALLERY 11817-80 St. 
*Open: Tue-Fri 9am-5:30pm; Sat 9am- 
4pm. Wendy Risdale, Audrey Pfannmuller, 
lim Painter, Jim Brager. Pottery by 
Blackmore Studios. 


KAMENA GALLERY 5718-104 St.. 944- 
9497. «Open: Mon-Sat 10am-6pm. THE 
WAY | SEE IT: Watercolours and works in ink 
by Crystal Babcock. Until Mar. 8. 


LATITUDE 53 10137-104 Street, 423- 
5353. eOpen Tue-Fri 10am-6pm; Sat 
11am-Spm. MOURNING: Installation by 
Barbara Hunt. An exploration of textiles 
function relating to mourning rituals. Until 
Mar. 24. 


LUNA LOCA 8409-112 Street. SOCIAL 
GRACES: Sculptures by Francis A. Willey, 
made from found objects featuring The 
Cabaret Girl and The Roving Drunk. Until 
March 31. 


MCMULLEN GALLERY University of 
Alberta Hospital, 8440-112 Street, 407- 
7152. *Open: Mon-Fri 10am-8pm, Sat-Sun 
1-8pm. MISCELLANEOUS CONNECTIONS: 
This exhibition will encourage visitors to 


« see through the artist's eyes-to view the 


diversity of the artists and their experiences 
through their paintings, rather than simply 
see a Series of abstract, figurative and still 
life paintings. Artists: Julian Brezden, 
Bernard Hippel, Dick Der, Ruby Mah, and 
Robert von Eschen. Until March 31. 


PARIS MARKET Upstairs, 10363-104 St, 
424-2511. EXHIBIT A: A gathering of local 
artists and art in a landmark loft environ- 
ment. Mar. 9-11. FRI, Mar. 9, 5-9pm, SAT, 
Mar. 10-SUN, Mar. 11, 12-Spm. = 


ROWLES AND COMPANY LTD WMezz. 
Level, 10130-103 St., 426-4035, *Open: 
Mon-Fri 9am-Spm; Sat 12-Spm. Featuring 
watercolour florals by John Freeman and 
acrylics id Angela Grootelaar. New blown 
= "Fish in a Bag" by Brian Kelk and fruit 
ls by Ontario glass artist Cheryl Takacs. 
Also exhibiting acrylic abstract paintings by 
David Seghers, and landscapes by Elaine 
Tweedy and Audrey Pfannmuller. Harvest 
Room, Hotel M: nald. New renaissance 


_ period garden scenes by Steve Mitts. 
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SCOTT GALLERY 10411-124 Street, 488- 

3619. *Open: Tue-Sat 10am-Spm. 

Featuring landscape artists Viadimir Horik, 

Jerzy Gawlak and Sharon Norman. Rice 

paper florals by Yuriko Kitamura and prints 
y Sean Caulfield. Until Mar. 13. 


SNAP GALLERY 10137-104 Street, 423- 
1492. *Hours: Tue-Sat 12-Spm. RE- 
ENCOUNTER AT MACHU PICCHU: 
Lithographs and mixed media prints by 
Manuel Lau. Until Mar 31. 


SNOWBIRD GALLERY WEM, 444-1024. 
Featuring work by Epon med Gregg 
Johnson and jim Vest. Oils and acrylics by 
Fossil Tsegaye. Pottery by Blackmore 
Studios nd Nobure ubo, Glass art works 
available. 


SPECIAL-T GALLERY 436 Riverbend 
Square, Phase II, 437-1192. *Open: Mon- 
Wed 10-6pm; Thu, Fri 10-9pm; Sat 10- 
Spm. race el group show including new 
works by John Elder, Donna 8runner and 
Debra Demers-potters. Blown glass by Julia 
Reimer, Tyler Rock and Julian Duerksen. 
Fused glass by James Lavoie. Until Mar. 13. 
OUR WORLD AND FANCY FLOWERS: Elaine 
Tweedy, joan Todd's raku pots with hand 
formed porcelain flowers in collaboration 
with artist and blacksmith Rosann Janzen. 
March 15-April 30. Opening reception: 
March 22, 7-9pm. 


STANLEY A. MILNER LIBRARY Main 
Foyer. DAILY EXISTENTIALISM: Paintings by 
Mexican artist Perenzalez. Until Mar. 37 


STRATHCONA PLACE CENTRE 10831 
University Ave., 433-5807. SPRING DEBUT: 
Members of the Arts and Crafts of the 
Centre. Mar. 12-Apr. 5. Open House: WED, 
Mar 14, 6:30-9pm. 


THE STUDIO GALLERY 143 Grandin Park 
Plaza, St. Albert, 460-5990. ART FORUM: Oil 
paintings, watercolours, mixed media 
works and sculptures by gallery artists. Until 
March 31 


SUN AND MOON VISIONARIES ABORIG- 
INAL ARTISANS 10518 Whyte Ave., 433- 
3097. FLOWERS IN FLIGHT; Paintings by 
llona C. Cardinal. 


SUSSEX GALLERIES 290 Saddleback Rd, 
988-2266. Pastels, acrylic paintings, oil 
paintings, watercolours, Japanese chigiri-e 
and Oriental ink works. New works by 
Joyce Bowerman, Gwen Burroughs, Louise 
Cheng, Fran Cuyler, Cecile Derkatch, Sylvia 
Dubrule, Frank Haddock, Shirley Rinnebers 
Lewis Lavoie, Susanne Loutas, Leonie Poole, 
Jo Anne Rasmussen, Jean Roth, Cindy 
Stewart, Darrell Stiles, Sharron Webber, 
Darren Woluschuk and others. Glass works 
by the Bissetts. Sculptures and ceramic 
pieces by various artists. 


VANDERLEELIE GALLERY 10344-134 
Street, www.vanderleelie.ab.ca. 452-0286. 
*Open: Mon-Sat 10am-S:30pm. SATURA- 
TION: Solo exhibition of landscape and still 
life paintings by Vancouver artist Bobbie 
Burgers. March 9-April 3. 

WALTERDALE PLAYHOUSE 10322-83 
Ave., 436-0813. *Open: Tue-Sat 7-8pm; 
Sun 1-2pm. ART IN THE LOBBY: Paintings by 
Dorothy Henzell Willis. This exhibit coin- 
cides with the play An Enemy of the People. 
Until Mar. 17. 

WEST END 12308 Jasper Ave., 488-4892. 
*Open: Tue-Sat 10am-S5pm. «THROW CAU- 
TION TO THE WIND: New paintings and 


RARE VINTAGE 
in conjunction with 
Canadian Actor's Equity Association 
presents 


The eet Dickens 
oadshow 


Victorian Alusical Comedy 
for All Ages 


DINNER THEATRE 
March 2, 10 @ 7:30 pm 


(Dinner & Show 
Tickets (inc. ost). $35 


$32 seniors/children under 14 
THEATRE (no din 

March 1,2, 3, 8,9, 10 @ 8 pm 

Oe 

i is 

Tickets (ne, GSTs: $18.75 

$16 seniors/children under 14 
Pith STRATHCONA LEGION 

10416 - 81 Avenue, Edmonton 


Bookings/tn 





"Exotic Cocktail Table” constructions by 
Grant Leier. Until Mar. 24. 


DANCE. 
BRIAN WEBB DANCE John L. Haar 
Theatre, Grant MacEwan Community 
College, Jasper Place Campus, 497-4416. 
Loin, Tres Loin, Peggy Baker Dance Projects. 
Fri, Mar. 16-SAT, Mar. 17, 8pm. 


EDMONTON SCHOOL OF BALLET 
Jubilee Auditorium, 440-2100. Annual 
spring show featuring over 300 dancers. 
SUN, Mar. 18, 2:30pm. TIX: $19 and $17 
@ door or @ Edmonton School of Ballet. 


PROVINCIAL MUSEUM Auditorium, 
12845-102 Ave., 420-1757. The Pedro 
Guasp Spanish Flamenco Dancers perform- 
ing twenty dances. SUN, Mar. 18, 4pm. 
TIX: $9 @ TIX.on the Square. 


. THEATRE 


CAMELOT The Citadel Theatre, 9828-101 
Ave., 425-1820. Musical. A story of King 
Arthur's court. For the whole family. Mar. 
10-Apr. 8. TIX: $38.50-$50. 


THE CHARLES DICKENS ROADSHOW 
Strathcona Legion, 10416-81 Ave., 432- 
7633, 420-1 737. Presented by the Rare 
Vintage Theatre Company. Victorian music 
comedy for all ages. Charles Dickens has 
made an unscheduled detour to present his 
one-man show at Fort Edmonton. Mar. 8- 
10, 8pm. TIX: $18.75 adult, $16 
senior/kids under 14. Mar. 10: Dinner 
(7:30pm) and theatre $35 adult; $32 sen- 
ior/kids under 14 (book four days in adv.). 
Adv. tickets @ TIX on the Square. 


CHIMPROV The New Varscona Theatre, 
10329-83 Ave., 448-0695. *Every SAT 
except the last Sat of ea. month (11pm): 
Presented by Rapid Fire Theatre. 


THE DAY NEVER ENDS jubilations Dinner 
Theatre, WEM, Upper Level, 484-2424. 
Attend the "live to air" shooting of every- 
one's favourite musical soap opera... The 
Day Never Ends. Until Apr. 


DIE-NASTY The Varscona Theatre, 10329- 
83 Avenue, Edmonton's long-running, live 
improvised soap opera strides into its tenth 
year presenting a season set in the glorious 
days of the Roman Empire circa 67 A.D 
Every Monday. TIX:$8 or $5 with brand 





new Die-Nasty membership card ($25). 


AN ENEMY OF THE PEOPLE Waliterdale 
Playhouse, 10322-83 Ave., 451-8000. By 
Henrik-Ibsen, adapted by Arthur Miller. 
Doctor Stockmann's discovery that the 
water of the new spa is tainted threatens 
the economic prosperity of his community. 
Until Mar. 17, 8pm; Matinee Mar. 11, 2pm. 
TIX: $10-$12 adult; $8-$10 senior/student. 


THE LAST THIRTY PAGES Mayfield 
Dinner Theatre, 16615-109 Ave., 483- 
4051. When a successful novelist hits 
writer's block and cannot complete his last 
chapter, what is he to do? Hire a pizza 
delivery boy to help him enact the charac- 
ters, with unexpected and hysterical 
results!... Until Apr. 15. 


007 1/2 THE SPY WHO SCHTICKED ME 
Celebrations Dinner Theatre, The Oasis 
Entertainment Hotel, 13103 Fort Rd., 448- 
9339. Who better to save the world from 
the evil Dr. Nope than the suave secret 
agent 007 1/2? Until May 19. TIX: Wed, 
Thu-Sun $29.95; Fri, Sat $49.95; kids $20. 


STARTER HOME 3rd Fl., Edmonton 
Centre, 10205-101 St., 463-4237 
Presented by Jagged Edge Lunchbox 
Theatre. By Katherine Koller. Comedy. 
Vanessa and Wayne are in love and ready 
to live together. They find the perfect 
starter home for rent, but they're not so 
sure about the landlady. Until Mar. 31. Tue 
Fri, 12:10-1pm; Fri, Sat 8pm. TIX: $8. 


TERRE BLEUE Théatre La Cité francopho- 
ne, 8627-91 St., 469-8400. By Manon 
Beaudoin. Presented by L'Unitheatre. 
Musique: Dave Clarke. The A. Family has an 
unspoken pact, they do not speak of the 
past. Under the sky of the prairies appear 
Nish and a horse named | forgot. The 
arrival of these two strangers will shatter 
the silence. Mar. 15-18, 22-25, 8pm 


THEATRESPORTS New Varscona Theatre, 
10329-83 Ave., 448-0696. *Every FRI 
(11pm): Presented by Rapid Fire Theatre. 


TONY 'N' TINA'S WEDDING Silver 
Slipper, Northlands Park, 116 Avenue, 73 
Street, 451-8000, 490-7052. Comedy. 
Interactive theatre event. Friday and 
Saturday evenings until Apr. 


THE WIZARD OF OZ Leduc Performing 
Arts Centre, Corinthia Dr., 50 St., 986- 
2884. Presented by ne Academ 
of the Performing Arts. Mar. 8-19, 15-17, 
7pm. TIX: $10 


Organized by The Vancouver Art Gallery for 
The Edmonton Art Gallery with the assistance 
of the Alberta Foundation for the Arts 
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EVENT SV EEKLY 


For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 
Deadline is 3 pm Friday. 


DEVONIAN BOTANIC GARDEN 5 km N. 
of Edmonton on Hwy 60, 987-3054. 
*Open weekends. Authentic Japanese gar- 
den, nature trail, 80 acres of connect 

ardens. TIX: $5.75 adult; $4.50 senior; 
Tee kids under 4. $3.25 youth (4-12yrs); 
$17.50 family. 


JOHN JANZEN NATURE CENTRE Fox 
Drive, Whitemud Drive, 496-2939. «Open: 
Weekdays 9am-4pm; Weekends and hols 1- 
4pm. *Weekend Adventures, drop-in activi- 
ties: 1-4pm weekends and holidays. 
*Animals as Architects: Interactive display 
for all ages. TIX: $0.75 kid; $1 youth/sen- 
ior; $1.25 adult; $3.75 family. 


MCKAY AVENUE SCHOOL 10425-99 
Avenue, 422-1970. Archives and Museum 
located aiong the river valley on the 
Heritage Trail. Stroll in the Victorian-era 
Park. 


MUSEE HERITAGE MUSEUM S St. Anne 
St., St. Albert. 459-1528. «Open: Mon-Sat 
10am-Spm; Sun: 12-Spm. *DISCOVERY 
ROOM: An interactive educational venue 
dedicated to children and families. Hear 
birdcalls, examine the minerals in the min- 
eral mine, watch live frogs, interact and 
play Predator-the foodchain game. Free. 


MUTTART CONSERVATORY 9626-96A 
Street, 496-8755. *Open Mon-Fri 9am- 
6pm; Sat-Sun 11am-6pm. TIX: $4.75 adult, 
$3.75 senior/youth/student, $2.25 kid, $15 
family. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9100, 453-9131. 
www.pma.edmonton.ab.ca. Open: 9am- 
Spm daily. *SYNCRUDE CANADA ABO- 
RIGINAL PEOPLES GALLERY: Spans 
11,000 years and 500 generations, people 
of the past and present, recordings, film, 
lights, artifacts and more. Permanent 
exhibit. ¢SYR/A: LAND OF CIVILIZATIONS: 
Cultural treasures from Syria. Until May 13, 
open Mon-Fri 9am-9pm; Sat-Sun 9am- 
Spm. *BUG ROOM: Permanent live inver- 
tebrate display. Ongoing. TIX: $6.50 adult; 
$5.50 senior; $3 youth Ga 7); kids 0-6 
free; $15 family. Half-price Tues. 


REYNOLDS ALBERTA MUSEUM 2km 
West of Wetaskiwin, Hwy 13, 361-1351. 
*Open daily until May 18, open holiday 
Mon. *THE SPIRIT OF THE MACHINE: A col- 
\ection of vehicles, aircraft, tractors and 
industrial machines-a tribute to mechanical 
genius. Enjoy the display galleries, observe 
museum-quality restoration in progress, or 
take a guided tour of hundreds of “dia- 
monds in the rust" in the warehouse. 


RUTHERFORD HOUSE 11153 
Saskatchewan Dr., U of A Campus, 427- 
3995. eOpen daily 9am-S5pm. Costumed 
interpreters recreate daily household activi- 
ties. Admission: $2 adult, $1.50 youth (7- 
17yrs), kids under 7 free. $5 family (2 
adults and children). 





ARMY CADET RECRUITMENT ‘St. Lukes, 
13212-106 St., 483-7985. *Every WED 
(6:30-9pm): Royal Canadian Army Cadets, 
free sports, camping, rifling, wall climbing, 
orienteering. 


CALDER LIBRARY 12522-132 Ave., 496- 
7090. ey, THU (10:30am and 1:30pm): 
ti 


Pre-school Storytime, 3-Syrs. Pre-register. 
Until May 30. SAT 10 (2pm): Wake-up 
Bears, 3-10yrs. 


CAPILANO LIBRARY Capilano Mall, 98 
Avenue, 50 Street, 496-1802. *Every THU 
(10:15am): Storytime, 3-Syrs. Pre-register. 
Until March 29. 


CASTLE DOWNS LIBRARY 9 Lake 
Beaumaris Mall, 115333 Castle Downs 
Road, 496-1804. *Every WED (10:30am): 
Pre-school Storytime, 3-Syrs. Pre-register. 
Until March 28. SAT 17 (2pm): Lucky 
Charms and Leprechauns, 5-10yrs. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Square, 422-6223. 
*Children's Gallery: An Elephant In the 
Forest, and 2001: The Alien Project. Youth 
Drop-in studio, Saturdays, 3-Spm, $5, no 

re-registration required. ¢Saturday classes, 
or 4-16yr olds. *Spring Break classes and 
Camps-Art Safari, 4-17yrs, March 26-30. 
*Two-day art getaway, 13-17yrs. March 29- 
30. 


THE EDMONTON ASSOCIATION FOR 
BRIGHT CHILDREN (EABC) The Muttart 
Conservatory, 9626-96A Street, 429-3150, 
436-0533. SAT 17 (1pm-3pm): Super 
Saturday Series (Grade 1-6 students): Tour 
the Muttart Conservatory and earn your 
“Gardener's Badge”. A two-hour interactive 
program focusing on soil and the benefits 
of composting, arid gens and temperate 

arden design. $3.75/child. Open to mem- 

ers of EABC or an AABC affiliate. Pre-regis- 
ter by SAT, Mar. 10. 


EDMONTON ITOSU-KAI Westmount Jr. 
High, 11125-131 St., 975-6910. Learn 
Karate! It's a kick! 10-14yr olds, 
parents/adults, Tue and Thu 6:30-8:30pm. 
Pre-register. 


HIGHLANDS LIBRARY 6710-118 Avenue, 
496-1806. Every THU (10:15am): Totally 
Twos: Stories, music and simple crafts. Until 
Apr. 12. Pre-register. Every TUE (10:15am 
and 2pm): Pre-school Fun Time, 3-Syrs. 
Until Apr. 10. Pre-register. SAT 10 (2pm): 
Junglepalooza. Pre-register. 

IDYLWYLDE LIBRARY 3310-88 Ave., 
496-1808. *Every TUE (10:15am): Time for 
Twos. Until Mar. 27. Pre-register. *Every 
WED (10:15am): Storytime at Idylwylde, 3- 
Syrs. Until Mar. 28. Pre-register. 


JASPER PLACE LIBRARY 9010-156 
Street, 496-1810. *Every TUE (10:15am): 
Time for Twos. Pre-register. Until Mar. 20. 
*Every WED (1:15am): Pre-school 
Storytime, Sit Pre-register. Mar. 14-Apr. 
18. Every THU (10:15am): Pre-school 
Storytime, 3yrs. Pre-register. Mar. 15-Apr. 
19. eEvery WED (2pm): Pre-school 
Storytime, 4-Syrs. Pre-register. Mar. 14-Apr. 
18. *Every THU (11am): Pre-school 
Storytime, 4-Syrs. Pre-register. Mar. 15-Apr. 





19. 


LESSARD LIBRARY Lessard Shoppin 
Centre, 6104-172 Street, 496-1871. very 
THU (7pm): Pre-school Storytime for 3- 
Syrs. Until May 31. *Every FUE and WED 
(10am): Pre-school Storytime for 3-Syrs. 
Until May 31. *Every THU (10am): Time for 
Twos, phe Pre-register. Mar. 45 12. SAT 
10 (9:30am-1:30pm): Red Cross People 
Savers, 11-12yrs. $13. SAT 17: Silly 
Saturdays, Syrs+. Pre-register. 


LONDONDERRY LIBRARY Londonderry 
Mall, 137 Avenue, 66 St., 496-1814. *Every 
MON (10:0S5am-10:40am): Bab‘ Laptime, 
6months-2yrs. Pre-register. Until Mar. 2S. 
*Every TUE (10:15am): Now-that-I'm-Three 
Storytime, 3yrs+. Stories, fingerplays and 
songs. Crops. Until May 1. *Every TUE 
(2pm); WED (10:15am): Londonderry Pre- 
school Storytime, 4-Syrs. Stories, finger- 
plays, songs and more. Drop-in. Until May 
2. SAT 17: Junior Stamp Club; Irish Eyes. 


MILL WOODS LIBRARY 601 Mill Woods 
Town Centre, 2331-66 St., 496-1818. 
*Every TUE (10:15am): Pre-school 
Storytime, 3-Syrs. Until Apr. 3. Pre-register. 
*Every WED (10:15am): Time for Twos. 
Until Apr. 4. Pre-register. «Every THU 
(10:15am): Baby Laptime. Until Apr. 5. Pre- 
register. 


PENNY MCKEE LIBRARY Abbottsfield 
Mall, 3210-118 Avenue, 496-7839. *Every 
TUE (10:30am): Drop-in Time for Twos, 
2yrs+. A half-hour of stories, rhymes, crafts 
and songs. Apr. 3-May 8. Every WED 
(10:30am): Drop-in Pre-school Storytime, 
3-Syrs. Half-hour of stories, songs and 
activities. Apr. 4-May 8. 


RIVERBEND LIBRARY 460 River Bend 
Sq., 944-5311. *Every TUE (10:30am): 

WED (2pm): Drop-in Storytime. Until May 
16. *Every THU (7pm): Pajama Storytime. 
Drop-in. Until May 17. *Every THU 
(10:30am): Baby Laptime at Riverbend. 6 
months-2yrs. Pre-register. Until Mar. 8. 
Every FRI (10:30am): Riverbend's Totally 
Twos. Until Apr. 6. Pre-register. SAT 17 
(2pm): Silly Saturdays, Syrs+. Pre-register. 


SECOND STORY Mill Woods Town 
Centre, 2331-66 Street, 413-6971. FRI9 
(10:30am): Story Time: Marj Grant. SAT 10 
(11am): Story Time: Val Dickau. SAT 10 
(1:30pm): Story Time: Susan McMillan. SAT 
10 (11:30am): Family Crafts. SAT 10 (2- 
3pm): Youth Writing Club. WED 14 
(10:30am): Story Time. Dr. Susanne 
Quilley. Free. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-8342. *Every WED 
(2:15pm): Drop-in Pre-school Storytime, 3- 
5yrs. Stories, songs and activities. Until May 
16. *Every WED (10:15am): Family 
Storytime. Drop-in half-hour of stories, 
songs, activities and fun. Until May 16. 
*Every TUE (7pm): Teddy Bear Storytime, 
3-Syrs. Until June 12. 


SPRUCEWOOD LIBRARY 11555-95 
Street, 496-7099. *Every TUE (2pm): Pre- 
schools Storytime, 3-Syrs. Half-hour of sto- 
ries, songs and fingerplays. Pre-register. 
Until Apr. 24. SAT 17 (2pm): Travel the 
World, 5-1 1yrs. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sq., 496-7000. *Every 
SAT (10am): Research Central, 9-1 2yrs. 
Learn tips for using the on-line catalogue, 
Internet searches and CD-ROM products. 
Pre-register. Until June 2. eEvery SUN 


(2pm): Family Fun, all ages. A half-hour of 
fun and entertainment for the whole family. 
Until Apr. 29. SAT 10 (2pm): Warm and 
fuzzy animals, 5-10yrs. Pre-register. 


STRATHCONA LIBRARY 8331-104 
Street, 496-1828. Every TUE (10:30am): 
Storytime, 3-Syrs. A half-hour of stories, 
songs and spur et shows for pre-schoolers. 
Until May 29. TUE 13 (2-4pm): How Many 
Candles On Our Cake? Strathcona Library's 
87th birthday party. 


VALLEY ZOO 134 St., Buena Vista Road, 

496-6911. *Open 9:30am-4pm daily until 

May 5S. *Adopt-an-Animal. TIX: $2.50 kids; 
$4 adult; $3.25 youth/senior; $12.25 fami- 
ly. Until May 5. 


WOODCROFT LIBRARY 13420-114 Ave., 
496-1830. *Every THU (10:30am or 
11:15am): Time for Twos. Half-hour of sto- 
ries, rhymes and songs. Pre-register. Until 
Mar. 1. #Every WED (2:30pm): Pre-school 
Storytime, 3-5yrs. Half-hour of stories, 
songs and fingerplays. Until Apr. 25. *Every 
TUE (10:30am): Baby Laptime, Lae Pre- 
register, Mar. 13-Apr, 24. SAT 17 (2:30pm): 
Puppet Rumpus. 


YMCA Castle Downs, 11510-153 Ave., 
476-9622. Every Tue, Thu and Fri (6- 
9pm): Youth Drop-in Centre: Pool, ping 
pong, foosball, shuffleboard, air hockey, $3 
non-member; members free. 


LECTURES/MEETIN 


ARGYLL PLAZA HOTEL 9936-63 Ave., 
922-5590. SAT 10: Seminar on Canada's 
Dilemma-our defective financial system, 

speaker Mr. Oran Johnson. Free. 


CITY HALL Sir Winston Churchill Sq. FRI 
9 (12-1pm): Norther Alberta Alliance on 
Race Relations with speaker Rita Deverell. 
Performances by Mapenadu and the STEP 
Team. #495-7091. SAT 10 (11:30am): 
International Women's Day: March from 
City Hall to Mary Burley Park. ¢495-7091. 
SAT 10 (12:15-2pm): International 
Women's Day: Moving Toward the Rebirth 
of Culture, Peace and Harmony. Speakers: 
Sandra Bromly, Dr, Doris Badir. Free. 


DIVERSITY CONFERENCES OF ALBERTA 
SOCIETY Grant MacEwan College, 107 
St., 104 Ave., 433-5034. SAT 10 (8am- 
Spm): Marching On: A one day conference 
exploring lesbian, gay, bisexual and trans- 
gender realities in a spiritual context. 
Featuring Bill Phipps, former moderator of 
the United Church of Canada, and many 
people with experiences and insights to 
share. Pre-register. 


EDMONTON ITOSU-KAI Westmount Jr. 
High, 11125-131 St., 975-6910. Learn 
Karate! It's a kick! Adult (14+)Tues and Thu 
Pre-register. 


IDYLWYLDE LIBRARY 8310-88 Ave., N. 
Bonnie Doon Shopping Centre, 439-9630, 
987-2693. *Every 2nd SAT (1pm) of the 
month (except 3rd Sat of April): Secular 
Humanists of Edmonton (SHOE) group 
leads a discussion group. SAT 10 (1pm): If 
you're interested in secular humanism, 
meet people of like mind, to learn more 
about the issues and to promote your inter- 
ests. 


LOTUS SEEDS BUDDHIST COMMUNITY 
SOCIETY Second Floor, 11445-124 Street, 
440-4371. SUN 11 (1:30-3pm): Venerable 
Abhinyana, a Buddhist Monk, talks of his 
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life's experience, and the essence of 
Buddhist practice. Free. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 Street, 496-1818. 
Every FRI (1-4:30pm): Bridge Players drop- 
in. Until May 19, 


MULTIPLE SCLEROSIS SOCIETY 
Glenrose Rehabilitation Hospital Pool, 471- 
3034. *Every SAT (11:30am-12:30pm): 
Aquafun classes. Pre-register. 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Commerce, 600, 10123-99 St., W. door, 
426-4620. FRI 16 (6:45-8:30am): Speakers 
Cal Klontz and Brian Cymbaluk present 
Building Customer Relationships with 
Advanced Kiosk Technology. $2. Everyone 
welcome. 


PUBLIC MEETINGS ¢LaPerle Elementary 
School, Gym, 18715-97A Ave., 496-6211. 
TUE 13 (7pm): Proposed amendment to 
Terra Losa elo nbetn ood area structure 
po. *Holy Trinity Catholic High School, 

007-28 Ave., 496-6218. THU 15 (7pm): 
Amendment to the Mill Woods Town 
Centre Area structure plan. 


QUALITY COUNCIL OF ALBERTA 
Business Link 10237 fi 104 St., 423-6878. 
FRI 16 (noon-1pm): Brown Bag Session ‘ 
Uses and Misuses of Data. Free, RSVP. 


STANLEY MILNER LIBRARY Centennial 
Rm, 7 Sir Winston Churchill Sq., 433-8463 
THU 8 (7pm): A public talk, Bodhicitta and 
Compassion pees by Lama Tashi * 
Dondrup. All are welcome. TIX: $7. 


UKRAINIAN YOUTH UNITY COMPLEX 
9615-153 Ave., 444-1624, FRI9 Com: 
Dinner and meeting with Derrek R.T. Fraser, 
Canadian Ambassador to Ukraine. TIX: $15. 
Pre-register. 


UNIVERSITY OF ALBERTA Myer 
Horowitz Theatre, 451-8000. THU 8 
(3:30pm): The Idea of the University-or-What 
is Our Business?, lecture by Patricia 
Clements. FRI 9 (3:30pm): The Liberal Arts 
in a World of Difference, lecture by Patricia 
Clements, president of the Humanities and 
Social Sciences Federation of Canada. 


UPWARD BOUND TOASTMASTERS 
CLUB Stanley A. Milner Library, 7 Sir 
Winston Churchill Square, Room 7, 6th 
Floor, 429-9789. *Every WED (7:30- 


9:30pm): Until June. WED 14 (7:30- 
9:e0pm): Open house. 









BACKROOM VODKA BAR 201, 10324- 
82 Ave., 437-5014. TUE 13 (7pm): Beware 
the Odes of March: Poetry Tuesday hosted 
by Phil the Cowboy Poet. Jenine Dumont, 
Linda Dumont, Ben Murray, Kim Mulder, 
John Chalmers, Paul McLaughlin a live 
band and open stage. No cover. 


CAPILANO LIBRARY 201 Capilano Mall, 
98 Ave., 50 St., 496-1802. *Every second 
WED (7-8:30pm): Capilano Book Club. 
THU 15 (ear): Jean Burgess, author, story- 
po and songwriter reads from Davey's 
Choice. 


GRANT MACEWAN COLLEGE City 
Centre Campus, 10700-104 Ave. *Room 6- 
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932, 497-5058. MacEwan writer in resi- 
dence available for consultation. Grant 
acewan College's Writer In Residence, 
Scot Morison, can help with your manu- 
ript or your ideas. Until May 12. Ph. to 
edule an appointment. Free. “Room 6- 
38, 497-5364. FRI 9 (10am): Grant 
acEwan College's Canadian Authors 








LL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 Street, 496-1818. 
Every SAT (2pm): Tale Ends, drop-in, Until 
ay 24. 
9RLANDO BOOKS Bloomsbury Room, 
0123 Whyte Ave., 432-7633. FRI9 
7:30pm): Brick Books’ 25th Anniversary 
elebration. headings oy Bert Almon, 

‘dam Dickinson and others. Everyone wel- 
ome! FRI 16 (7:30pm): Michael Bryson 
eads from his latest book, Only a Lower 
Paradise and Other Stories. Free. 


{RIVERBEND LIBRARY 460 River Bend 


















oet and critic will introduce his latest 
00k. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-8342. *Every third 
THU of the month (7:30pm): Southgate 
ibrary Fiction Book Group. Until Apr. 19. 


INSPEAR CENTRE 428-1414, 1-800- 
568-5081. MON 12 (7:30pm): Erin 
Brockovich. 


THE COMEDY FACTORY 3414 Calgary 
Trail N., 469-4999. THU 8-SAT 10: MC, 

somedian, magician Perry James, and the 
omedy Factory Improv players. THU 15- 
SAT 17: MC, comedian, Andrew Carr and 
ie Comedy Factory Improv players. 


ORIZON STAGE 1001 Calahoo Rd., 
Spruce Grove, 962-8995. TUE 13 
Opm): Lorne Elliott. TIX: $20 adult, 
$17.50 senior, $15 student. 


THE EDMONTON WOMAN SHOW 

Northiands AgriCom, SAT 10-SUN 11: 

‘Celebrating real women with real people. 
ashion show. Discussion by triathlete Kim 









s on issues important to women. 
Enhance Your Romance seminar. 
Entertainment by hypnotist Wayne Lee and 
singer Angie Money. TIX: $8 adv. @ United 
ycle $9.25 @ door; $8 senior/student, 
inder 12 free. 




































125. FRI 9: North Edmonton New 
Democrats Fete and Fund Raiser: New 
Democratic candidates Shane Watt 
[Glengarry) and Michael Charrois (Castle 
owns) present an evening of pre-election 
tivities. Performances by The Bissett and 
att Orchestra, Theatre for the Discerning. 


LOCAL HEROES INTERNATIONAL FILM 


757. FRI 16 (7:30pm): Gala opening. SAT 
7 (7pm): Rob Sitch's new film The Dish. 
UN 18 (7pm): Shock Value: An Evening 
ith john Waters. TIX: $20 @ TIX on the 
quare. *Princess Theatre, and Garneau 


eatre. Feature films throughout the festi- 


al. *Varscona Hotel on Whyte. Industry 


b35 6-pack (six shows for the price of five) 
D TIX on the eee. $7 single tickets @ 
oor 30mins before showtime. 


STIN HOTEL Pradera Café and 


unge, Grand Ballroom, 425-1820. THU 8 
Winemaker’s Dinner. TIX: $75. FRI 9 
affornia Wine Fair and Auction in support 


af the Citadel Theatre. Wine tasting, Hors 
‘Oeuvres. TIX: $40. 


























Sq., 944-5311. THU 8 (7pm): Gary Geddes, 













renson. Provincial politicians discuss their 


IESSIONZ CAFE 9142-118 Ave., 471- 






eminars. TIX: $70 Local Heroes super pass; 
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_ WORKSHOPS 


ACT-AQUATIC AND RECREATION CEN- 

TRE 2903-113 Avenue, Rundle Park, 496- 
1494. SAT 17 (8am-4:30pm): Golf seminar. 
Fee; $100. 


CALDER LIBRARY 12522-132 Ave., 414- 
5656. MON 12 (7pm): Edmonton 
Community Network Demonstration. Pre- 
register. 


CASTLE DOWNS LIBRARY 9 Lake 
Beaumaris Mall, 115333 Castle Downs 
Road, 414-5656. SAT 10 (2pm): Computer 
basics. 


DEVONIAN BOTANIC GARDEN 5 km 
North of Edmonton on Hwy 60, 987-2064. 
*Nature Study and Horticulture Courses: 
Native Plant Nursery. SAT, Mar. 10, 10am- 
4pm. *Renovate Your Yard. SAT Mar. 10 
and 17, 10am-4pm. *Hobby Greenhouse 
Gardening. SUN, Mar. 11, 10am-4pm. 
eWhat's New for 2001-Slide Lecture. TUE, 
Mar. 13, 7-8:30pm. *Growing Roses for 
Beginners. THU, Mar. 15, 7-9:30pm. 
eApple Orchards. SAT, Mar. 17, 10am- 
2:40pm. *Home Vegetable Garden. SAT, 
Mar. 17, 10am-4pm. *Companion 
pantngs SUN, Mar. 18, 10am-2pm. 
*Woodlots. SUN, Mar. 18, 10am-2:30pm. 
*Arts and Crafts Courses: *Watercolour 
Birch Trees. SUN, Mar. 11, 10am-4pm). 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Square, 422-6223. 
Drop-in art for the absolutely terrified, 
Thu, 7-9pm, $5 fee, no pre-registration 
required. *Every SAT (3-5pm): Youth Drop- 
in Art Workshops, 14-17yrs. $5. 


FREE ACTORS WORKSHOP 433-1124. 
An internationally recognized actor/director 
hosting ongoing workshop weekday 
evenings in University/Whyte Ave. area. 


GRANT MACEWAN COLLEGE Jasper 
Place Campus, 10045-156 St., 497-4301. 
Introduction to Painting Flowers with 
Watercolour. Starts Mar. 21, 6:30-9:30pm 
introduction to the Basics of Acrylic 
Painting. Sat-Sun, Mar 24-Apr. 1, 1-Spm. 


JASPER PLACE LIBRARY 9010-156 St., 
496-1810. *Every THU (2pm): Films for the 
Retired and Semi-Retired. Until April 26. 


LESSARD LIBRARY Lessard Shoppin: 
Centre, 6104-172 Street, 496-1871. TUE 
13 (7-8:30pm): Mysteries of the Box/How 
to Buy a Computer. Pre-register. 


THE MARS HILL CENTRE 402, 10314-82 
Ave., 435-0202. WED (5:30-7pm): Grief 
and Loss Group: When things go wrong. 
Until Mar 21. $25 plus materials. Pre-regis- 
ter. “WED (7-8:30pm): Grief and Loss 
Group: Group information, recovery from 
loss. Starts Apr. 11 for 12 weeks. $100 plus 
materials. Pre-register. 


MERRYWOOD DANCE ACADEMY 
Queen Mary Park Community League Hall, 
10844-117 St., 454-5005. Register for 
spring session sixteen weeks: Starting Sat, 
inti] June 9. Saturday Classes. Beginners 
welcome. Teen, jazz and tap. Pre-register. 


MULTIPLE SCLEROSIS SOCIETY Victory 
Centre, 11203-70 St., 471-3034. The Inside 
Soy (MS:1S). Learn about multiple sclero- 
sis. Six-week series. Starts Mar. 15, 7-9pm. 
Pre-register. 


SUSSEX GALLERIES 290 Saddleback Rd., 
988-2266. Adults and kids art classes, pro- 
fessional instruction, with small class sizes. 


TRANSFORMATIONAL SPEAKING CIR- 
CLE 458-3721. Meeting regularly to prac- 
tice the fine art of speaking and listening 
from the heart. 


WALTERDALE PLAYHOUSE 486-2757. 
Walterdale rlenouse is holding an actors 
workshop in the Old Strathcona area. 
Workshop runs Mon and Thu, 7-10pm, 
until Mar. 15. 


WINDSOR PARK COMMUNITY CENTRE 
11840-87 Ave., 433-8463. SAT 10-SUN 11: 
Lama Tashi Dondrup will conduct a Lojong 
Mind Training workshop. A Refuge initia- 
tion will be presented on the Sunday for 
those interested. $80. 


WOODCROFT LIBRARY 13420-114 Ave., 
496-1830. SAT 10 (2pm): Web Awareness: 
Your Child and the Internet. Pre-register. 
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ce@vue.ab.ca< 


3rd, floor, 307, 10080 } Avenue, 
Eisetitah AB. For qnore tale 
phone 426-1996. 


uNctuAtON: 
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Classifieds 


Deadline for classified advertising is 12 noon the Tuesday before publication 


FREE* FREE*FREE* FREE FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, pro- 
viding the ad is non-profit. Ads of more than 20 words 
subject to regular price or cruel editing. Free ads must 
be submitted in writing, in person or by fax. Duplicate 
ads will not be published, except by mistake. Free ads 
will not be taken over the phone. Free ads will run for 
four weeks, if you require an ad to be renewed or can- 
celled please phone or fax the Classified 
ve patria Please, fax your ad to 426-2889, or drop it 
off at the Empire Building, 307, 10080 Jasper Avenue 
Deadline is 3:00 PM the Monday before publication 
Placement will depend upon available space. 


artists to artists 


AUDITONS early April. Stephen Sondheim's A 
Little Night Music, Walterdale Theatre, July 18 
28. Singing roles mid-teens to 60+. Appt. Bob 
454-8606 

naos308 


Street performer/busker seeks female perform- 
ance artist to form duo. Contact john @ 477 
2282 or baumsesler@hotmail.com 

a0 
FRINGE AUDITION: 5 actors required for Fringe 
Festival play (3 women, 2 men), and 1 stage man- 
ager. Contact Robert 991-804 or 
zwerghaus@hatmail.com 

na0301 


Pro Coro Canada: Auditions for 2001-2002 concert 
season. Mar, 25-26. Ph David Garber 420-1247 
na0e0e 


The Alberta Foundation for the Arts (AFA) invites 
artists who reside in Alberta and are not already repre- 
sented in the AFA collection to submit slides of their 
artwork. Ph 427-9968 for info. Deadline: Apr. 1. 


Call Professional Canadian artists & designers. Art 
& Design in Public Places Program accepting sub- 
missions for a landmark in downtown Edmonton 
75,000. .commission. Visit www.theworks,ab.ca or 
Ph 426-2122 
nah208 

Artists requested to submit to GOING POSTAL 
international MAIL ART exhibit. Deadline Apr. 
15. Send to ESPA, P.O. Box 75086, R.PO 
Edmonton, T6E 6K1. Ph 434-9236 or emai 
espa2001 @home.com for info 

nat Brae 


Artist requires old, used, broken door fixtures (lock 
mechanisms, knobs, other misc. parts) for art proj- 
ect. Ph 434-9236, e-m espa2001@home.com for 
pick up of items or for info. 

. na011B-apr 
Free Actors : An internationally recog- 
nized actor/director is hosting an on-going work- 
shop weekday evenings in the University/Whyte 
Ave area, Our students are working in local film. 

television and theatre. 433-1124. 


naQ208 


No longer silent Book on how sexual assault 
affected you. Stories, , Site 6, Box 14 
RR#1, Calahoo, AB, TOG 0J0. 

naf208 


FREE oeer consultations for Touring Musicians, 
Singers, formers. OnStage is a great resource for 
artists, whether new to touring or trying to improve 
their profile. Government arts consultants, with 
experts in the performing arts touring industry, pro- 
vide feedback on performance and promo material. 
Showcases Mar. 24, Spruce Grove; Mar, 31, Fort 
MacLeod. Book showcase time, ph Arts Touring 
Alliance of Alberta @ 790-420-0605. 














The Graduate Program 


Get started on your career 23 a film and TV actor 





Our é-month course prepares you for a career in acting. 
Our actors have booked work in TY and film 
Starts March 2001. 
Register Now! 

Call 1-0077-FULM-AET 
www. 
VANCOUVER, CANADA 





























Headline 


Bold/centred $2.00 
Extra Line $2,00 
Box Word Ad $2.00 


SYMBOLS 


HEADLINE (MAX. 20 CHARACTERS) 


‘orm of Payme! 
OQ -cash O-cheque O-visa QO -mastercard 





artists to artists 


NEEDED! New scripts written by Edmonton play- 
wrights. (45-50 mins long) ¢Comedies\ farce \dark 
*Muscials\Revues *Drama. Submit one acts plays to 
Jagged Edge Lunchbox Theatre, Box 94 329 Edmonton 
Centre, 10205-101 St, Edmonton, T5) 222. CO Lisa 


Newman by April Tst. 
nal208 


Congratulations to Kristof Gillese, instructor ot 
the Actors Intensive Workshop, whose lead role 
in “No Man's Land" has just screened at the 
Independent Film Festival of Barcelona, and the 
Festival of Moving Images Toronto. 
Congratulations to Cristina Quintero, student of 
the Actors Intensive Workshop, on being cast as 
*Tina’ in the play "Tony and Tina's Wedding’ 
na0308 


musicians 


Bass player needed for part-time folk/roots band 
Infl; Emmy Lou Harris/Neil Young. e-m 
tooga®powersurfr.com. Ph Marc 433-31 11 

na0ses 


Endsville, looking for 2 guitarists. Infl: from At 
The Drive In too Red Hot Chilli Peppers, Queens 
of The Stone Age. Ph Scott @ 437-5509 

30308 


Guitarist wanted for heavy rock band with 
singer/songwriter- ability,—Ph..Mathew @ 991- 
6962 

na0306 


Drummer wanted to complete heavy rock band 
Must have reliable equipment. Ph Mark 919- 
8869 or fourtyfathoms@hotmail.com 

90308 
Looking for musicians, bands, singer to play at 
Sber Jam Fest/dance Mar. 10, Sacred Heart 
A sober event. Exc opportunity to pro- 
mote in the community. joan 456-1284, lan 975- 


0545, Loren 477-5740. Volunteers also needed 
na0308 









Experienced drummer and bass player wanted 
for modern rock band. Infl: Nirvana, Silverchair. 
Must be willing to play live. Cam (403)314-9969 

na201 








Musicians wanted: "Pure Heavy 1” CD compila- 
tion meeting. 5pm Sun, Mar. 18, @ |J.s Pub, Don 
@ Musicity Promotions 489-7462 

na0301 


Musicians wanted: 3rd Edmonton Indie rock 
Showcase Apr. 13-16. Includes an all ages show 
Don @ Musicity Promotions 489-7462 

neat 


Lead guitar Looked wanted immediately for coun- 
try/rock/blues band. Ph 1-800-661-5210 ext 
8212 or 780-689-4610. 
SS 080301 
for musicians/band/si to play an open 
jam fesVdance Mar, 10. Sacred Heart Church, Sober 
event. Opportunity to promote in the community. joan 
456-1284, lan 975-0545. Volunteers also needed 
nhe22 


Drummer wanted for original/some covers pop rock 


band. Infl: Wallflowers, Fastball, EverclearPh 452 
9556 or 405-6779 


Lead guitar player with exp for wkd country band 
n ASAP, arena gigs sta ing in June. Must be wll- 
ing to practice. Harmony vocals an asset. 478-3020. 


natzzz 


Experimental metal band ‘Assors” seeking vocalist 
with creative ideas. 417-9357, 463-3847. 
nacone 
















Actors and 


Actresses 
Wanted 


Local film seeks 
aclors, actresses & motels 
for cormmercial and cre- 
alive film productions this 
spring and summer. 


Experience not required but 
please list talents, hobbies 
and interests. Send Brief 

Resume & recent photo to: 


PO.Box 53057 Glenora Postal 
Dutlet, Edmonton Ab. TON4A8 








Turn your dreams into a career 


TREBAS 
INSTITUTE 


www.trebas.com 
reg@trebasv.com 


872-2666 


THE LAUNDRY 


Edmonton's Best Laundromat 


Giant Washers $5" Dryers 30 min. $1” 
Quilts, Rugs, Sleeping Bags 


10808-107 Ave. 424-8981 


Add it Up... 











nt... 





Line total $ 5.00 
Extras: 







% 


~~) 


1 
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CONNECT 





T dont bo Ho Ho 
till December. 


WE WITH @ 







Meet Someone 
New Fight Now/s 


FIND FRIEMOSHIV & ROMANCE 
Frercsoral s 
oramcctions 
44-TALKS 


pe A+ tang dimonce charge 


* MARIE * 


A a ly. 
Amactsepon casera 


940-5621 


TINA 
945-1798 


Attractive, slim, busty, curvatious and friendly. 
Available for out calls. 
(St. Albert/Leduc/Nisku). 


\VWO0125-0315 (Bwks) 


VWWO1 18-0610 (17 was) 


MELODY 


Brunettes are fun too, call and see for yourself. 
Outcall., Reasonable rates. 


413-0580 
VWi0215-0415 (Bwks) 


Crusedl ine 
ee PP 








musicians. 


Drummer wanted for original band. Infl: Grapes of 
Wrath, Meat Puppets, Neil Young, Wilco. Serious 
inquiries only. Call Shane 452-4101. 

na0301 


Calling all bands cover and original. If you've got 
talent I’ve got gigs. Your mission if U choose to 
accept it is to get this city rocking again. Call 440- 
2197. Leave Mess. Artisle Mg. 

nee? 


Professional-Schooled-Versatile Guitarist with 
strong vocals interested in all opportunities. Kevan 
@ 481-0646. 

nates 


Guitarist and drummer looking for solid bass player. 
Upright cool, but not_nec. Original material. Dig: Rev 
Horton Heat, Johnny Cash, U2. Ph 490-8123, 988-6462, 

ak 


Glam band into Quiet Riot, Cinderella and Twisted 
Sister seeks 30-37yr. front man with high range. 
Must have own leathers, p.a, Ph Darren@ 468. 
0097-C'mon feel the noise! 

na6215 


usic tinstructio 


if 


Music Instruction for guitar, drums, flute, recorder, 
Irish tin whistle, 
Private instruction: focus 
on individual! Professional, caring instructors 
with music degrees, quality music instruction since 


support your 
local food bank 


PRIVATE LESSONS OFFERED 
BY QUALIFIED INSTRUCTORS 


433-0138 


10848 - 82 Avenue, Edmonton 





ALL MALE PARTYLINE 
Local guys on line right now. 
Connect live or just listen for FREE! 
Call 780-490-2299. And enter 
Your Free trial code 8103 
www.interactivemale.com 
AL BM 0824— 


Get it Tonight! 
Instant live phone conversations with hot 
Edmonton gay men. All live, all the time. Call 
tor your free membership, 413-7144 


ORAL STIMULATION — & THAT'S JUST THE 
PHONE CALL! p 
Local women are waiting. Try it for free. 
Call 780-490- 266 
Enter free trial code: 4996 


1S DRINKING A PROBLEM? 


A.A. CAN HELP! 424-9500 





computer services 


Get free internet for life! Updates, servicing, 
tutoring, mail merge, spread sheet 
and data base design. Call 475-9992. 
‘VW(0308 (1 wk) 


employment 


Drivers wanted! 
Thursdays only 9am-5pm. 
Please call Mel @ 907-0570. 


Pays very well. 
Must own mini-van or small truck. 





\wris08 


TRAVEL-teach English: Job guaranteed. 
Sday/40hr Mar. 7. TESOL teacher cert. course 
or by corresp. www.cdnglobalinst.com. 
REE info pack 1-888-270-2941. ae 

id! 


ale 





Coca-Cola stained glass light fixture 36 inches. brand 
new in box, worth $1200 sell $600. 475-3479. 


VWO817-__ (wks) 
e nted 


$75.00 CASH PER HOUR female photographer seek- 
ing actractive female model. Nudity required. No 
experience nec, Fun, safe, easy money, 424-2704. 

: ‘W001 +0322 (8s) 


massage 


Massage for females only. Affordable rates. 
Also, Couples massage classes. 
Call Aaron ® 474-7076. 
1na0308-0315 (2wks) 


Downtown bers $35. Thr. Disc. rate. 
Relax certified Syrs. Lenora No sex. 
11-7pm. Drop by 10350-1211 St. 
\VW0125-0315 (@wks) 








CSS tie Tk OCS 


real 


BUSINESS FOR SALE 
The MacEachern TeaHouse & Restaurant 
Over 12 years in business. Renovated (al 
quarters upstairs, Turn VP preeeticn: $159,000. 
(780) 446-3125 
YW0201- 041 9(8wks) 


roommates 


Roommate wanted: Male/female, non-smoker 
spacious basement, utilities incl. $375/month. 
Call Elyscha. 474-7076. 

\VW0308-0315 (2wks) 
Looking for a roommate to share a 2 bedroom 
house with h/w floor, garden, garage. Very cre- 


ative space. For Apr. 1. Ph Tatiana 990-0101 
wot 


shared accommodation 


. 10340 121 St Lrg 2 1/2 stry 5 bdrm 
free parkg+Laundry$350+up+dd+shrd utils 458-6058, 
0308-0322 (3wks) 


ehicles wanted 





Buying all types of vehicles up to $30.000. 
Bye Call 909-0718." 
VWOT 18-0209 (Swks). 


adult classifieds 


WWW.PRISSYINCORPORATED.COM 


THE ORIGINAL DOMINATING ENTERTAINER / ESCORT, 
PLEASE BOOK BY APPOINTMENT 
PHONE DIRECT #(780) 413-0584, 


LIC# 118159 / #119085 / #148356 





VWO1 18-0308 (SWKS) 


Confessions Hotline 
leave or listen 
1-900-561-4080 ext. 2797 
$2,99 per min. Must be 18 yrs 
oud toen phone required 
Serv-u (619) 645-8434. 


L1005-months 
Intimate Times 
COUPLES SWING CLUB 


458-1535 


e-mail intimate/times@hotmail.com 
1L0202-0531,(62 wis) 


en SSeSesrhg er ace S 


HEV EDDIE! by GIDL: 


volunteers 





Volunteers needed age 13-24yrs for theatre 
project. Ph Mike @ HIV Edmonton 486-5642. 
a0 


Volunteer writers needed for outh-oriented 
website, Contact eva@youthone.com. 
naceee 


Help a child in the inner city. C.A.P, Head Start, a 
early education and intervention program for children 
from low-income families. Volunteer to work as 

Classroom Assistant. Ph Susan 422-7263 ext. 2aF 


Handicapped Housing Society 0 of Alberta seeks 


pop 
at Palms Saxony Bingo Halls. 
Contact Marg 451-1114, ext. 7. if interested. 


The Canadian Mental Health Association is 
looking for an Arts & Crafts Volunteer to help in 
their Day Program every Wednesday, 1:45-3pm. 

Ph Rayna ® 414-6305 or 414-6300. a 


Volunteers for Edmonton's Edge Theatre 
Lunchbox Theatre! Be apart of a creative team 
with flexable hours. Needed- box office staff, 


designers, rops, costumes, carpenters and 
more! Ph Michele Vance Hehir at 434-7871. 


The Elizabeth Fry Society is currently recruiting | 
individuals for volunteer work in its Adult and 
Youth courtwork poarets, . 
Please Ph Christine 421-1175, ext. 41. 
nadgee 


Volunteer for the Canadian Red Cross, Short Term 
Equipment Loan Pool Program. Shifts are flexible 
and training is provided. Ph 423-2680 ext. aeos 


* 


SHARE THE WONDER OF WORDS 
THE PROSPECTS ADULT TUTORING PRO- 

GRAM AT THE CENTRE FOR FAMILY LITERACY 
VOLUNTEER 1-2 HRS A WEEK. t : 

If you are ove Ley of age with at least a grade = 
12 education, and would like to be a volunteer. 
Ph june 421-7323 or e-mail 

June_Hughes@aaal.ab.ca 
neni FS 


ACTIVISTS interested in pole to QUEBEC CITY for 
the FTAA PROTESTS as 17-213 
Ph the Council of Canadians Edmonton Chapter 
at 945-9116 or 488-9469. 


wurvouelgrs 
— 


nadi25 © 


- 
!ATTENTION STILTWALKERS! Stiltwalkers needed for ; 
2001 World Championships in August. Contact RAN- 
DALL to leam more 431-0065, & inraser @oanet.com 

a0 18 
: 


Volunteers are needed to help in the Social 
Program as a Club Volunteer Leader with the 
Canadian Mental Health Association (ANCR). 

Call Rayna 414-6305 or 414-6400 for info, 


nade 


Food Not Bombs local anti-poverty group needs 
volunteers to cook, clean and serve, or just eat 
vegetarian meal. Saturdays, 1;00, 10116-105 

Ave., 988-3699. foodnotbombs. isCool.net. ; 
natiao © 


Volunteers needed to tutor adults to read and 
write or tutor in English as a second La orice Call 
PALS. Project Adu Literacy Society 424-5514. 


Have you ever been in therapy? 
If so, you may be eligible to participants in U of 


A research study. 
Call Cristelle 450-1517 or Robin 492-1163, 
20308 


The Lupus Society of Alberta 2001 PT Cruiser 
Raffle. Interested in selling books of tickets or 
volunteering at raffle booths? Ph 435-5067. 

raw date: June 24. 


Help make a difference in the lives of others. 
Volunteer for the Canadian Red Cross. 
Ph Volunteer Resources now for information 
423-2680 (ext. 336). 
na02ts 


NEWMAN THEOLOGICAL COLLEGE 
Volunteers are needed to work on priors and 
activities that support ie oan of future 
Church leaders. Use your giftts and talents in a 
warm educational environment. Contact Karla 
at Newman Theological College, 447-2993 or 
e-mail karla.brophy@newman.edu 


100118 


Are you experiencing difficulty in your life? We 
all face crisis at one time or another during ovy, 
lifetime. You are not alone. The Distress Line” 
is open Baie ey every ive need to = 
talk, we're here to listen. 
482-HELP (4357). 
A program of The Support Network. 





Kitchen volunteers are needed at Edmonton =} 
Meals on Wheels, Flexible shifts. Ph Volunteer — 


‘Coordinator 429-2020. i 











“3 aba to > you we 


CO GrapeVine 


dmonton 


Chat @ Make New Friends @ Have FUN 


Char with Local Men & Women callers from Edmonton 
and, if you choose, with atonal =: ma sad across Canada 


FREE 45 MINUTE | 
TRIAL ACCOU NT FOR nee 
-LADIES ALWAYS F 


Free Local Edmonton (780) Call 


» 
No} i ame lirs my | mor) i Foi. 
The GrapeVine Club Inc does not prescreen callers & assumes no liability for using this service, Must be 18+ FREE local call. LD charges may apply."Some conditions apply. _ : ae 
’ é 





mad season tour 


matchbox 
1 en) ee = \\ ee 


special guests: 


_{FEHOUSE 
_—e saturday may 5 


SKYREACH CENTRE 


xx DOORS @ 6:30PM « SHOW @ 7:30PM «x 


ON SALE SATURDAY 


ticketmaster 451-8000/ticketmaster.ca 


Mm FOMONTON JOURNAL wwwematchboxtwenty.com rrooucev sy CIODOGRGNGD concen: hate “com 





